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The word Community is derived from the old French communite which is 
derived form the Latin Communitas (Cum “ with / together” + munus 
“gift”) a broad term for fellowship or organized society. 
 
In biological terms a community is a group of interacting organisms sharing 
a populated environment. In human communities, intent, belief, resources, 
preferences, needs, risks and a number of other conditions may be present 
and common, affecting the identity of the participants and their degree of 
cohesiveness.   
 
In sociology, the concept of community has led to significant debate; the 
sociologists are yet to reach agreement on a definition of the term. There 
were ninety-four discrete definitions of the term by the mid-1950s. 
Traditionally a community has been defined as a group of interacting people 
living in a common location. The word is often used to refer to a group that 
is organised around common values and is attributed with social cohesion 
within a shared geographical location, generally in social units larger than a 
household. The word can also refer to the national community or global 
community. (Hillery1955: 111) 
 
Community is a realm where words are never fully suitable and language 
itself falls short. The seeds of community reside in humanity – a social 
species. A group becomes a community in somewhat the same way that a 
stone becomes a gem through a process of cutting and polishing once cut 
and polished, it is something beautiful. But to describe its beauty the best we 
can do is to describe its facts. Community like a gem, is multifaceted each 
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facet a mere aspect of a whole that defies description. The facets of 
community are interconnected, profoundly interrelated. No one could exist 
without the other. They create each other, make each other possible. What 
follows, then is but one scheme for isolation and naming the most salient 
characteristics of a true community. (McMillan 1986: 16) 
 
In his The Different Drum Community Making and Peace by M. Scott Peck, 
describes the following salient characteristics of a true community: 
 
1. Community is and must be inclusive 
2. Community is that it is realistic  
3. Community is humble and hence realistic and it is contemplative  
4. Community is healing and converting.  
5. Last but not the least community is a spirit but not in the way that the 
familiar phrase “Community Sprit” is usually understood. The spirit 
of true community is the spirit of peace.  
  
Community thus is multifaceted, each facet a mere aspect of a whole that 
defies description. The facets of community are interconnected, profoundly 
interrelated. No one could exist without the other. They create each other, 
make each other possible. According to M. Scott Peck: 
   
There can be no vulnerability without risk; there can be no 
community without vulnerability; there can be no peace, and 
ultimately no life, without community  (Peck 1987: 86) 
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But in the present scenario due to various reasons the community: either 
willingly or through compulsion settles away from the place of their origin 
and therefore faces many issues like security of life and property, religio-
cultural identity and adverse discrimination in provision of opportunities for 
economic advancement. Further the community is divided into majority and 
the minority. Majority suggests a figure in excess of the some other who is 
the minority and that is where politics comes in. Minorities are of all kinds. 
It is not only to be defined in numerical terms or as categories such as 
religion, ethnicity, region, culture and much else. Belonging to a minority 
group; that means marginalized, necessarily entails the effort to identify with 
that group and an urgent sense of being in a minority position and to create 
identity of the group in general and person in particular. 
 
As expressed in the Rigveda:- 
 
What existed before or after him then? 
There must have been at least something. 
 
Either play or playlessness. 
Or free play of playlessness. 
Name it whatever you may. 
 
That‟s how it has been going on. 
That‟s how it goes on. 
That‟s how it would go on. 
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In the end there will be no margin. 
In the end there will be no centre. 
In the end there will be no play. 
In the end there will be free play of painlessness. 
 
Without margin …………………. 
Without center………………….(cited in Singh 2003: preface) 
 
That‟s how a mind either ill-informed or intoxicated or both about by the 
obtaining discourse about margin and center can poeticize and weave  a 
pseudo – mystical tale for an already confused or mesmerized readership 
that is more willing than the addresser to enter a mutually deceptive world of 
pretensions. Minorities and majorities are not just categories as much as 
states of mind. George Verghese says in this regard: 
 
I belong to a minority community by faith as definitions go but 
I have always regarded myself as part of a majority… I would 
again say that being a minority is a product of political attitude. 
The Constitution really enjoins us that it is the duty of a State 
and the citizen to make every minority feel a majority and every 
majority feel that the minorities are not the other but another 
and that we are all one.(1998: 14) 
 
As it is suggested that  the writer‟s individual talent should be rooted in the 
tradition of a particular society and culture, the real strength of the modern 
literary imagination lies in its evocation of the individual‟s predicament in 
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terms of alienation, immigration, expatriation, exile, and his quest for 
identity. Culturally and even linguistically estranged as the individual feels 
about himself, the whole question of his social, emotional, ethnic or cultural 
identity assumes mystic proportions and thus becomes an unattainable real. 
This is especially true of the immigrant writers and writers from minority 
communities. This is true for the immigrant as well as minority writers who 
speak for the margins; their focus is off-centered. Likewise, his protagonist 
hardly ever takes center-stage, because it is not hi-story that is being 
narrated. Instead, the narrative gives voice to community life, to local or 
national politics, to the experience of being alienated, obscured, 
peripheralised, and marginalized. The quest motif, which remains 
predominantly in the main stream writers here, undergoes a sea change. 
Arun Prabha Mukherjee rightly points out: 
 
The artist as hero creating in the isolation of his soul type of 
protagonist is nowhere to be seen. Here lies instead, an 
encounter with history and hence with one‟s otherness.     
(1989: 48) 
 
The discourse pertaining to margin and center attained significance in the 
light of the ugly social reality which marked polarization of certain social 
forces that constructed social structures in different ways under different 
labels in such a way as would bring them in the center of these structures 
and serve their ends. Across the world paradoxically, globalization and 
migration to economically greener pastures seems to be leading to a retreat 
into narrower identities and to an increase in communal mentalities. In such 
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an atmosphere differences become divisions. The individuals or groups, 
other than these forces were marginalized either in the name of religion, 
race, community, caste, gender, nationality or even ideology. To sustain this 
relationship or avoid subversion of these exploitative structures, these forces 
constructed discourses in the form of the so-called shastra or ideology 
justifying the validity of their being in the center so that they can continue 
with their exploitative and suppressive practices. With the dawn of 
awareness of this process on the part of its victims, the marginalized 
societies and groups or individuals that were at the receiving end reacted 
against it and thought in terms of decentering the center at least in fictional 
terms, if not in fact, then at least by voicing their marginalization. The 
process led to a plethora of questions of identity identity–crisis, imagining 
construction of identity, reclamation, preservation and celebration of 
identity.  
 
Identity has many meanings given in the dictionary but the most appropriate 
meaning associated with the present study is: 
 
The sense of self, providing sameness and continuity in 
personality over time (McMillan 1986: 16) 
 
The question of identity, whatever its definition may be, for the marginalized 
and those is the center, has different meanings for its constituents and 
constructors like thinkers, creative artists and those who work for the 
realization of the imagined constructs. The terms identity and identity crisis 
as Dennis Wrong points out, have become the semantic beacons of our time.  
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For these :  Verbal emblems express our discontent with modern life and 
modern society (Wrong 1970: 1277) 
 
In the contemporary term identity has become a charismatic term it is 
also regarded as personal salvation. But identity refers to: 
 
A configuration arising out of constitutional givens, 
idiosyncratic libidinal needs, favoured capacities, significant 
identification, effective defenses, successful sublimations and 
consistent roles. (Erikson 1959: 116) 
 
In psychological terms, when an individual finds himself in a fortunate 
position to satisfy his needs and is able to play consistent roles in society, his 
identity is thought to have been established. Identity crisis results from 
negation of these factors. Identity as such is a non-descript term. It includes 
thought and feelings, psychic presence, place of habitation and even 
longings, dreams and desires of one person. It takes a series of random and 
various experiences to form an individual identity. One‟s identity is shaped 
by three factors. First from childhood impressions, secondly when as an 
individual person tries to break the reliance on his parents and tries to 
develop his distinct identity based on his individual ideas, and thirdly on a 
particular experience. In this way identity may mean different things to 
different persons. It may be realized in various forms. For many people the 
search for identity may be nothing less than desperate struggle while others 
may scarcely be conscious of it. The quest for identity refers to the spiritual 
odyssey of the modern man who has lost his social and spiritual moorings 
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and who is anxious to seek its roots. When this sense of rootedness, this 
sense of belonging, gets disrupted for one reason or the other one suffers 
from identity crisis.  
 
Identity is the projection of the self. A person‟s identity is rooted in the 
culture in which he lives. So when alienated from that culture the person 
feels the loss of his socio-culture identity. When the person wishes to 
identify in the present situation the quest for identity begins. Moreover it is 
believed that as the impression of the object varies so varies the identity it is 
often believed that identity is dynamic by nature. Historically it is proved to 
create identity artificially is not possible. If someone tries to create identity 
through religion or through ideology it cannot sustain for long. Striving for a 
separate cultural identity is to become culturally homogeneous, which is not 
geographically feasible. In this modern high tech century it is next to 
impossible of retaining one‟s cultural impact. Total cultural alienation from 
other communities is practically not possible. Cross cultural contact happen 
at all stages and levels. In short identity is the projection of the subjective 
self of a person; it depends on how he pictures himself and his efforts for the 
acquisition and formation of this self-image through a quest for identity.   
 
All new literatures are preoccupied with the quest for cultural identity. As 
Balachandra Rajan defines identity as: 
The process of creative self-realization, and adds, to create an 
identity is a part of the essential business of an artist.          
(1977: 1) 
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This might lead on to discovery and declaration of literary nationality, 
although this may not be necessarily relevant, according to Rajan, to his 
concerns: 
A sense of nationality can grow out of the discovery of identity 
and it is important that this should happen frequently, if one is 
to establish a tradition that is both distinctive and rooted.           
(Ibid: 1) 
 
The pressures of the sense of identity or a growing awareness of its loss can 
at times be compulsive especially in new literatures. The entire scenario of 
fictional writing all over the world presents a vastly different picture from 
what it was in the 19
th
 century. The gradual breakup of the former British 
Empire is a major factor behind this global phenomenon. The other reason is 
the jet-age revolution in international transport, which facilitates migrations 
of communities across the continents leading to the establishing of 
multicultural societies in different parts of the world. One of the primary 
ideological trust of post colonial writing has been the voicing of a collective 
experience hitherto periphery of the European master narrative. The identity 
of the community in question has been constituted by a series of 
displacements and cultural relocations through transnational spaces. Its past 
is defined by not just one diasporic experience but two and identity within 
the second is predicated upon the first. 
 
The term diaspora originally used for the Jewish externment from its 
homeland but now the term is used for expatriates, refugees, exiles and 
immigrants. Therefore the literature of the diaspora is about sensibility rather 
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than space. Any diasporic writing requires the projection of the writers own 
culture and relating it to the host culture. And as the comparison begins 
between the two cultures then the writer will centralize himself. As he is 
living on the margins the diasporic writer seeks affirmation in the new 
perspective. To use Matthew Arnold‟s term: „Wandering between two 
worlds, one dead, the other powerless to be born.‟ This term reflects the 
truth and complexity of any diaspora. Diasporic members face the problems 
of alienation and partial assimilation in the new land. Therefore the issues 
like identity, home, dislocations, relocations, rootlessness and belonging to 
which multicultural contexts provide settings. Thus to generalize, 
homogenize or universalize a complex and developing concept of diaspora is 
not possible. 
 
Fiction is hailed as the most characteristic and powerful form of literary 
expression. As distinct literary form the novel is in fact the latest of literary 
forms to be evolved and it dominated the twentieth century. It is commonly 
agreed that the novel is the readiest and most acceptable way of embodying 
experiences and ideas in the context of time. It corresponds in our 
civilization to the epic in the primitive stages of some races, to the drama in 
the Athens of Preicles, to the essay in the Age of Queen Anne. 
 
There are novelists who have constantly watched, observed, analysed, 
dissected humanity and its experiences in various situations. They have 
applied their minds hearts their passion and zeal to what they have observed. 
They have come out with their creations of literature of enduring and 
surpassing merit with a view to provide possible answers, offer solutions, 
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impart meanings to these real life situations, so that it is just not fiction to 
read and put away, but a distillation of human experience which deserves 
some thought some rumination, some reflections with a possible view to 
finding solutions and answers.  
 
Indian fiction in English emerged out of almost five decades of intellectual 
and literary gestation that had begun in the 1930‟s with the triumvirate of the 
old master i.e. R. K. Narayan, Mulkraj Anand and Raja Rao. They were 
followed by a new crop of writers in 1980‟s who dealt with varied subjects 
in a language of irreverence marked with skeptical rigour. The Indian novel 
in English thematically preoccupied itself with the subject matters like 
Indian freedom movement, patriotism, evils of feudalism and the matters of 
national concern before the Independence; and social reforms. For instance, 
in Khushwant Singh's Train to Pakistan Juggat, the protagonist, becomes a 
convincing figure only in the background of the village Mano Majra and the 
community to which he belongs. Vasant Shahane rightly observes in this 
regard: 
 
Mano Majra is the real protagonist in Train to Pakistan...The 
individual is important in Khushwant Singh's created cosmos, 
but not obtrusively because he is part of a vaster and greater 
reality ....[ and ] the collective destinyof groups and 
communities dominates the individual‟s fate. 
(1985: 94) 
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Among other works like Tamas by Bhishma Sahani and Adha Gaon by Rahi 
Masum Raza also tell the stories, not of the individuals, but of masses The 
Indian novelists writing in English, especially of 1980s and 90s, strove hard 
to overcome the so-called colonial hangover and Raj Syndrome, and the 
fiction of this period is marked by the experimentation at various levels of 
language, theme and technique. In fact the novels of 1980s and 90s have 
undergone a sea change. Viney Kirpal observes in this regard: 
 
In this significant decade, a gorgeous collection of several 
magnificent Indian novels seems to have garnered, almost 
overnight.... In the 1980s, however, not less than two dozen 
notable novels have already been produced...                          
(1980: XIII-IV) 
 
Those who gave tone, tenor and content to Indian fiction in English in the 
last decade include Salman Rushdie, Amitav Ghosh, Vikram Sheth, Arun 
Joshi, Allan I Sealy, Anita Desai, who among others have wrested a 
particular niche for themselves with their fictional contribution. Since last 
few decades the works of other authors writing in English, especially 
minority writers; in India and across the globe; have striven hard to lend 
voice to similar feelings occurring out of similar angst. In fact their rootless 
ness or their so called minority status and threats related to it are vociferated 
in the expatriate writers like Rohinton Mistry, Meenaxi Mukherjee, Sulman 
Rushdie and Farrukh Dhondy and native writers like I. Allan Sealy, Firdaus 
Kanga, Esther David and Keki Daruwala.  
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India has been depicted in the literatures being written by the writers of 
Indian diaspora who have portrayed the country of their origin or that of 
their forefathers. Expatriation as a literary phenomenon assumes intense 
importance in the twenty-first century owing to large scale emigration. 
Indians, Pakistanis, Bangladeshis and Sri Lankans, settled abroad, have 
made a substantial contribution. South Asian diasporic writing or the 
diasporic literature of the Indian subcontinent shares a common diasporic 
consciousness and a structural and thematic framework. An overwhelming 
majority of South Asian writers is Indian in the sense that they could trace 
their routes to the India of the pre-Partition 1947 when Pakistan and 
Bangladesh were part of India. These expatriate/diasporic writers in the 
recent years have created a unique form of literature which indulges in 
nostalgia, yet at the same time forging identity with new place and people. 
Thus diaspora is no more a painful experience in alienation or 
marginalization. On the other hand it becomes a celebration of marginality 
and adopting multiculturalism and diversity. In the post-Independent India 
due to various reasons many left the land of their origins. Their fear, 
struggle, anxieties, hope, despair  of their community are the thematic 
concerns of these writers  For instance in M. G. Vassanji‟s The Gunny Sack 
and No New Land it is the odyssey of his Khoja community in particulars 
and that of his Asian Community in general. Similarly, Firdaus Kanga in his 
Trying To Grow, Rohinton Mistry in his Such A Long Journey,  Family 
Matters; Bapsi Sidhwa in her The Crow Eaters, Ice Candy Man and An 
American Brat have endeavored to spell Parsi ethos in diverse hues. Their 
works exhibit consciousness of their community in such a way that the 
community emerges as a protagonist from their works, though on the surface 
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these works deal with their human protagonists. This study intends to focus 
on the community consciousness found in various minority novelists like 
Bapsi Sidhwa, Rohinton Mistry, M.G. Vassanji and I. Allan Sealy.  
 
The Parsis are the minuscule minority community in today‟s world with just 
around ninety thousand members. Out of these seventy thousand live in 
Bombay and the rest are scattered all over the world. They are the 
descendants of the Iranians who had sought refuge here in the eighth century 
A.D. when Iran was invaded and conquered by Arab invaders. Using 
Toynbee‟s terminology the Indian Parsees may be called one of the 
important Creative minorities. (Toynbee 1948: 29) 
 
They are the „fossil‟ of an extinct culture and yet have gone through a 
remarkable process of internal change in some respects and have influenced 
in turn as active participants in the process of transformation in Indian 
society. Despite their latent ethnocentrism, religious exclusivity and identity 
crisis, they have been able to make a niche for themselves in India on 
account of their close contacts with Europeans, inner dynamics, social 
orientation, and willingness and desire to learn and acquire higher level of 
education. It is beyond doubt that the Parsi have left no field of creative 
work to which they have not contributed. There are so many Parsi writers 
like Rohinton Mistry, Bapsi Sidhwa, Firdaus Kanga, Farrukh Dhondy, 
Boman Desai, Keki Daruwala and many others. The trend of Parsi authors in 
English started a century ago with Behram Malbari, the poet who was one of 
the earliest Indians to write poetry in English.  
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Bapsi Sidhwa (1938) a leading  Pakistani diasporic writer, has produced four 
novels in English that reflect her personal experience of the Indian 
subcontinents partition, abuse against women, immigration to the US, and 
membership in the Parsi / Zoroastrian community. Sidhwa‟s disclaimer in 
the preface of one of her works felt upsurge for the Parsi community to 
follow 
 
Because of a deep rooted admiration for my diminishing 
community, and an enormous affection for it, this work of 
fiction has been a labour of love (1990: preface)  
 
And Rohinton Mistry is no exception.  
 
Rohinton Mistry has emerged as a significant literary figure during the 20
th
 
Century. He is a Socio-Political novelist who has emerged as a formidable 
writer on the world literary scene. As a writer of diaspora, Mistry has 
occupied a remarkable place for himself. About this Nilufer Bharucha 
writes: 
 
As an Indian who now lives and writes from Canada, Rohinton 
Mistry is a writer of the Indian Diaspora. However, Mistry is 
also a Parsi Zoroastrian and as a person whose ancestors were 
forced into exile by the Islamic conquest of Iran he was in a 
Diaspora even in India. This informs his writing with the 
experience of multiple displacements. (2003: 23) 
 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
22 
 
Like all other Parsi writers, Mistry is concerned with the preservation of the 
ethnic identity of his community. The ethnic identity, according to Blumer, 
is: 
a collectivity within a larger society having real or putative 
common ancestry, memories of a shared past, and cultural focus 
on one or more symbolic elements which define the group‟s 
identity, such as kinship, religion, language, shared territory, 
nationality or physical appearance (Website) 
 
The term Ethnic is defined a relating to a population subgroup (within a 
larger or dominant national or cultural group) with a common national or 
cultural tradition. Thus ethnicity comprises solidarity based on common 
culture, religious beliefs and racial inheritance.  
 
Both Bapsi Sidhwa and Rohinton Mistry have got accolades from critics for 
their fascinating portrayal of traditional Parsi society with its post – modern 
concerns. Their novels while preserving a deep commitment to their own 
Parsi community are woven around contemporary issues. The Parsi rituals, 
customs and their way of life occur frequently in the novels of Bapsi Sidhwa 
and Rohinton Mistry. The dilemmas and anxieties of the Parsi characters in 
their novels become part of the narrative and are explicated in the course of 
the novel through discussions, observations and actions. They have a deep 
faith in the deep wisdom of their ancestors and frequently quote lines from 
their holy books. Further, there are frequent allusions in the novels of both 
these novelists regarding the controversy raging between the reformists and 
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traditionalists regarding the proposal for innovations in cremation, 
proselytizing etc. 
 
In addition to it, the experience of living in the heterogeneous society makes 
them prone to insecurity and estrangement in a milieu that threatens their 
identity both as a person and as a member of minority community. The 
characters in their novels, though trying to preserve their distinctive identity, 
betray an urge to understand and adopt the ethics, religious beliefs and 
values of the culture they are living in. They try instinctively to assimilate 
themselves in the culture of the dominant society to achieve palpable 
materialistic gains or distinction. Their outlook and beliefs invariably 
undergo a change in this experience of living in a society made of dissimilar 
faith and traditions. 
 
Like the Parsee writers, M. G. Vassanji, born in Khoja community, a 
minority community of India also reflects his concerns in his fictional 
works. The term Khwaja, pronounced Khoja in the Gujarati language, is a 
Persian honorific title, first bestowed by the allegedly Nizari Ismaili 
Sadardin (d.d. 15
th
 C) upon his followers during the lifetime of the Nizari 
Ismaili Imam Islam Shah (1368 – 1423 CE) As such, Pir Shihab-aldin Shah, 
brother of one of the Nizari Ismaili Imams, wrote regarding the origins of 
the Khojas that the very formation of the community came about through Pir 
Sadardin‟s devotion to the Imam.(website) 
 
Moyez J. Vassanji is a writer of Indian origin. Born in Kenya and raised in 
Tanzania among a long -established community of Gujarati Indians, 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
24 
 
Vassanji has been loading pigeonholes ever since he comes to Canada. His 
works are marked with ethos and echoes of Khoja community. His Parents 
were a part of a wave of Indians who immigrated to Africa.  
 
In an easy titled Creative Conflicts: Multiculturalism in the Mind Vassanji 
says; 
 
In my novels I have traced the evolution of community man-
from a person circumscribed by the relationships, faith and 
mores of a small community with implicit acceptance of life‟s 
contradictions and ironies and ambiguous identities, to such a 
person in the western metropolis with a conscious 
acknowledgement and acceptance- even celebration-of these 
ambiguities. (Vassanji 1998: 85) 
 
The idea of origin always overshadows the conceptualization of subjectivity 
in all possible forms. It is of great ontological significance to subjectivity, 
which gets culturally inscribed and represented as identity in terms of the 
differential categories of language class, race, gender and sexuality in 
specific discursive sites. However, this idea becomes more intricate and 
uncertain in the case of M.G. Vassanji‟s The Gunny Sack among his other 
novels because the diasporic subjectivities that he and his characters 
illustrate are transfigured many times over in multiple sites through self 
chosen migrancy or enforced wanderings as well as exile since diasporic 
identities get constantly ruptured together with their language, class, race 
and gender dominations and get mutated as well as reconstituted in the 
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translocal spaces, the ordinary notions of “home” which are imagined over 
and over again in different ways across borders and boundaries become 
ambiguous in Vassanji‟s case as well as in the case of other diasporic 
writers. 
 
I.Allan Sealy, an Anglo Indian by birth, is yet another writer, who hails from 
a minority community of India.  The Oxford Dictionary defines Anglo – 
Indian as  
Adjective:  Relating to both Britain and India:  
 
Anglo-Indian is  
of Indian descent but born or living in Britain.  
of mixed British and Indian parentage: the middling positions 
were all held by Anglo-Indian people of mixed race 
chiefly historical of British descent or birth but living or having 
lived long in India: the late Colonel Knelle had been both 
Anglo-Irish and Anglo-Indian 
 
Noun: an Anglo-Indian person: British, Anglo-Indians, and 
Indians did a splendid job (Website) 
 
An internet website Wikipedia carries interesting details about Anglo-
Indians and introduces them as depicted below: 
 
In its most general sense Anglo-Indian refers to any tangible or 
intangible entity with both British and Indian provenance or 
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heritage… The term "Anglo-Indian" is sometimes used in the 
West more broadly to describe people who have mixed Indian 
and British ancestry... To add to the confusion, the term was 
also used in common parlance in Britain during the colonial era 
to refer to those (such as hunter-naturalist Jim Corbett) who 
were of British descent, but were born and raised in India, 
usually because their parents were serving in the colonial 
administration or armed forces;… "Anglo-Indian" in this sense 
was synonymous with "domiciled British." Finally, this term 
should not be confused with the similar sounding "Indo-
Anglian," an adjective applied to literature in English produced 
by Indian authors…(wikipedia) 
 
Another Definition says: 
 
The Anglo-Indians, were more "Anglo" than "Indian". Their 
mother-tongue was English, and so was their religious 
upbringing, as were their customs and traditions. While most of 
them married within their own Anglo-Indian circle, there were 
many who continued to marry expatriate Englishmen. Very few, 
if any, married Indians. The same rigid social barriers that the 
British erected between themselves and the Anglo-Indians, also 
existed to isolate the Anglo-Indians from the vast majority of 
Indians.(Deefholts: website) 
 
In popular usage the term changed to describe 
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Anglo - Indians as people who were of mixed blood descending 
from the British on the male side and women from the Indian 
side. People of mixed British and Indian descent were 
previously referred to as Eurasians but are now more commonly 
referred to as Anglo – Indians (2005; p.4-6) 
 
The definition has varied over time, but under the Indian Constitution the 
term Anglo – Indian means an Indian citizen whose paternal line can be 
trace to Europe. The culture dates to the late 18
th
 century when British 
employees of the East India Company began to marry Indian women in 
substantial numbers and have children. By the late 19
th
 Century as more 
British women migrated to India cross – cultural marriages dwindled. But by 
then, Anglo – Indians has achieved a privileged, and curious, place in Indian 
life.  
 
Before 1947, when the British left India, Anglo – Indians – also known at 
the time as half-castes, blacky-whites and eight annas(there were 16 annas in 
a rupee, the official currency of India) formed a distinct community of 
300,000 to 500,000 people. Most were employed in the railroads and other 
government services, and many lived in railroad towns built for them by the 
British, where their distinctive culture, neither Indian nor British, flourished.  
 
The demise of the British Raj was a shock from which the Anglo-Indian 
community took decades to recover, many of the better off and more highly 
skilled left for new lives overseas. Those who stayed lost the privileges to 
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which they had become accustomed. Government financing for separate 
Anglo – Indian Schools, stopped in 1961. After that hiring quotas for Anglo-
Indian were abolished their inability to speak Hindi and other Indian 
languages tools a toll on their employment opportunities. 
 
From the other point of view during the independence movement, many 
Anglo-Indians identified with British rule, and therefore incurred the distrust 
and hostility of Indian nationalists.  Their position at independence was 
difficult. They felt a loyalty to British home that most had never seen and 
where they would gain little social acceptance. They felt insecure in an 
Indian that put a premium on participation in the independence movement as 
a prerequisite for important government positions. Most Anglo-Indians left 
the country in 1947, hoping to make a new life in the United Kingdom or 
elsewhere in the Commonwealth of Nations. The exodus continued through 
the 1950s and 1960s and by the late 1990s most had left with many of the 
remaining Anglo-Indians still aspiring to leave.  
 
Like the Parsi Community, the Anglo – Indians are essentially urban 
dwellers. Unlike the Parsis, the Mass migrations saw more of the better 
educated and financially secure Anglo-Indians depart for other 
Commonwealth nations.  
 
No-one is certain how many Anglo-Indians live in India today they were last 
counted in a census in 1941. Intermarriage and successive waves of 
emigration after Indian independence are thought to have reduced their 
number to 150,000 at most, said Robyn Andrews, a social anthropologist at 
Massey University in New Zealand. The children and grandchildren of those 
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who stayed have become increasingly assimilated by marrying Indians 
adopting local languages. 
 
To highlight some of the characteristic of Anglo-Indians, they were more 
Anglo then Indian. Their mother tongue was English and so was their 
religious upbringing, as were their customs and traditions. While most of 
them married within their own Anglo-Indian circle there were many who 
continued to marry expatriate Englishman very few, if any, married Indians. 
The same rigid social barriers that the British erected between themselves 
and the Anglo-Indians also existed to isolate the Anglo-Indians from the vast 
majority of Indians. Neither the British nor the Anglo-Indians made any 
attempt at appreciating Indian music, art, dance, literature or drama. The 
natives were seen as idol worshippers, and not particularly clean ones at that, 
with their habits of blowing their noses spiting and defecting in public. Not 
to mention eating with their fingers. But the Anglo-Indians, left in a twilight 
zone of uncertainty, felt a bitter sense of betrayal and dismay at the fact that 
Britain made no effort to offer her swarthier sons any hospitality in the land 
where their forefathers had been born.  
 
The Anglo-Indians identity is disappearing fast. Those who have found new 
lives abroad have merged into the mainstream. Other than the nostalgic 
reminiscences of an older generation their Indian Past has all but faded into 
oblivion. In India, the community is indistinguishable from their Indian 
friends and neighbors.  The women wear saris or salwar kameez, the kids 
disco enthusiastically to Hindi film hits and watch Bollywood movies. 
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Although English remains their first language they speak the local 
vernacular with ease and fluency.  
 
The Anglo-Indian community also did not earn much attention of the 
majority scholarship. The situation to an extent has been aggravated by the 
attitude of the majority and other communities towards the Anglo-Indians 
who were more associated with the colonizers than with the Indian 
community. Derozio had described the disadvantages of being and Anglo 
Indian in India as early as in the first half of the 19
th
 century: 
 
There are few facts more pathetic and more deserving of 
sympathy than the mixed race which western dominion in India 
has created….. Closely allied by blood to European and Indian 
alike, the Eurasian community has fallen helplessly between 
them, failing to win acceptance from either of the great races 
that give it birth. A modern race with a few aspiring traditions 
and no cohesion, it is small wonder that its claims but timidly 
advocated, have been over looked in the greater issues that have 
gone to the building up of our Indian Empire.                        
(1980: 11) 
 
Unfortunately this community also has not been articulate enough in general 
and about themselves in particular, as was expected of them at least in 
English, for it came to them more naturally in comparison to their other 
counterparts. C.D. Narasimhaiah meant the same, when he averred.  
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Right round us are lining many thousand of Anglo – Indians 
whose mother tongue is English but none of them is a notable 
writer in English. (Narasimhaiah 1969: 17) 
 
Some of these concerns are pricesly captured in the fictional world of, Anglo 
– Indian writer I Allan Sealy, born in Allahabad (Uttar Pradesh). He  is a 
part of a generation of writers called, with gentle mockery The Babalog 
School by Ira Pande. His contemporaries included Amitav Ghose, Shashi 
Tharoor, Vikram Seth and the publisher Rukun Advani. What they had in 
Common was the love of reading (and music) more than the burning urge to 
be writers.  In his novel The Trotter Nama Sealy notes that his community 
had to face a state of social ostracism in the post-Independence era. If they 
were inferior Indians for the britishers, they were unfairly laughed at as 
Country born up-starts by the French and Indians. Sealy succeeds in making 
it a problem of the Anglo-Indians and in projecting the plight and the 
struggle of the Trotters as that of his community in coming out of its 
sheltered existence. Sealy also notes their contribution to India‟s struggle for 
Independence and to Indian sports.  
 
The broad objectives as presented in the hypothesis of the present study are: 
 To study and examine four minority community writer- Bapsi Sidhwa 
and Rohinton Mistry representing the Paris community; M. G. 
Vassanji representing the Khoja community; I.Allan Sealy the Anglo-
Indian writer. and their fictional works and how the voices of these 
communities get reflected in their respective representative works 
 To explore their community identity as presented by them in their 
individual work 
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 To examine their community consciousness as reflected in each work 
 To identify the identity crisis the characters experience in the course 
of the creation  
 And finally, to observe pressures and problems perceived by the 
concerned novelists, as they do from their respective minority 
communities. 
 
Herein my attempt is to examine the novels under the scanner of this study 
in terms of the location of author and author‟s alter ego/narrator in the given 
work and intentionalities however fallacious they may sound. All of them 
are focusing on narrating the community in the way so that the identity of 
their minority class becomes the major theme. The main aim of all the 
writers on the first look appears as to immortalize their culture through their 
mode of narration. Though their narratives stands quite different in its own 
way but the stories revealed in each stands and projects the identity of the 
minority like Parsee, Khoja and Anglo-Indian communities in special.  
 
Precisely, my focus would be to explore how their respective cultures are 
reflected in the works of the concerned novelists. It will help in 
understanding the response of the concern novelists towards their culture 
and events revolving around their identity which will add to our 
understanding of the identity crisis as narrated by them in their works. I 
further intend to establish that these novelists‟ engagement with their 
community and its identity in their fictional works, in many unique and 
different ways as their works speak volumes about their community 
consciousness and identity crisis that played major role in their lives of their 
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ancestors and also that of their generation. Let me take a de tour discussing 
the novel in the light of the problem of double consciousness: consciousness 
and diasporian consciousness. In other words double consciousness means 
the divided psyche between the two-the new land and the land of origin. 
These situations act as catalyst for the literary artists who represent their 
experiences by using language as a means of representation. 
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Chapter – II 
Fictional World Of Bapsi Sidhwa 
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Bapsi Sidhwa is now a significant voice in common wealth fiction. Pakistani 
Parsi women novelist, Sidhwa is known for her keen perception, a sensitive 
portrayal of characters diversify of themes, supple style, and above all, her 
punching sense of humor. She has published four novels so far The Crow 
Eaters (1978); The Bride (1983); Ice – Candy Man (1988) and An American 
Brat (1994) 
 
According to David Montenegro 
 
Thematically, Sidhwa‟s  novel are rooted in the continent 
where she was born and bought up simultaneously she possess 
a cosmopolitan appeal which readers can feel as a palpable 
presence beneath the characters and tales of a particular time 
and locale and  herein lies her charm (Montenegro 1991: 58) 
 
Her first novel The Crow Eaters was issued in two imprints in Britain 
Jonathan Cape in 1980 and St. Martin‟s press in 1982. In India it was 
published by Sangam Books in 1980. The novel hilariously depicts the lives 
and fortunes of the Junglewallas, a Parsi family in British India. The novel 
was criticized by some critics and members of the Parsi community for 
presenting an unfair and rather a ribald picture of the community. In her 
preface to the novel Sidhwa has tried to explain her point of view. 
Expressing her admiration for her community she remarks: 
 
Because of a deep – rooted admiration for my community and 
an enormous affection for its few eccentricities – this work of 
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satirical fiction has been a labour of love. The nature of satire 
being to exaggerate, the incidents in the book do not reflect at 
all upon the integrity of a community whose scrupulous honesty 
and sense of humor are renowned. (CE 1980: Preface) 
 
The novel is humorous and farcical at times, with occasional serious 
touches, accurately portraying the society it is set against. It has a somewhat 
loose, episodic structure. Much of its comic energy and exuberance derive 
from a string of gags or comic episodes. 
 
However, the novel has memorable characters individual but not typical. 
With its sprightly dialogue and ironical tone, the novel evocatively presents 
not only a particular time and locale, but also encompasses a people with 
deep historical consciousness the novel ends with the threat of Partition 
looming large in the background.  
 
The title of the book The Crow Eaters itself is translation of a derogatory 
term used for Parsis who are stereo typed as being excessively loud and   
talkative. It depicts the Parsi mind, their social behavior, their customs, and 
traditions and their rituals. The writer firmly believes that the incidents in the 
novel do not reflect at all upon the integrity of a community. 
 
On the contrary, the reading of this text enriches one‟s knowledge of the 
Parsi community. The writer herself is much pleased with the portrayal of 
her own community in the novel. In spite of her good intentions behind the 
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portrayal of the community in this novel, she had to encounter her own 
community‟s hostility. According to K. Nirupa Rani 
 
The Novel is about Faredoon Junglewall a man of distinction 
and listed in the Zarathust calendar of great men and women, 
and whose motto in life is the sweetest thing in the world is 
your need (1996: 153) 
 
Through this narcissistic personality, Sidhwa takes us into heart of the Parsi 
community, portraying, its varied customs and traits. It is a straight narration 
without any twists in the plot and we travel through the book without muck 
mental strain.  
 
At the age of twenty three along with his wife Putli, mother-in-law Jerbanoo 
and an infant daughter, Fardoon settles in Lahore. His family expands and 
with his pragmatic intelligence and crime of deliberately setting property on 
fire for claiming insurance money, he becomes a man of great consequence 
among the Parsis. People travel thousands of miles to see him in Lahore, 
especially as they wish to escape the tight spots they have got themselves 
into. This successful worldly man encounters disappointment and personal 
loss in the death of his eldest son and a self exiled second son. Within this 
straight conventional theme Sidhwa flings her feminine imagination with 
incongruous humor to talk about serious issues like national politics, fraud, 
death, dealing mother-in-law, Parsi superstitions, faiths, marriages, rites of 
death, romance, birth, multifaceted activities and forays to London. 
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The novel describes the social mobility of a Parsi family, the Junglewalla, 
during the British Raj in the early twentieth century. The description of 
Faredoon, nick named Freddy‟s exploits is not just historical fiction but has 
a strong autobiographical element also Sidhwa belong to a pioneering family 
(the Bhandaras) of Parsi settlers in North India and was reared on tales both 
fictional and otherwise of entrepreneurial skills of the elders of her 
community. Wealth and status is Freddy‟s ultimate aim which he achieves at 
any cost. Here Sidhwa‟s mode of perception is ironic. Freddy‟s fame and 
wealth are not virtuous but tinged with self promotion. He has developed a 
philanthropic image to increase his business contacts and appears selfless. 
Earlier Freddy amasses capital by the dubious practice of setting his shop on 
fire, after hiding his goods in a hired godown, to claim insurance money; he 
prospered in Lahore because of sycophancy toward the British officials in 
the guise of public relations. In all such incidents, Sidhwa‟s tone is not 
moralistic but ironic. There is protective irony in the novel, which balances 
personal inadequacies against the contradictions of life itself. Novy Kapadia 
says:  
 
The use of irony, caricature of buffoonery prevents the novel 
from becoming either excessively laudatory or too disparaging 
(1987: 94) 
 
The novel is not just about the social mobility and values of a man and his 
family but also about the movement of the times. The Nationalist movement 
and the Parsis‟ ambivalent attitude towards it, is also humorously portrayed. 
The Parsis are shown as cultural hybrids Makarand Paranjpe says: 
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The novel derives its humour from a blend of fantasy, 
scatology, physical and verbal incongruity and caricature      
(1987: 89) 
 
Sidhwa writes in the tradition of Aristophanes, Fielding and the earlier 
novels of V.S. Naipaul, a mixture of force and irony which arouses laughter 
and also conveys serious themes Sidhwa‟s vision is comic as she portrays 
the vitality of life in mother-in-law Jerbanoo, wife Putli, son Behram and his 
wife Tanya and the paranoid second son, Yazdi. The novelists‟ penetrative 
insights in presenting the marginalized Parsi milieu make The Crow Eaters 
both entertaining and educative.  
 
The Crow Eaters is a loosely constructed narrative which beings with an 
extended flashback. Freddy, now middle aged and prosperous, tells the story 
of his early days to a captive audience consisting of his seven children and 
some neighboring kids. He tells how at the end of the nineteenth century, at 
the age of twenty four, he embarked on a journey to Punjab, with his wife 
and mother-in-law, how he struggled many years with his mother-in-law for 
control over his house hold, how through a fraudulent insurance scheme in 
which he set fire to his shop and frightened his mother-in-law, he become 
both the master of his house and rich man and how he rose to power and 
eminence in the community with hard work and craft. This flashback 
continues through the first seventeen chapters, roughly the third of the book.  
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In the second portion of the novel, the focus shifts from Freddy to his 
children. Two daughters, Hutoxy and Ruby, are married off, and the third 
Yasmin too gets married later. The son receives more importance. Yazdi 
falls in love with Rosy Watson, and Anglo-Indian with troubled family 
background. Freddy dissuades his son from this involvement, reminding him 
of the oath that Parsi took (to marry only within the community) when they 
came to India many centuries ago. Meanwhile Rosy is forced into 
prostitution and shockingly, Freddy himself sleeps with her. When Freddy 
tells Yazdi about this, Yazdi is shattered. Soli, Freddy‟s eldest son suddenly 
grows sick and dies fulfilling the astrological predictions of the mysterious 
Gopal Krishnan. This alters Yazdi completely. He renounces the world, 
using his monthly allowance to help the poor and homeless.  
 
The third and final section belongs to Behram Junglewalla or Billy, the 
youngest son, who not only carries on Freddy‟s business but goes on to 
become one of the richest men in India. Most of the section deals with 
Billy‟s attempt to find a wife how he courts and marries Tanya, the daughter 
of the enormously wealthy Easy Moneys of Bombay, their honeymoon and 
marital conflicts and Billy‟s total domination over his wife. An interesting 
interlude is Freddy‟s trip to England with wife and mother-in-law. The novel 
ends on hot days in June 1940, with Freddy‟s peaceful death at the age of 
sixty-five. 
 
Faredoon Junglewalla the protagonist has to face some confrontation with 
his old mother-in-law Jerbanoo. This conformation between mother-in-law 
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and son-in-law serves the writer‟s purpose of fun and comic situation 
throughout the novel. Novy Kapadia puts it thus:   
 
The Crow Eaters first published in Pakistan in 1978, describes 
the social nobility of a Parsi family, the Junglewallas, during 
the British Raj in the early twentieth country In just one 
generation they increased their business from a single general 
merchant sore in Lahore to a chain of stores, in several North 
Indian cities and license for handling all traffic of goods 
between Peshawar and Afghanistan. It also traces the attempt 
of Parsis, migrating from the west coast and settling in the more 
salubrious climate of North Indian Cities, in the late nineteenth 
and the turn of this century. This is the hallmark of Bapsi 
Sidhwa‟s work, deceptively Perceptive, she accurately depicts 
historical facts interwoven with satirical fiction and lampoon, 
which aptly recreates the Parsi milieu and yet makes for delight 
full reading.(1987:104) 
 
The authenticity of Bapsi Sidhwa‟s work is evident in her experiences in 
Karachi, and Lahore where she continues to live. Her family, the Bhandaras, 
a leading business family of Lahore for generations, had migrated there in 
the last century, so Bapsi Sidhwa belongs to the third generation of Parsi 
settlers in North Indian Cities and was reared on tales both fictional and 
otherwise, on the entrepreneurial skills of the elders of her community. 
Hence her description of the exploits of  Faredoon Junglewalla and his 
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family is not mere fictional or fractional or historical but mingling of all of 
them with autobiographical elements.  
 
Faredoon Junglewalla, the protagonist, is a shrewd man who exploits his 
relations with the British officers and others to his maximum benefits. The 
novel begins with a note of praise for him: 
 
Faredoon Junglewalla, Freddy for short was a strikingly 
handsome, dulcet – Voiced adventurer with so few scruples that 
he not only succeeded in carving a comfortable niche in the 
world for himself but he also earned the respect and gratitude of 
his entire community. When he died at sixty – five, a majestic 
grey – haired patriarch, he attained the rare distinction of being 
locally listed in the Zarathusti calendar of Great Men and 
Women. (CE 1980: 18) 
 
His character is interesting as well as influential. His likes with the British 
officials are deep – rooted. He is gifted with a type of wonderful progressive 
mind in every respect. His progressive and pragmatic outlook keeps him on 
the top in business, politics, money making, religion and social service. He 
mints money, by unfair means and strangely enough spends a part of it on 
charity, being active in every field of human activity; he is invited to the 
party hosted by His Excellency, the Governor. He also visits brothels to 
enjoy his sensual pleasures. He is the Man who would not hesitate to kill his 
mother – in law Jerbanoo for money by way of insurance. Unfortunately 
Jerbanoo‟s survival of the time of pre-planned fire incident is a big loss to 
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him. He never fails to exploit every available opportunity in life to promote 
his own interest.  
 
As his skills grow and his strategies work, he becomes a man of 
consequence among the Parsis. This is the reason why people travel 
thousands of miles to see him in Lahore, especially if they wish to escape 
tight stops they have got themselves into. He has zest for life and existence. 
Bapsi Sidhwa offers a fairly lengthy description of her hero Freddy: 
 
He had a longish, nobly contoured, firm chinned face. His 
slender nose was slightly bumped below the bridge, and large 
and heavy lidded, his hazel eyes contained a veiled mystic 
quality that touched people‟s hearts. His complexion was light 
and glowing. (CE 1980: 23)  
 
Faredoon speaks the last words following a query by his son in law Bobby 
Kartak aboutthe future of the Parsis after independence. He gives a prophetic 
reply: 
 
We will stay where we are … let Hindus, Muslims, Sikhs or 
whoever rule. What does it matter? The sun will continue to 
rise and the sun continues to set in their arises …..!                      
(CE 1980: 283) 
 
Bapsi Sidhwa has portrayed Freddy‟s character with much care. His 
dynamic personality and strong determination makes him what he is when 
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he dies, he is fortunate enough to be listed in the Zarathusti Calendar of great 
men and woman. 
 
Freddy‟s character has some drawbacks for instance, he tries to acquire 
money by unfair means but on the whole his character is quite impressive. 
He is really dynamic and enterprising like most at the members of his Parsi 
community.  
 
Another typical trait of Freddy‟s is that he has a deep – rooted distrust of the 
national movement. He exhorts his children to be loyal to the British. If 
anyone goes against the wishes of the British, he would be worthy of 
denunciation. DadabhaiNaoroji is to him nothing but, that misguided Parsee 
from Bombay who has had temerity to launch. 
 
Something called congress and keeps shouting off his mouth 
like a lunatic, “Quit India! Quit India! (CE 1980: 283) 
 
Freddy is obviously perturbed by the trend of events in India:  
 
He is stirred by (the) talk of rebellion, self rule, and 
Independence from the British and most of all by the role of a 
few Parsis (like Naroji) in all this (CE 1980: 282) 
 
Such people, he believes, are making a monkey of themselves. 
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While other communities will benefit by breaking the country, he feels, the 
Parsis will be wanted nowhere, Asked where then the Parsees will go in the 
event of the Independence, he says: 
 
Nowhere ….. We will stay where we are… let Hindus, 
Muslims, Sikhs, or whoever, rule. What does it matter? The sun 
will continue to rise and the sun will continue to set in their 
areas ……! (CE 1980: 283)  
 
This necessarily brief and sketchy account of the Parsee‟s role in Indian 
politics is sufficient to make us inquisitive about the Parsee‟s view on Indian 
politics and politicians as found in their novels. The Parsee‟s decisive 
influence through their chosen leaders was confined to the period 1885 – 
1915. 
 
The community developed later apprehensions and distrust towards the 
congress politics. These Parsis who became especially active in the national 
movement, were opposed by the majority of the community as traitors to the 
British and, consequently, to their own community. Right from the day their 
settlement in India the Parsees were strictly loyal to every ruling authority, 
keeping themselves generally out of tension and conflicts between various 
groups and powers in the state. It is for this reason that even Naoroji when 
he vehemently advocated secular nationalism, was called hypocrite. 
Freddy‟s thinking is in line with that of most other members of his 
community.  
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Through his narcissistic personality Sidhwa takes us in to the heart of the 
Parsi Community, portraying, its varied customs and traits. Novy Kapadia 
says that: 
 
Sidhwa turns autobiography into art by her clever use of irony. 
The use of irony prevents the novel from becoming either 
laudatory or disparaging, an inherent danger when an author 
writes about his or her own community (Kapadia 1987: 114) 
 
It is right that inherent danger of community can create not only short 
coming but also achievements of typical kind. According to the Karachi 
Herald of May 1987 'This novel made Bapsi Sidhwa the Parsi whom, Other 
Parsi love to hate.' (May 1987). 
 
Sidhwa was disliked because she revealed the communities secrets to the 
world. The Crow Eaters breaks new ground as for the first time in literature, 
the Parsi community is portrayed.  
 
As we appreciate Freddy‟s achievements, doubts are raised about it. About 
his career Rani Nirupa said:   
 
He not only succeeded in carving a comfortable niche in the 
world for himself but also earned the respect and gratitude of 
his entire community. When he died at sixty five a majestic 
grey – haired patriarch; he attained the rare distinction of being 
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locally listed in the „Zarathusti‟ calendar of great men and 
women. (1996: 153) 
 
The achievement is stupendous, yet doubts are raised about it. Freddy‟s fame 
and wealth are portrayed to have dubious roots. The maintenance of identity, 
in spite of being a microscopic minority, of which Freddy is so proud, is 
portrayed as more public relations, boarding on sycophancy. The 
sycophancy towards British is shown as a “need to exist” neither lauded nor 
condemned.  There is a protective irony in the novel, balancing personal 
inadequacies against the contradictions of life itself. 
 
Hence irony is also a mode of acceptance a type of philosophy. Parsi learned 
to realize that only loyalty to the ruler generates that political climate in 
which they could remain undisturbed as a minority. The only condition for 
their loyalty was that they were not hindered in the practice of their religion. 
Hence the exaggerated servility of Freddy his son Billy and other Parsi 
towards the British is revealed as an act to ensure legal security, peace and 
economic prosperity with ironic perspective, the flattery of the Parsis is 
humorously revealed in the novel, but it also expresses an underlying 
identity  crises and quest for security amongst the community as a whole. In 
the novel many characters of the Parsi community such as Freddy 
Junglewala and his family, Mr. Toddywalla, the baronet Khan Bahadur, Sir 
Noshirwan Jeewanji Easy Money desire to identify themselves closely with 
English themselves. Being a shrewd observer of human fallibility Sidhwa 
reflects this identity search in several situations and aspects in The Crow 
Eaters. 
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A striking manifestation of this identity crises in the dying Faredoon‟s 
vehement protests against the nationalist movements and exhortations to his 
offspring to remain loyal to the British Empire. Dadabhai Naoroji is referred 
to as that misguided Parsi from Bombay. 
 
The majority of the Parsi community shared the views expressed by a dying 
Freddy on the freedom struggle. 
 
He utters ideas. People like Gandhi pick them up- People like 
Vallabhbhai Patel and Bose and Jinnah and Nehru …. And that 
other fools in Karachi, Adil Mama. What does he do? He 
scarifies his business and abandons his family to the 
vicissitudes or poverty. He wears a Gandhi Cap, handloom shirt 
and the transparent diaper they call a dhoti. He goes in and out 
of jail as if he were visiting a nautch – girl at Hiramandi!  
Where will it get him? Nowhere! If there are many rewards in 
all this, who will reap that? Not Mama! Not DadabhaiNaoriji ! 
Making Monkeys of themselves and of us! Bitting the hand that 
feeds! I tell you we are betrayed by our own kind by our own 
blood! The fools will break up the country. The Hindus will 
have one part, the Muslims the other, Sikhs, Bengalis, Tamils 
and God knows who else will have their share; and they won‟t 
want you!(CE 1980: 282) 
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The apprehensions of Freddy are not the figment of a dying man‟s fevered 
imagination but based on social reality. However, displaying remarkable 
adaptability, the Parsis on realizing the inevitability of Independence altered 
their allegiances. With dying Man‟s perceptiveness Faredoon hints at the 
necessity of changing allegiances. Following a query by his son-in-law 
Bobby Katrak about the future of the Parsis after independence, Faredoon 
makes a prophetic reply: 
 
We will stay where we are … Let Hindu, Muslim, Sikhs or 
whoever rule. What does it matter? The sun will continue to 
rise and to set in its axis. (CE 1980: 283) 
 
The novelist has fully brought out the Parsi attitude, before the Britishers 
come to India; they were loyal to the rulers of Sanjana. With British Raj they 
dignified themselves with English people and now they will identify with the 
present rulers. Novy Kapadia says: 
 
The Crow Eaters is a rambunctious mixture of gentle 
perceptiveness and wild barnyard humour. The satire of Bapsi 
Sidhwa, though sharp is never castigating and censorious like 
that of Swift, but a genial tolerance of the foibles of a 
community, full of paradoxes with an identity crisis caused by 
their minority status and ideas of loyalty to the ruling at 
authorities (1996: 133) 
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Novelist‟s tone that both shocks and entertains shows that Freddy developed 
his philanthropic image to increase his business contacts and to appear 
selfless and counter the impression of being toddy of the British. Charity for 
Freddy is neither a pocketful of poses nor is it totally philanthropic.  Bapsi 
Sidhwa uses irony to create humour and to present the ambivalent attitude of 
Freddy toward charity. So in the part of characterization she uses an 
extraordinary device Freddy‟s character is life like rounded and realistic one. 
Taking Freddy‟s character as a mouth piece of Parsi community, Sidhwa 
pinpoints their identity crisis, their paradoxes and attitudes towards British 
and native Indian. 
 
Knowledge of English education in a Christian missionary school was 
another important consideration not because of superior instruction or 
knowledge but as it offered a chance for rapid social nobility. The 
interaction of two cultures naturally produces tensions when for instance 
Putli, the wife of Freddy, resist change:  
 
What revolted Putli most was the demand that she, a dutiful and 
God – fearing wife, must walk a step ahead of her husband. She 
considered this hypocritical and pretensions and most 
barbarous. (CE 1980: 185) 
 
Putli adapted to what she considered new fangled customs, when she and her 
husband were invited to the formal tea parties on the gracious dawn of the 
government house. She is cajoled to these functions by her husband for 
whom it is an opportunity for advancing contacts and consolidating 
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friendships. The Parsi milieu of Putli had a different value system, which the 
author highlights:  
 
Deep rooted in the tradition of a wife walking three paces 
behind her husband, their department was as painful to Putli as 
being marched naked in public (CE 1980: 185) 
 
So, Putli‟s character is traditional bound. She doesn‟t like to change with 
time. Sidhwa makes her character life like. Using Putli as her mouth piece 
Sidhwa tries to focus Parsi orthodox women and their attitudes towards life.  
 
As regards adapting customs of the British the novel shows the gradual 
assimilation of British value systems in the Parsi milieu. Pulti tries to 
preserve certain customs like walking behind her husband. However her 
daughter Yasmin after marriage ignores such notions as old fashioned and 
vehemently protests at the servile attitude of woman.  
 
Anyway it‟s stupid to walk behind your husband like an animal 
on a leash oh mother! Hasn‟t papa been able to modernize you 
yet? (CE 1980:187) 
 
Putli, the earlier generation Parsi, is scandalized by Yasmin preceding her 
husband down the steps and into the carriage and her seeming relationships 
of equality with her husband. Initially adapting the manners and customs of 
the ruling colonial power was gradual and Putli‟s inability to understand 
change is seen as the generation gap. However the scope of the novel is 
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large, it portrays the reality of a whole family and its network of 
relationship, spreading out of encompasses a wide variety of human being. 
Bapsi Sidhwa portrays the changing generations in the Junglwala family. 
The new generation, with their increasing economic contacts with the 
British, like Billy‟s scrap iron deal, becomes increasingly westernized. This 
is best exemplified by the life style of the youngest son Billy and his 
fashionable wife Tanya. 
 
They made friends with modern couple equally determined to 
break with tradition it amounted to not more than a fanatical 
faith in the ways of English society in India and a disciple‟s 
knock of imitation they were not of the masses, this young 
crowd. If their wealth did not set them apart their ability to 
converse in English certainly did. They were utterly ashamed of 
traditional habits and considered British customs, however 
superficially observed however trivial, exemplary. 
(CE 1980: 242) 
 
Most important aspect which Sidhwa portrays is Parsis‟ maintaining of 
group identity by their dress. But even in the matter of dress generational 
change is evident. Freddy and his family take pride in their traditional mode 
of dress. Whenever Freddy goes to Government House for formal parties or 
to pay homage to the British Empire he would consciously be:  
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Rigged out in a starched white coat wrap that fastened with 
bows at the neck and waist and crisp white pyjamas and turban. 
(CE 1980: 25) 
 
His wife Putli and his Mother-In-Law Jerbanoo never appear in public:  
 
Without “Mathabanas” white kerchiefs wound around the hair 
to fit like skull caps. The holy thread circling third waist was 
austerely displayed and sacred undergarments [“Sudra”] worn 
beneath short blouse, modestly aproned their sari – wrapped 
hips. (CE 1980: 16) 
 
Here description of Parsi dress and its value system is given to highlight the 
Parsi custom by Sidhwa. The next generation of Parsi Behram and Tanya 
slowly discard the traditional dress. Tanya, for instance, still wears a sari, 
but it is more revealing. 
 
She became daring in her attire and tried her sari in a way that 
accentuated the perfection of her body. She took to wearing a 
little make-up and outlined the astonishing loveliness of her 
lips. (CE 1980: 243) 
 
However in the form of dress even Behram is still traditional. He urges and 
argues with Tanya, not to reveal her midriff so glaringly or to look boldly 
and mix freely with other man, as the intentions are misconstrued. Even in 
the relationships between man and woman, Faredoon and later his son 
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Behram adopt double standards. Novy Kapadia says: "The Crow Eaters 
aptly reveals the Parsi milieu in the throes of change.”  (1987: 133) 
 
Another aspect of identity crisis is the abnormal tendency amongst the Parsis 
to suspect and mistrust is exemplified by the escapist behavior of Yazdi. He 
is aggrieved at the clearly visible commercialism and sycophancy in the 
Parsi.  
 
A human dimensions to his revolt is also introduced as his father, refuses 
him permission to marry a childhood sweetheart, Rosy Watson. Yazdi takes 
charity to extreme. He initially returns from school barefoot having given his 
shoes to an orphan in his class. He is transferred to a boarding school in 
Karachi. There he becomes a drop-out a modern day hippy, drifting about 
city, Squandering his allowance and fees on beggar sand sleeping on park 
benches and pavements. 
 
He sought solace by assisting the lepers outside Karachi. Yazdi uses his 
share of money to feed dying children and buy medicine for sick. He 
becomes a follower of Mazdak the first communist. The characterization of 
Yazdi adds to the richness and variety of the novel as it shows all Parsis are 
not types, nor do they have stereotype reactions. However there is a structure 
flaw in the presentation of Yazdi.  For The Crow Eaters Novy Kapadia 
rightly says: The Crow Eaters is a very compact novel and through it shows 
a network of human relationship and reality of a whole family (1987: 134) 
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The title, The Crow Eaters, refers to the Parsis meritorious ability to talk 
ceaselessly at the top of their voice like an assembly of crows. It is taken 
from an idiom which belongs to the subcontinent: Anyone who talks too 
much is said to have eaten crows so the title is quite revealing of theme and 
of major characters and their attitudes of life.  
 
Bapsi Sidhwa here presents the hilarious saga of a Parsi family which is not 
just the social mobility and value system of a man and his family but the 
movement of the times. Her most perceptive insights are in presenting the 
marginal personality aspect with the Parsi milieu. Most Parsis in the novel 
are shown as cultural hybrids, living and sharing intimately in the cultural 
life traditions, languages,   moral codes and political loyalties of two distinct 
people which are never completely interpenetrated and fused. 
 
So, Bapsi Sidhwa has tried her hands to portray the realistic picture of the 
life of Parsi family and their problems to adjust with other communities. She 
successfully pinpoints the Parsi paradoxes, their identity crises, Problems 
created by generation gap with her scholarly use of irony and gentle comedy.  
 
The partition of the Indian subcontinent in 1947 is one of the greatest 
tragedies, the magnitude, ambit and savagery of which compels one to 
search for the larger meaning of events, and to come to terms with lethal 
energies that set off such vast conflagrations. Bapsi Sidhaw‟s third novel 
Ice-Candy Man examines the inexorable logic of partition as an offshoot of 
Fundamentalism sparked by hardening communal attitude. First published in 
1988 London, this novel is set in pre partition India in Lahore. My attempt 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
59 
 
here is to examine how Bapsi Sidhwa portrays the communal discord 
through the eyes of an innocent Parsee-girl and the theme of partition in Ice-
Candy Man. 
 
There have been a number of novels written on the horrors of the partition 
holocaust on both sides of the Red Cliff Line. Khushwant Singh‟s Train to 
Pakistan (1956) , Attia Hosains‟ Sunlight on a Broken Column (1961) and 
Chaman Nahal‟s Azadi (1975) present the Indian perception of the traumatic 
experiences, while Mehr Nigar Masroor‟s Shadows  of the Time (1987) 
presents the Pakistani version of the tragic events, though both the versions 
are free from religious bias  and written more in agony and compassion than 
in anger. Ice Candy Man also belongs to this genre of the partition novels. 
 
What distinguishes Bapsi Sidhwa‟s Ice-Candy Man is the prism of Parsi 
sensitivity through which the cataclysmic event is depicted. It is, so far, the 
only novel written by a Parsi on the theme of partition. It is widely admired 
in Asia and abroad. It was named a New York Times notable book for 1991. 
During the same year it received Germany‟s Liberator Award. When the 
novel was originally published in London it appeared under the title Sidhwa   
had intended Ice-Candy Man. In the 1991 American edition, the title was 
changed to Cracking India because the publisher thought American would 
misunderstand „Ice Candy‟ and confuse it with drugs. Unfortunately, the 
new title diminishes Ice Candy Man‟s centrality and blurs his symbolic role.  
 
Ice Candy Man is the second novel on partition by a woman author; the 
other novel being Sunlight on a Broken Column by Attia Hosain. Both these 
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sensitive women writers share similar perspectives on the calamities of 
partition. Both stress a similar vulnerability of human understanding and life 
caused by the horrors of partition which relentlessly divided friends, 
families, lovers and neighbors. Dealing with the theme of partition of India 
by non-Partisan writer as Sidhwa being a Parsee, doesn‟t belong to either of 
the two communities which perpetrated mayhem on each other Subhash   
Chandra states:  
 
It is likely to be more neutral and objective account of the 
traumatic event of partition which caused divisiveness 
disharmony mutual suspicion, hardening and then turning into 
hostility of feeling of friendliness and good neighborliness and 
the eventual holocaust (1996: 176) 
 
While Attia Hosain doesn‟t go deep into the bloody details of the massacres, 
Sidhwa depicts the events overtaking the partition in their naked cruelty and 
ruthlessness. It is a bold attempt on the part of a woman writer to take up a 
theme which is different from traditional issues of romantic involvements 
and the sentimental stuff Subhash Chandra says: 
 
The novel becomes a significant testament of a geocentric view 
of reality in which the feminine psyche and experiences are 
presented with a unique freshness and aplomb (Ibid: 177) 
 
In both The Crow Eater and The Bride partition has been important, but not 
the shaping force and as in her earlier novels, Sidhwa chooses a 
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marginalized narrator – a child , a female, a Parsi, a victim of polio – a 
narrator who is so marginalized that in less skilled authorized hands she  
could easily have vanished off the page altogether. Sidhwa uses a narrator to 
tell the tale a precocious eight year old Parsi girl Lenny narrates the story of 
her changing world with sophistication and wonder. With the wonder of a 
child she observes social change and human behavior nothing interesting 
side lights, seeking and listening to opinions and occasionally making 
judgments Novy Kapadia says:  
 
Lenny is like the persona that Chaucer adopts in this Prologue 
to the Canterbury Tales, rendering credibility by belongs 
almost a part of the readers‟ consciousness. Her childish 
innocence is like the seeming naïve display of Chaucer‟s 
persona, a source of sharp irony (1996: 35) 
 
Sidhwa treats a historical moment as horrifying as partition without 
morbidity, pedanticism or censure. So Anita Desai points out that:  
 
Lame Lenny, Sidhwa‟s autobiographically based heroine can be 
related to Oscar of Gunther Grass‟s Tin Drum.                          
(1988: 29) 
 
Sidhwa uses first person narrative technique in the novel by narrator Lenny 
who refers to herself as „I‟ using this method Sidhwa makes the story of 
novel more realistic and more credible. 
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The childish perspective in many of the works of the writers has been used 
to challenge rationalism of the adult world. There are books about boys 
growing up. The best example is Huckleberry Finn by Mark Twain where 
the hero comes to knowledge about himself and his country. Another such 
novel is R.K. Narayan‟s Swami and Friends where Swami comes to an 
awareness of himself and his family and his culture at the same time about 
political events. However, Sidhwa‟s novel is unique as it established the girl 
child‟s point of view. Told in the present time at the book‟s beginning the 
history of the partition struggle becomes secondary, the human struggle 
foremost, the narrator who is recovering from polio announces My world is 
compressed taking full advantage of this limited view. Bapsi Sidhwa relates 
through the eye of her child narrator the partition story from a domestic 
stand point, and more significantly from a feminine view Subhash Chandra 
says: 
 
By making Lenny the narrator of the novel, the novelist lends 
weight and validity to the feminine perspective on the nature of 
surrounding reality (1996: 177) 
 
Even though Lenny belongs to the upper class she experiences all level of 
society, and being a clever observer, she provides a variegated account of 
life in the homes and on the streets of Lahore. Robert L. Ross states: 
Lenny‟snaiveté her privileged position and her religious 
background lend her version of partition a quality that order 
novels about this tempestuous period in Indo - Pakistan history 
lack. The momentous events leading to partition and the 
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aftermath are constructed incrementally through the child 
narrator‟s point of view, as she repeats overhead adult 
conversations, tells of strange sights and sometimes even 
misrepresents or misinterprets situation (1996: 183) 
 
The novel shows in the beginning the committal attitude of the Parsi 
community towards the flux in which the various communities of India 
found themselves in the beginning of the twentieth century, it distills the 
love hate relationship of the Hindus and Muslims through the consciousness 
and point of view of Lenny. Ice Candy Man gives us a glimpse into events 
of the turmoil on the Indian sub-continent but the historical truth is only a 
back drop of the novel and personal fate of the Ice Candy Man the focus. Ice 
– Candy Man is a close associate and admirer of an eighteen year old Ayah, 
Shanta, working in a Parsi household to look after Lenny that we come to 
know of the action of the novel and the seriousness of the narration is 
marred because of this. At this point K. Nirupa Rani says:  
 
It is an adult that speaks through the child memory and keeps 
the reader on guard and creates a sense of impressions that the 
child is capable of reminiscing (1996: 122) 
 
The parallel theme in the novel is the slow awakening of the child 
protagonist to sexuality and pains and pleasures of the grown up and to the 
particular historical disaster that, overwhelms her world. There is an element 
of exaggeration in all instances with regard to characterization and 
imagination Alamgir Hasmi says: 
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Ice Candy Man concerns the partition events of 1947 and is 
more interesting for its characterizations, developing narrative 
techniques and the child‟s point of view then what it actually 
has to tell about the event. (1990: 135) 
 
The novel opens with Ayah surrounded by her thirteen admirers Hindus, 
Muslims, Sikhs etc among these many admirers one is the Ice-Candy man. 
The novel is tilted after this man of the group. In a way a sequel to The Crow 
Eaters, Ice Candy Man in its opening passages draws a similar picture of 
variegated Asian life, takes the same delight in the comic spectacle of human 
kind, and stresses the familiar devotion to community. But gradually the 
specter of violence only possibility for Faredoon and his group, moves to the 
forefront. Still community is to be guarded, treasured, preserved, no matter 
how often the evil an invisible forces of the outside world threaten to 
dissolve it. In this novel, the unseen threats are manifested through the 
endless talk and rumors about what the political leaders are doing, then the 
danger turns real once independence and partition are inevitable.  Several 
communities interplay in the novel. Lenny‟s immediate and extended 
family; Ayah and her circle of admirers the Hindu neighbors; the Muslim 
villagers; the Sikhs. 
 
As the novel progresses, each group is affected by partition, the historical 
forces that encroaches on their lives and over which they have no controls. 
Lenny‟s family moves apart, Ayah‟s circle of admirers disintegrates and 
they turn on one another, the Hindu neighbors flee to India, and the Muslim 
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villagers are massacred. Even though Ice Candy Man depicts the tearing 
apart of each community that is lovingly established the outcome remains 
the same as that of The Crow Eaters. Simply, life goes on, because 
community is fluid and can be reformed again and again. Lenny‟s house 
resumes its routine Ayah the innocent is possibly restored, and the once 
villain Ice candy Man becomes a truly harmless fellow.  In Sidhwa‟s quest 
for the continuation of community even the destroyers are spared, for the 
narrator watches Ice candy Man is his disgrace and admits that,  My heart 
not only melts it evaporates when I breathe out leaving me faint with pity 
(ICM 1988: 288) and she takes comfort in the fact that  Even the guard lets 
down his guard (ICM 1988: 288) 
 
The personification of evil and the present menace to community, Ice Candy 
Man emerges as a feckless kind of villain. It is no small wonder that the 
narrator Lenny, who has succumbed to his charm and inadvertently betrayed 
her beloved Ayah, still pities him. Sidhwa has said that Ice Candy Man 
represents the remote politicians who decide the fate of millions their 
opinions shifting with the winds, their motives sometimes noble and 
sometime selfish. Robert L. Ross rightly states  
 
Ice Candy man as a metaphor for those who wield power 
provides an inventive and indirect way to explore the role the 
politician played in the bloody birth of Pakistan and the new 
India (1996: 75) 
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Ice –Candy Man changes, slipping from one role to another.  When Ice 
Candy sales plummet in cold weather he turns into a birdman who takes 
pride in dealing his customers at another point, he becomes telephone posing 
as a holy man with a direct line to the almighty and apologizing to his clients 
that Allah has been busy of late….. you know all this Indian Independence 
business…(ICM 1988: 107) 
 
First a seller of an Asian Luxury that melts and has no sale stance,  then a 
trickster with flying things, then a holy pretender Ice candy Man weaves in 
and out of the action to take up at last the despicable profession of pimping 
the role of ice –candy man is central and he is a key of all events. Some time 
he quotes national leaders and does a poetic mould confessing that he 
belongs to kotha. Ice Candy Man is life like and round character in the 
novel. 
 
When Ayah becomes a riot victim it is Ice-Candy Man that saves her and 
rehabilitates her in Hiramandi. Finally Rodabia, God Mother saves Ayah and 
we come to know that she has left for Amritsar to be with her parents, 
leaving lone torn Ice Candy Man to his fate that forcefully marries her and 
also changes her name from Shanta, a Hindu name into Mumtaz, a Pakistani 
or Muslim name. Ice Candy man complimenting the vulnerable Ayah says:  
 
She has the voice of an angel and the grace and rhythm of a 
goddess. You should see her dance. How she moves  (ICM 
1988: 247) and he goes into a poetic outburst Princes pledge 
their lives to celebrate her celebrated face. (ICM 1988: 247) 
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As one of the critics from London, Anatol Live states: 
 
Ice Candy Man is great for its enormously refreshing challenge 
to the prim and stilted norm of modern Indian fiction (March 
1988) 
 
So Ice Candy Man turns into the unlikely symbol of those who were making 
history or at least thought they were. 
 
But real history stems from the people and its pieces come from the 
communities they form. If only it were possible for those communities to 
embrace all human kind, the way Ayah‟s circle did at one time: Sikh, Hindu, 
Muslim, and Parsi. Then the circle might enlarge to include Christian, Jew, 
Black, and White, male, and female, indeed all the polarities that divide and 
destroy. For a time Ayah‟s beauty and innocence broke down the barriers, 
thus letting us imagine a future when the larger community will attain the 
oneness of the smaller community. This is the moral vision of Ice candy 
Man. 
 
That so profound a vision emerges from Lenny proves much of Sidhwa‟s 
skill as a novelist. She not only tells the complex story of partition through 
the eyes of a child, but also relates it in the present tense. The story is told in 
increments through overhead conversations, wide eyed observation, 
misunderstanding of adult actions, child like conduction.  At this point 
Robert L. Ross states: 
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Gradually Lenny loses her naiveté but never her innocence – 
the basis of her moral vision, which is reinforced by the second 
narrator, the one behind, the scenes who speaks occasionally at 
the end of chapter. (1996: 76) 
 
This shadowy double, which represents experience in the larger world, 
appears for the first time at the end of chapter when she asks: Is that when I 
learn to tell tales. At the conclusion of chapter 10 the experienced narrator 
speaks more fully: 
 
I wasn‟t until some years later – when I realized the full scope 
and dimension of the massacres that I comprehended the 
concealed nature of the ice lurking deep beneath the hypnotic 
and dynamic felinity of Gandhi‟s non–violent interior. (ICM 
1988:  96) 
 
The second narrator emerges again as chapter 20 closes , blending easily into 
the child‟s recollection of the day she sees a picture of Jinnah‟s Parsi wife 
and comments;  
But didn‟t Jinnah too, die of a broken heart and today, forty 
years later, in filling of Gandhi‟s and Mount Baltons life , is 
books by British and Indian scholars, Jinnah, who for a decade 
was known as “Ambassador of Hindu Muslim unity “ 
caricatured and portrayed as a monster (ICM 1988: 171) 
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After these comments the sub-narrator quotes Sarojni Naidu‟s praise of 
Jinnah as pre-eminently rational and practical. 
It is appropriate that this narrator does not make her presence known until 
Lenny has established her own authority, then, by lending the child‟s 
„compressed world‟ the resonance of an experienced voice, she enlarges and 
interprets the moral vision of community that permits the novel. Sidhwa 
present unique narrative technique with the use of Lenny‟s remarks and that 
of sub-narrator‟s presentation. 
 
As the action of the novel unfolds we confront a pattern of communal amity 
– of Hindus, Muslims and Sikhs. But the intimation of an imminent death 
and destruction lurk in the symbolic significance of Lenny‟s nightmares at 
the break of dawn. In one of these nightmares she faces on immaculate Nazi 
soldier coming to get her on his motor cycle. Another nightmare that she 
recalls from her childhood which is more telling and suggestive is that Men 
in uniforms quality slice of a child‟s arm here, a leg there.( ICM 1988: 21) 
She feels as if the child in the nightmare is herself she pictures her god 
mother as stroking her head as they dismember her, she says: I feel no pain, 
only an abysmal sense of loss and a chilling horror that no one is concerned 
by what‟s happening (ICM 1988: 22) 
 
Jagdev Singh points out: 
 
The nightmare symbolizes the impending vivisection of India which 
was as cruel as the dismemberment of that child. Lenny‟s lack of pain, 
however, is suggestive of her community‟s indifference on account of 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
70 
 
its aloofness from the religion – political convulsion.                         
(1996: 166) 
 
Still another nightmare that Lenny has is that of a zoo lion breaking loose 
and merciless, mauling her‟   
 
The hungry lion, eating across Lawrence road to Bird wood 
road, prowls from the rear of the house to the bedroom door, 
and in one bore-fanged leap crashes through to sink his flanges 
in to my stomach – whether he roars at night or not, I awake 
every morning to the lion‟s roar. He sets about it at the crack of 
dawn, blighting my dreams (ICM 1988: 23-24) 
 
The hungry lion which invariably appears at the crack of dawn seems to be a 
symbol of the blood of mutual hatred that the dawn of Indian independence 
released to cause havoc to the Hindus, the Muslims, and the Sikhs on both 
sides of border. Thus, with these three nightmares that Lenny has, the 
novelist prepares the reader for the gruesome and gory pattern of communal 
discord that become palpably obvious during partition. 
 
Lenny narrates the story of the changing pattern of communal relations on 
her maiden visit to Pirpindo a Muslim village thirty miles east of Lahore. 
Lenny has her first experience of rural life. She finds the Muslims of 
Pirpindo and Sikhs from the neighbor village of Deratak Singh sitting 
together and sharing their concern about the worsening communal relations 
in the cities. Sharing the village Mullah‟s concern about it is the Sikh priest 
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Jagjeet Singh. His words have the ring of the religious concord in Pirpindo 
and adjoining villages. 
 
Brother, our villages come from the same radial stock. Muslim 
or Sikh, we are basically Jats. We are brothers. How can we 
fight each other? (ICM 1988: 56) 
 
In the words of Chaudhary of Pirpindo, we have a glimpse of the contrasting 
communal attitudes of townsmen and country folk. 
 
Our relationships with the Hindus are bound by strong ties. The 
city folk can afford to fight, we can‟t we are dependent on each 
other bound by our toil, by mandi prices by the Banya – 
They‟re our common enemy those city Hindus. To us villagers 
what does it matter if a peasant Is a Hindus or Muslim or Sikh? 
(ICM 1988: 56-57) 
 
A renowned sociologist M.L. Darling echoes the Chaudhry‟s remarks when 
he says: A class of Hindu money lenders had arisen in the Punjab which had 
enriched itself by exploiting the helpless peasantry. (Darling 1925: 172) 
 
In fact the roots of communal amity in rural Punjab go so deep that the 
members of the two communities are ready to sacrifice even their lines for 
protecting each other as Jagdev Singh says  
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If need be, will protect our Muslim brother with our lives and I 
am prepared to take on oath on the Holy Koran” declares the 
village Chawadhry that every man in this village will guard his 
Sikh brothers with no regard for his own life                             
(1996: 172) 
One gets the impression that Punjab is an oasis of communal fraternity in the 
desert of communal hatred that is ever expanding to spread its tentacles to 
engulf the two communities in the cities. 
 
Another incident of dinner party where Lenny‟s parents invite guests who 
are drawn not only from their own community but also from the British and 
Sikh community Mr. Rogers the inspector general expresses the view that 
the differences between the congress under the leadership of Nehru and the 
Muslim league under Jinnah are pushing India to the brink  of partition . He 
feels that it is the English who are acting as a lid on this cauldron of flaming 
passions between the two communities, but Mr. Singh, however says to Mr. 
Rogers : You always set one up against the other you just give home rule 
and see we will settle   our difference and everything (ICM 1988:63) 
 
Underlying the basic unity among the various religions of India is the Hindu 
Ayah and her multi religious theory of admirers – taking their turn one by 
one. The Mali Hari, the Ice candy man, the Masseur Sharbt Khan, Imamdin 
and Shersingh all coverage on this focal point. All these characters represent 
realistic views of partition Sidhwa has created them as realistic and life like 
they play their role in their limited span of life. Ayah is also one of the major 
characters of the novel. She is shown as a symbol of the composite culture of 
India. Ayah is in discriminating towards all her admirers. A similar symbol 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
73 
 
of the unity of Indian religious is providing by the visitors to the Queen‟s 
park where men of all religious and creeds rub shoulders with one another. 
With the imminence of partition the park presents a picture of different 
religious groups keeping away from one another‟s company. The passions 
run high even when men of different religious communities talk and chat 
with one another‟s. A reference to Gandhi, Nehru and Patel‟s influence in 
London, evokes a retort from Masseur, who feels that in ousting Vavell, they 
have got a „fair man‟ sacked. The ice candy man goes a step further  
 
With all due respect, malijee says Ice candy man, surveying the 
gardeners through a blue mist of exhaled smoke” but aren‟t you 
Hindu expert at just this kind of thing. Twisting tails behind the 
scene and getting someone else to slaughter your goats.        
(ICM 1988:90-91) 
 
When the government house gardener tries to cool the passions by imputing 
the differences between the Hindus and the Muslims to the English, the 
Butcher remarks:  
 
Just the English” asks Butcher, “Haven‟t the Hindu contrived 
with the anger ignore the Muslim league, and support a party 
that didn‟t win a single seat in the Punjab.It‟s just the kind of 
thing we fear. They manipulate one or two Muslims against the 
interests of the larger community. (ICM 1988: 92) 
 
Sidhwa has captured the turmoil of the partition days from a Parsi 
perspective in Ice-Candy Man. Beneath the gloss of good natured repartee, 
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raucous daughters and humorous banter of Ice Candy Man readers can feel 
the pulsating presence of fearful apprehension about future, and the sense of 
foreboding. 
 
The patterns of communal amity which have always been present in the 
Indian social fabric were form asunder in the holocaust of Partition. As 
communal tensions increase Parsi becomes more conscious not only of their 
identity, but also of their neutrality. This change is conveyed to the reader 
through Lenny‟s narrative  
 
She feels that the verbal skirmishes among the Ayah‟s admirers gradually 
take up communal overtones. As the British prepare to leave, they change 
their habitual meeting place – instead of assembling near the Queen‟s statue 
in the park they now assemble at the wrestler‟s restaurant being a Hindu the 
Government house gardener insists that Lahore will stay in India as it has 
too much Hindu Money, while the Masseur and the Butcher coarsely insist 
that owing to a Muslim majority it shall go to Pakistan. The Sikh Zoo 
attendant Sher Singh also argues the case of the Sikh peasants. Troubled at 
this change Lenny remarks: I close my eyes I can‟t bear to open that they 
will open on suddenly changed world. I try to shut out the voice                    
(ICM 1988: 122) these changes also affect the Parsi neutrality. The 
worsening situation and raising communal discord forces them to shun 
passive neutrality and work actively, through surreptitiously to help their 
friends and acquaintances. The compromises with their neutral stand are 
solely guided by humane considerations. Lenny‟s mother and Electric – 
Aunt smuggle the rationed petrol to help their Hindu and Sikh friends to run 
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away and also for the conveys to send kidnapped women to their families 
across the border  
 
The social commitment and willingness to help the needy is best perceived 
in Godmother‟s rescue of Ayah. Ayah was kidnapped by some rogues led by 
Ice –Candy Man. She is forced to become a dancing girl.  Later on Ice candy 
Man marries her, converting her to Islam and re-Christening her as Mumtaz. 
Godmother traces Ice Candy Man and in her cold rage reduces him to a state 
of bafflement calling him a „Shameless!  Badmas! Nimakharam!  Faithless! 
And Son of pigs and pimps‟ (ICM 1988: 248-249) 
 
When she finds that Ayah does not want to stay with him she rescues her, 
sends her to the Recovered Women‟s Camp and then helps her to return to 
her relatives in Amritsar. Godmother‟s deft handling of the situation is an 
example of the humane acts performed by Parsis during the stormy days of 
Partition. 
 
It shows that the Parsis, though not directly targeted at by any fanatic group, 
could not remain passive spectators of the rampant violence and chaotic 
mayhem surrounding them and thus chose an active neutral role for 
themselves, helping the needy and the destitute, without compromising their 
situation. Reader can see the sea-change in the attitude of the Parsi 
community from the bald egg- shell of passive neutrality to active neutrality 
towards the pattern of communal discord swirling around them during 
partition.  
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Thus being a minority Parsi‟s main concern was to safe guard their identity 
but at the end of the communal discord they become active just to help those 
who once were with them. In this way the novelist shows the Parsi attitude 
to the various political happenings at this juncture. Though much has been 
written on the theme of Partition, Sidhwa‟s account of the holocaust is a tale 
with a difference caught between the conflicting demands of the major 
communities of the country the Parsis being a pathetic minority did not have 
much of a choice to make.  
 
In the third novel An American Brat (1994), Sidhwa portrays contemporary 
problems like expatriate experiences, cultural clashes and inter community 
marriages amongst the Parsis in the novel. Indira Bhatt points out:  
 
An American Brat is a story of a young woman who journeys 
through the three cultures – her own community‟s Parsi culture, 
her country Pakistan‟s Islamic culture and the western culture 
of the United States of America. It is the story of sixteen years 
old Firoza‟s dilemma of who I was and what I have become. 
(Unpublished paper) 
 
An American Brat is a humorous portrayal of alternately funny and 
terrifying perceptions of an upper middle class Parsi family about the 
U.S.A. but the novel functions on two levels one is expatriate 
experience and the other is the problem of inter community marriage 
and adjustment of a migrant to a different culture. 
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This novel chronicles the adventures of a young Pakistani Parsi girl Firoza. 
The narrative sets in motion with an ironical situation Zareen is worried, 
brooding over her dark anxieties; she narrates the school – incident when she 
had gone to pick up Firoza. 
 
In the car she (Firoza) said, “Mummy, don‟t come to school 
dressed like that: She objected to my sleeveless sari – blouse! 
Really this narrow – minded attitude touted by General Zia is 
infecting her, too. I took her, “Look, we‟re Parsi, everybody 
knows we dress differently.” “When I was her age, Iwore frocks 
and cycled to Kinnaird College. And that was in 59 and 60‟ – 
fifteen years after partition! Can she wear frocks? No women 
mustn‟t show their legs and women shouldn‟t act like that Girl 
mustn‟t play hockey or sing or dance!  If everything corrupts 
their pious little minds so easily, then the mullahs should wear 
burqas and stay within the four walls of their house!”                  
(AB 1994: 10) 
 
This narrow mindedness of Feroza becomes a problem for her parents – 
Zareen and Cyrus. She does not consider man and woman equals.  
 
She becomes more orthodox than her mother Zareen though there is a big 
generation gap. Zareen is disturbed by the thought that her daughter has 
adopted a Parsi – like orthodoxy in her attitude and outlook, thereby making 
herself a misfit in her community. Cyrus Ginwalla, the father, is worried 
more about the loss of the Parsee identity. Both Zareen and Cyrus are 
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worried about Feroza that she might succumb to the Islamic conservatism in 
one way or the other and forget her own Parsi Tradition. Her father fears that 
his young daughter would fall in love and marry a non-Parsi boy. He thinks 
that the only solution to this problem is to send Feroza for a holiday to 
U.S.A. as travel would broaden her outlook and get this puritanical rubbish 
out of her head. Feroza is therefore sent to America with this purpose, where 
an uncle only six years her senior is her guide, friend and also the bane of 
her existence. The Ginwalla fails to realize that the journey to the U.S.A. 
will broaden Feroza‟s thinking and open up further avenues for her. She will 
become modern in the true sense of the world. By thinking for herself she 
will challenge traditional view, static orthodoxy and grow beyond a 
patriarchal society.  Novy Kapadia says: 
 
Bapsi Sidhwa shows that the journey to the U.S.A. was 
supposedly learning process instead it makes her „too‟ modern 
for her Patriarchal and seemingly liberal family. So this novel 
of self-realization the self awareness that Feroza acquires, 
ironically isolates her from Parsi heritage (1996: 188) 
 
After coming to America the shy Feroza who at Lahore hesitantly talked to 
young men, now flirts with Shashi, an Indian student at the University of 
Denver, where she studies Hotel Management. Later on she falls in love 
with an American David Press who is a Jew. She becomes confident and self 
– assertive. Her love affair with David Press comes to an end because of her 
mother Zareen‟s interference. The novel ends with Feroza becoming in her 
mother‟s words an “American Brat”. She does not meekly return to Lahore 
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for an arranged marriage with one of the three nice Parsi-boys chosen for 
her. The novel thus ends ambivalently. Feroza, despite an estranged love 
affair with David Press and general feeling of depression, prefers a life of 
struggle and hard work in U.S.A. than a settled family life in Lahore as 
U.S.A. gives her freedom and individual choice that the Parsee community 
of Lahore simply suppresses. Bapsi Sidhwa thus stresses the fact that 
expatriate experiences go a long way in changing the protagonist‟s attitudes.   
The expatriate experience theme is highlighted in Feroza‟s initiation to the 
U.S.A. the ruthless interrogation by the customs, incredibility at the lights, 
museums; opulence and shopping at New York are portrayed interestingly. 
Her innocence is shown in getting lost on the fire stair at the Y.M.C.A, in a 
museum, at Boston and her confusion when confronted by a sex maniac at 
the Y.M.C.A bathroom Feroza‟s initiation, both her naivety and amazement 
reflect the cultural shock of migrants during their initial trip from the third 
world to the first world. Sidhwa describes in the novel: 
 
For Feroza, Bloomingdale‟s on Lexington Avenue in New 
York, was like entering a surreal world of hushed opulence, 
festooned by all manner of hats propped up on stands and 
scarves and belts draped here and there like fabulous confetti 
(AB 1994: 73) 
 
During this initiation period in USA, Feroza‟s guide is her uncle Manek, the 
experienced expatriate studying at MIT. Boston. Manek, who sold bibles and 
did jobs to succeed, displays the characteristic Parsi trait to adapt and endues 
in order to succeed. Manek‟s assimilation to the American way of life, 
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reflects a certain community of themes in Bapsi, Sidhwa‟s novels, In her 
first novel The Crow Eaters, the Junglewalla family who have moved to 
Lahore, prosper due to their adjustments with the ruling Britishers. Similarly 
Manek, the Parsi pioneer in the USA displays the same traits of adaptability.  
 
Manek had weathered the trauma of culture shock which the new world had 
buffeted him with and emerged toughened. He wants Feroza to imbibe the 
progressive and stimulation culture at the USA. Uncle Manek wants Feroza 
to become self sufficient and independent. So she is enrolled in a college at 
twin falls in Southern Idaho. Now starts another aspect of Feroza‟s 
expatriate experience Manek‟s role as guardian angel is taken up by an 
American, Jo. Feroza begins to assimilate the Independence of mind and 
spirit and sturdy self confidence offered by the new world, which is alien to 
her third world experience and sheltered upbringing. She even visits Jo‟s 
family at Boulder and continues to widen her horizons. Ironically Feroza 
outgrows her initial mentors, uncle Manek and friend Jo. 
 
Manek enjoys the company of liberated women but when it comes to 
marriage he returns to Lahore and agrees to an arranged marriage. He 
chooses a docile girl Aban to whom divorce is an ill amended world. Such a 
choice reflects the Parsi psyche and a curious paradoxical attitude toward 
women. Surprisingly the Parsi community that prides itself as westernized 
and liberated community is in fact not so liberalized. Indira Bhatt points out.  
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Bapsi Sidhwa portrays Parsi community‟s traditional dictum of 
double standards one for the man, another for the woman 
especially when it is a question of inter faith marriage.                   
( Unpublished Paper) 
 
Westernized education for Parsi women is welcomed yet female behavior is 
codified and attempts are made to curtail any form of self assertion. Feroza 
as she understands the values of freedom and self confidence finds her days 
filled with excitement, joyous activity and ascending wonders. She even 
outgrows Jo and acquires friendships knowledge and confidence that makes 
her a happier person. So the admission to a college at twin falls, in Southern 
Idaho is a turning point in Feroza‟s life. Through Feroza‟s experiences Bapsi 
Sidhwa also shows the expatriate‟s assimilation to the way of life at the new 
world.  
 
From here onwards till the end of the novel, the focus is on the changing life 
style of Feroza her experiences in college, relationships with room-mate Jo 
and later Gwen, Rhondo and the lesbians Shirley and Laura. The author 
shows that Feroza is a typical girl of the sub continent initially shy, 
conservative and helpless but willing to strive. Feroza is also depicted as a 
representative of the Parsi milieu, with an inherent fondness for a western 
life style. So she absorbs the cultural shock, alters her life style learns to 
drive, during, dance use a more direct and less polite form of language. The 
shy Feroza, who at Lahore hesitantly talked to young men, now flirts with 
Shashi an Indian Student.  
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Sidhwa is at her best when she uses her pen to describe the Parsi community 
or human prejudices and irrationality. In An American Brat, as well she is at 
her best when she describes the Parsi community in Lahore, the bickering, 
the alliances. Another theme of significant is the controversial issues of 
prohibition of inter- community marriages among the Parsis. Novy Kapadia 
says: 
 
The making the question of inter-community Marriage among 
Parsi as the central concern of the narrative, Sidhwa reveals her 
awareness of an issue that has serious reminifications and 
consequences for the very existence of the Parsi community 
(1996: 26) 
 
Sidhwa has hinted at the problem of inter-community marriages in all her 
novels. However, the first Parsi novelist to highlight the contentious issue of 
inter community marriage is Perin Bharucha in The Fire Worshippers 
(1968). Sidhwa also hints at the problem of inter community marriage in her 
first novel The Crow Eaters. In this novel she shows through Faredoon‟s 
character the rationale behind the traditional Parsi opposition to any inter 
community marriage. In An America Brat, Sidhwa merely narrates and 
comments the Parsi theory about inter – community marriage but she does 
not offer any critique.  
 
In An America Brat Sidhwa describes marriage theme in details and in a 
Parsi context. Feroza believes that underneath the religion and cultural 
differences, she and David are alike, her mother does not think so. When 
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Feroza discloses her intention of marrying David, her family in Pakistan is 
both agitated and shell shocked. The mother Zareen flies to Denver to 
prevent this unsuitable marriage. She brings money to bug off David. She 
tries to explain to Feroza that by marrying David she would cut herself off 
from her family and religion. She would never be allowed to enter the Parsi 
places of worship never be allowed to attend the funeral rites of her mother 
or father. She regrets having Feroza to America when she says:  
 
I should never have let you go so far away. Look what it‟s done 
to you. You‟ve become an American Brat. (AB 1994: 279) 
 
This indicates the appropriateness of title. Sidhwa highlights the central 
theme of the novel by suggesting Feroza as an American Brat Zareen 
suggests to Feroza that she should forget about men and concentrate on her 
studies.  
 
The family‟s opposition to Feroza‟s impending marriage represents the pre-
dominant traditionalist view of the Parsi community to such inter-
community marriages. However the author also cleverly depicts the growing 
discontent with such ancient traditions amongst the younger generation of 
Parsis. Whilst the family is discussing Feroza‟s predicament, fifteen year old 
Bunny implicitly expresses her revulsion at the rigid code by stating: 
 
For God‟s sake! You‟re crying on as Feroza‟s dead! She‟s only 
getting married, for god‟s sake! (AB 1994: 268) 
 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
84 
 
Other adolescents in the room concur with Bunny‟s sentiments. However 
they do not express them, as the domination majority of elders quell such 
rebellious sentiments. This seemingly minor incident is used by Sidhwa to 
focalize the dissent amongst the younger generation of the community and 
hints at the demand of some re-thinking of the rigid tradition.  
 
Ironically Zareen when she sees David and find him a suitable match has 
doubts about the right code. She expresses Sidhwa‟s own unease with the 
ancient tradition. Zareen begins to understand the logic of the younger 
Parsi‟s opposition to the probation when she says: 
 
Perhaps the teenagers in Lahore were right the Zoroastrian 
Anjumans in Karachi and Bombay should move with the times 
that were sending them to the new world. The various 
Anjumans would have to introduce minor reforms if they 
wished their tiny community to survive (AB 1994: 288) 
 
Zareen is now trapped in a paradox. She finds David admirable and 
appealing. Yet she is also aware that such a marriage would deprive her 
daughter of her faith, heritage, family and community. Zareen recalls the 
warning from the Athoran Mandal and the Notice from the Bombay 
Zorastrian Jashan committee.  
 
Zareen describes the difference between the Zoroastrian and Jewish cultures 
frighten David away from Feroza. When Zareen insists on fulfilling her 
traditional obligations by giving fabulous gifts to David‟s relatives and 
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making the marriage big affairs, David feels compelled to defend his 
position. A Jewish marriage is an equally elaborated affair and he tells 
Zareen: 
 
My Parents aren‟t happy about the marriage either. It‟s lucky 
they‟re reform Jews; otherwise they‟d go in to mourning and 
pretend. I was dead. We have Jewish customs you know…… I 
belong to an old tradition too. (AB 1994: 298) 
 
Zareen does this to thwart the marriage. She pretends to agree to the 
marriage but insists on the rituals and ceremonies which she knows will 
frighten David, a very private and reserved person. The relationship 
disintegrates between David and Feroza and Zareen‟s play has partially 
triumphed. Robert L. Ross points out:    
 
 
As a Parsi writer, Sidhwa does not take a rebellious stance 
against the dominating ideology of her community. However 
Sidhwa is no conformist. She doesn‟t endorse the traditional 
Parsi code. Instead through Zareen and Feroza‟s reactions she 
hints at the need for change. (1996: 79) 
 
Zareen ironically realizes that by denying her daughter freedom of choice in 
marriage she and the educated custodians of the Zoroastrians doctrine were 
no less rigid and ignorant than the fundoes in Pakistan.  
 
Similarly Feroza is heartbroken after David‟s departure. Initially Feroza 
feels depressed but gradually she recovers strengthened in her resolve to 
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continue there. She had experienced freedom in America and refuses to live 
without it now. She expresses her convictions toward the end of the novel 
thus:  
 
There would never be another David, but there would be other 
man, and who knew, perhaps someday she might like someone 
enough to marry him… It wouldn‟t matter if he was a Parsi or 
of another faith. She would be moresure of herself and wouldn‟t 
let anyone interfere. As for her religion, no one could take it 
away from her:  She carried its fire in her heart (AB 1994: 317) 
 
Feroza realizes that she has changed too much to ever go back to Pakistan. 
She does not agree to an arranged marriage of her community and decides to 
stay on in the U.S.A. Novy Kapadia points out: 
 
Bapsi Sidhwa cleverly highlights the sensitive issue of inter - 
Community marriages amongst the Parsis. On the theme of 
marriage she maintains a clever balance, implicitly opposing 
the rigid code but not appearing overtly rebellious                 
(1995: 196) 
 
In an interview to Naila Hussain, Sidhwa says that: 
 
The book deals with the subject of the „culture shock‟ young 
people from the subcontinent have to contend with when they 
choose to study abroad. It also delineates the clashes the 
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divergent cultures generate between the families “back home” 
and their transformed and transgressing progeny bravely 
groping their way in the new world. (1993: 19) 
 
One of the important aspects of An American Brat is Sidhwa‟s art of 
characterization. Here Sidhwa portrays the various Parsi characters like 
Zareen, Cyrus, Feroza, Manek, Aban.  They play their role in their limited 
span of life. Manek is portrayed as a true Parsi religious man. He tastes a 
living and culture of America, though he does not give up his religious faith 
of marriage. He comes to Lahore for marriage and marries Aban, a docile 
girl. Zareen is portrayed as follower of Parsi female, but at the end of the 
novel she realizes that by denying her daughter freedom of choice in 
marriage she and the educated custodians of the Zoroastrian doctrine are as 
rigid and ignorant as the fundoes in Pakistan Cyrus‟s character reflects the 
fear prevailed in the Parsis of a demoralization of the younger generation 
and the sterility of community. So, Cyrus is worried about a Muslim boy 
who visits Feroza and feels she maybe prevailed upon to marry a non – 
Parsi, a Muslim. Sidhwa has also portrayed various characters like Laura and 
Shirley to introduce the subject of lesbianism a subject that nobody likes to 
talk. By David, a Jewish character, Sidhwa describes Jewish culture 
attendant on the Sabbath. Different though the rituals are, Sidhwa suggests 
that basically all religions are the same. Feroza is depicted as a 
representative of the Parsi milieu, with an inherent fondles for a western life 
style. So she absorbs the culture shocks, and alters her life style she does not 
meekly return to Lahore for an arranged marriage with Parsi boy. She rebels 
and desires privacy, plenty and the freedom from social inhibitions which 
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first world provide. By providing insights and detailed information about the 
Parsi and their culture Sidhwa attempts to foster a better understanding of 
her community and curbs possible prejudicial misconceptions of the Parsis. 
 
Sidhwa indicates fundamentalist attitudes amongst all communities in her 
novel. An American Brat, she criticizes the Mullah mentality that girls must 
not play hockey or sing or dance. The Parsi community has its own brand of 
fundamentalism, in their attempts to remain exclusive and forbid   all 
interfaith marriages. The narrow mindedness‟s of American society in a 
variety of settings is also exposed. An example is the way Feroza‟s secular 
finance David in response to Zareen‟s intransigence regarding Parsi customs 
flaunts his own Jewish heritage. Sidhwa shows that ironically people get 
limited by the various religious teaching and culture mores that shapes them 
from infancy. R.K. Dhavan points out that:   
 
It is Sidhwa‟s humor, irreverence, astute characterization and 
positive outlook which enables her to tackle, contemporary 
problems like fundamentalism expatriate experience cultural 
clashes and inter faith marriages amongst the Parsis with great 
aplomb in An American Brat (1995 : 24) 
 
Another aspect of the novel is the ambivalent ending which conveys a lot 
ostensibly the ending of the novel upholds the orthodox view, as Feroza does 
not marry the Jewish boy David. However Novy Kapadia says: 
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The novel ends with some repudiation of an empty and rigid 
tradition. Bapsi Sidhwa hints of such repudiation, implicitly 
through her mouth pieces Zareen and Feroza                          
(1996: 41) 
 
The novel has two distinctive movements Initially there is the movement 
towards self-actualization in the life of Feroza Ginwalla made possible by 
acculturation to the American way of thinking and life styles. Later Feroza 
achieves a synthesis between tradition and modernity.  Novy Kapadia notes: 
 
The theme of marriage is elaborately examined with reference 
to the Parsis‟ attempt to maintain the status quo as regards the 
sanctity of their religion and continuity of their inherited 
cultural traditions. By providing information about the Parsis 
and their culture Sidhwa attempts to foster a better 
understanding of her community and curbs possible prejudicial 
misconceptions of the Parsis (1996 : 147) 
 
Niaz Zaman points out: 
 
An American Brat fails to come up to the level of The Crow 
Eaters  or Ice Candy Man Perhaps this is because it is not 
America so much that interest Sidhwa, as the politics of her 
home country  The conflicts that have not ended and 
discriminations against women. It is when Sidhwa broaches 
these subjects that she opens out; these things disturb her call 
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up her anger. Thus Zareen disturbed at Feroza‟s relationship 
with David, is even more disturbed at the unequal treatment 
meted out to men and women by her religion                              
(1996: 207) 
 
In her earlier books Sidhwa has expounded her religion to audiences 
unfamiliar with that religion; in An American Brat she asks whether the 
Parsi can continue to ignore change and questions the old Parsi ways that 
come into conflict with the new Parsi Diasporas.    
 
The novel is issue based. Sidhwa has tried her hand to focus many issues 
like fundamentalism, expatriate experience, and cultural clashes and inter 
community marriages with great aplomb in An American Brat. Sidhwa‟s 
blending of astute characterization and sharp humors provides insights into 
the Parsi psyche and makes the novel both entertaining and revealing.  
 
Above all Bapsi Sidhwa is unique for focusing on the Parsis, their customs, 
rites, rituals, traditions loyalties and mannerism. In her three novels, The 
Crow Eater, Ice Candy Man, An American Brat the description of Parsi 
mannerism, traditions and Parsi rituals like Navjote Ceremony and death 
rites in the tower of silence are sketched with relish and care. Parsi words 
like Ahura, Mazda, Kusti, Sudra, Avasta, Gatha, Asha and Prayers from the 
religious books are interwoven into the novels. This exercise is not carried 
on to impose the Parsi identity on the reader but to unfold the Parsi psyche 
that demands to be defined through a mention of specific rituals and attitude. 
Sidhwa, in her novels portrays the fears which are haunting the Parsi psyche. 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
91 
 
These fears are the sterility of community; the apprehension of 
marginalization the loss of financially encourage opportunities, political and 
physical in security, demoralization  of the younger generation;  the slow but 
in evitable loss of ethnic exclusivity and these fears are interwoven and 
given fictional touch.  M.F. Salat says:  
 
It is not intended to constitute a maladies slighting or 
disparaging of the community, it is but a historical fact, a 
historical necessity for a small community, such as the Parsi 
Community is to survive, fated as it to be always a minority 
culture group anywhere in the world. Sidhwa displaying the 
typically Parsi penchant for self mockery, merely underlies the 
inescapable predicament of the Parsis (1997: 100) 
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Chapter III 
Fictional World Of Rohinton Mistry 
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Minority, in international law, population group with a characteristic culture 
and sense of identity occupies a subordinate political status. Religious 
minorities were known from ancient times, but ethnic minorities did not 
become an issue in European politics until the rise of nationalism in the 19
th
 
century. The potential conflict arose from nationalism‟s education of the 
nation with the identity of the dominant cultural group, with an attempt to 
eradicate separate identities through conformity. The minority group sought 
to establish its own culture as a national identity, either by incorporating 
with a nearby country that shared its identity, or if none existed by seceding 
and forming its own nation. 
 
The Parsis have always been on the forefront ever since, but the attempt of 
charting the cultural space was never so desperate in their writing. Works of 
Bapsi Sidhwa, Farrukh Dhondy, Firdaus Kanga, Rohinton Mistry, Boman 
Desai, Dina Mehta are some of the major Parsi novelists, exhibit ethno-
religious traits. Especially in the wake of the Partition of the sub-continent, 
the Parsis and their affiliations with the colonizers and anglophile inclination 
– distanced themselves from the mainstream Indian Society. 
   
The decline in demographical figures made them apprehensive and the rising 
communal disharmony has intensified their community consciousness more 
than ever before. According to A. K. Singh: 
 
Their works exhibit consciousness of their community in such a 
way that the community emerges as a protagonist from their 
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works through on the surface these works deal with their human 
protagonists. (1997: 66) 
 
Born in India, Rohinton Mistry immigrated to Canada in 1975, after 
obtaining an undergraduate degree in mathematics and economics St. 
Xavier‟s college Mumbai, in 1973. While attending the University of 
Toronto he won Hart House literary Prizes for stories which were published 
in the hart house Review, and Canadian Fiction Magazine‟s annual 
contributors‟ Prize for 1985.Two years later, penguin Books Canada 
Published his collection of 11 short stories, Tales From Firozsha Baug 
(1987) 
 
His second novel, Such A Long Journey (1991), won the Governor‟s 
General‟s Award, The Commonwealth Writers Prize for Best Book and the 
W.H. Smith / Books in Canada First Novel Award. It was short listed for the 
Prestigious Booker Prize and for the Trillium Award. It has been translated 
into German, Swedish, Norwegian, Danish and Japanese, and has been made 
into the 1998 film Such A Long Journey.  
 
Such A Long Journey creates a vivid picture of Indian family life in general 
and that of a close knit Parsi family in particular and tells a story rich in 
subject matter and characterization set in the years around early seventies 
Mumbai. The novel mainly deals with its protagonist, Gustad Novel‟s 
modest dreams and aspirations. The novelist has dovetailed various 
narratives with the central narrative of Gustad who co-inhabits in a small flat 
in Khodadad Building with other members of his community. As the novel 
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unfolds, Gustad learns a few of the severe lessons of life and is compelled to 
kneel down to some inexplicable forces more powerful than he has to 
modify his dreams and expectations to survive. The Khodadad Building, 
which enshrines several Parsi families, is a world in itself.  
 
Such A Long Journey examines the life of a handful of Parsi Indian. In India, 
Hindus predominate, although society is officially secular. Parsis are a tiny, 
secretive religious minority. The inhabitants of Khodadad Building in north 
of Bombay are all Parsis. The most pious of them is Gustad Noble. At 6 am, 
Gustad begins his prayers in the Courtyard of the apartment complex. It 
presents the dealing with the dailies‟ of the protagonist‟s world. It 
unfailingly captures the fading glory of the Parsis in general and of the 
Nobel‟s in particular, reflecting the religio–cultural concern of the author. 
Mistry has carefully delineated a picture of a middleclass Parsi gentleman 
absorbed in his daily Kusti:  
 
He recited the appropriate sections and unknotted the kusti from 
around his waist. When he had unwound all nine feet of its 
slim, sacred, hand – woven length, he cracked it, whip-like: 
Once, twice, thrice. And thus was Ahriman, the evil one, driven 
away – with that expert flip of the wrists, possessed only by 
those who performed their kusti regularly (SLJ 1991: 4) 
 
Beside the rituals like kusti and the recitals of Yatha Ahu Varyo and Ashem 
Vahoo, Mistry takes his readers on a journey of the Tower of Silence and 
fire temples, places otherwise closed for the non-Parsis. The ethnocentric 
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nature of his work discerns the assertion of difference and fragmentation of 
identity, creating its own space within the national and diasporic context. 
The author‟s own expatriate position makes him aware of the elements of 
alienation. He is an existential outsider on one hand and on the other, is on 
the periphery even in India as Nilufer Bharucha puts it,  
 
So his discourse challenges and resists the totalization of the 
dominant culture within India itself (1998: 25) 
 
Mistry has portrayed the feelings and apprehensions of a minority 
community through some of the historical events.  The life style of Parsis 
living in Khodadad Building is the microcosm of the Parsis in India. He has 
exploited history to probe into broader concerns of Parsis in India. He has 
exploited history to probe into broader concerns of Parsis and of national 
identity with fate and war as two major themes of the novel and has taken 
much pain to reflect on these themes at personal, social and national levels.  
 
On the other levels, the wall and the blackout papers on the windowpanes 
indicate closed world of the Nobels. Significantly, the wall, which protects 
the residents of Khodadad Building form the outsiders, limits their world 
within a three hundred feet wall of enclosed area and the blackened 
windows, remainders of the wars, restrict „The ingress of all forms of light, 
earthly and celestial‟ (SLJ 1991: 11) As Dilnawaz complains, „In this house, 
the morning never seems to come‟ (SLJ 1991:  11)  
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Mistry, it seems, uses this chromo type of time and space to problematic and 
redefine the deliberately cultivated insularity of the Parsi community. 
Incidentally, Gustad, with the help of the Pavement artist, changed the wall 
into a wall of all religions signifying Indian Secularism as described by one 
of the characters, „A good mixture like this is a perfect example for our 
secular country, that‟s the way it should be.‟ (SLJ 1991:214)   
 
Although their joy was short lived as the Municipal Corporation destroys the 
wall in order to widen the road the history of community and that of a 
certain period of a country pulsates throughout the novel. At one level 
Gustad‟s fate resembles the fate of a nation. India Like Gustad – confronted 
with many wars and the after math is under trauma, and she limps 
awkwardly, with her limbs fractured by Chinese invasions during the sixties. 
On the other level, the writer‟s concerns for his community are depicted 
through various characters. Mistry, like his other counterpart elsewhere, 
deals with the past and present of his community. The novel recounts the 
journey of  the Parsis who came to this land all the way from Iran in the 7
th
 
Century A.D. Gustad, proud of his ancient roots, counters Malcom‟s 
argument that Christianity came to India over nineteen hundred years 
ago…… 
 
but our prophet Zarathustra lived more that fifteen hundred 
years before your son of god was even born; a thousand years 
before the Buddha, two hundred years before Moses. And do 
you know how much Zoroastrians influenced Judaism, 
Christianity and Islam? (SLJ 1991: 24)   
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Various characters belonging to the Parsi, community highlights peculiar 
traits of their community. The author tries to consider the possibilities of 
bringing in some sort of changes with the course of time: 
 
It was not all jokes and singing in the canteen, though. 
Sometimes the hour went in passionate argument about matters 
that concerned the community, such as the Tower of Silence 
controversy. (SLJ 1991: 72)   
 
And the reformer‟s proposal to introduce the cremation would always result 
in flared up tempers. More often than not, together with their traditions, their 
fears and anxieties are the focal points to characters of the novel. For 
instance: „Wait till Marathas take over, then we will have real Gundaraj.‟ 
(SLJ 1991:73)  Gustad voices his concerns about rising communal forces: 
 
No future for minorities, with all these fascist Shiv sena politics 
and Marathi language nonsense. It was going to be like the 
black people in America twice as good as the white men to get 
half as much. How could he make Sohrab understand this?         
(SLJ 1991: 55)   
 
The Prime minister, Indira Gandhi is seen as detrimental to their interest. To 
them, she and her father have done injustice to Feroz Gandhi member of 
their community. Their acrimony against her is not altogether invalid as Mrs. 
Gandhi, during the controversial period of their rule, first nationalized the 
banks, which destroyed Parsis‟ sovereignty over the banking system, and she 
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tricked and entrapped one of their community members named Nagarwala in 
a scandal. Dinshawji thinks that Parsis are impaired: 
 
What days those were year. What fun we used to have …. 
Parsis were the kings of banking in those days. Such respect we 
used to get. Now the whole atmosphere only has been spoiled. 
Ever since that Indira nationalized the banks. (SLJ 1991: 38)   
 
He also holds her responsible for the disharmony in Maharashtra. Dinshawji 
views it as a loss of social identity and personal history, particularly when 
the issue of changing of the names of various places and streets were 
concerned. According to David Williams the lament of Dinshawji suggests: 
 
In loss of the old name is precisely the loss of the old logo 
centric security, that metaphysical reassurance via language… 
ultimately, he experiences the re-writing of the map of his 
neighborhood as an interruption in his self-presence.            
(1995: 217)   
 
To have a life by any other name would mean an acquiescence to cultural 
alienation, otherness and marginalization. 
 
Dilnavaz says to Dinshawji that Nehru never liked Feroz Gandhi from the 
beginning. Dinshwaji, who also agrees to her remarks, says: „That was tragic 
Even today, people say Feroz‟s heart attack was not really a heart attack.‟ 
(SLJ 1991: 197)   
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Thus, the characters like Dilnavaz and Dinshwaji suspect that natural death 
of Feroz Gandhi the member of their community. This is now Parsi men and 
women express their feeling of insecurity in Such A Long Journey.  
 
Major Bilimoria‟s reappearance on the scene of action disturbs the already 
precarious of Nagarwala case, he makes an important political statement 
Nagarwala received nearly sixty lake rupees from a bank manager in Delhi 
allegedly on the strength of a phone – call from the Prime Minister which, it 
was said, he imitated. Nagarwala was found dead after a few months. 
Nobody knew where the money went. Since this event involved members of 
Parsi Community, the Parsis were considerably perturbed and the death of 
Nagrwala itself raised many eyebrows. Here is a view of a Parsi about the 
incident:  
 
The Nagarwala incident, because it involved a Parsi, jolted the 
self –image of the community no less. Having long ago lost 
their literature to the vandalism of Alexander, the accursed, and 
their dance, music, art, poetry and even their language to the 
process of adapting to a new home in India the Parsis have 
developed a particularized culture called from a mixture of 
ancient myth and legend overlaid by a life sustaining sense of 
recent achievement. Gratified to have earned an honorable 
place in the country of their adoption through their contribution 
to every field of Endeavour and proud of having retained a 
strong ethical tradition the Parsis were deeply anguished by the 
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ambivalent role Nagarwala had played in the sordid story. 
(Daruwala 1992: 29)   
 
This incident shows that the Parsis do not like the involvement of any 
member of their community in any scandal, which may bring defame to 
entire community in general and to the individual in particular.  
 
However, the book is not entirely about an ordinary man and his family. The 
Parsi world and national issues are interrelated throughout the novel. The 
wars that the country had to fight during the first few decades after its 
independence have perturbed the author. There are numerous references to 
the wars or the events related to wars against the neighboring countries, 
which serve as historical backdrop. Events like the 1948 Pak invasion on 
Kashmir, Indo-China war in 1962, Indo-Pak war during 1965 and 1971 and 
the birth of Bangladesh are weaved in the texture of the novel. For instance 
Gustad thinks of the year 1962 as: 
 
Such a humiliating defeat, every where people taking of 
nothing but the way Chinese had advanced, as though the 
Indian army consisted of tin soldiers or the Government‟s in 
competency for sending brave Indian soldiers with outdated 
weapons and summer clothing to die in the Himalayas at 
Chinese hands (SLJ 1991: 9-10)   
 
Dr. Paymaster refers to Lal Bahadur Shastri‟s proficiency in Indo-Pak war of 
1965 as: „The twenty – one day war with Pakistan in which he fared better 
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than Nehru had in the war with China‟ (SLJ 1991: 114) Even Mistry narrates 
the episode of Shastri‟s death through his character, Dr. Paymaster   
 
While the crowds cheered, Shastri boarded a plane for Tashkent 
where Kosygin had offered to negotiate a peace between India 
and Pakistan. The night the Tashkent Declaration was signed, 
Shastri died on Soviet soil, less than eighteen months after he 
become Prime Minister. Some said he had been killed by the 
Pakistanis, and others suspected a Russian plot. Some even 
claimed it was the new Prime Minister‟s supporters who 
poisoned Shastri, so that her father‟s dynastic – democratic 
dream could finally come true. (SLJ 1991: 114)   
 
Now the question arises who is actually responsible for his death? Mistry 
leaves it to readers to decide. At this stage the receiver of narrative comes in 
picture. The novel also brings out different idiosyncrasies and 
ethnocentricities of Parsi Community.  
 
The wars have adversely affected the lives of middle – class in the country 
and the Parsis as well. The fate of the family is yoked to take of the 
community and country. Especially the year of war with China was like a 
nightmare for both the nation and for Gustad. Gustad met with an accident in 
an attempt to rescue his son. While he was confined to bed  „The rioting 
curfew, lathi – charge and burning of buses made his days dreadful‟        
(SLJ 1991: 311)   
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The life of the protagonist is interspersed with social and political upheavals. 
During the rule of Indira Gandhi, Gustad‟s fortunes kept on fluctuating. The 
windowpanes with black out papers still taped on them make the room like 
the lives of its dwellers, dark and gloomy. The widening gap between 
Gustad and his son Sohrab, Darius‟s friendship with Rabdi‟s daughter and 
Roshan‟s increasing illness added to the agony. Major Bilimoria, Gustad‟s 
best companion, who once entertained children with his fascinating tales of 
the crossing of Banihal Pass, the battle of Baramullah or the siege of 
Shrinagar disappeared suddenly and later he turned out to be an agent of 
RAW. „Entrapped in an intricate and apparently in extricable share of 
difficulties‟ (SLJ 1991: 215) 
 
As the narrative advances, the news of the arrest of Major Bilimoria and the 
story of his corruption spread. Bilimoria‟s story fictionalizes the Nagarwala 
conspiracy case of 1971.  He, like his real counterpart, finds himself behind 
the bars, allegedly for misappropriation of money and dies later in 
imprisonment in obscure circumstances. Mistry, in this sense, 
 
reconstructs story waiting to be fold on the margins of 
historiographical account, although it has been relegated to the 
periphery or excluded deliberately to please the center of 
power, and centralizes it in his narrative.(Myles 1994: 199)   
 
On the other end of the spectrum, the country is disenchanted once again, 
with the rumors of Mrs. Gandhi‟s connection with money scandal. Sohrab 
voices the angst of modern time and youth, „our wonderful Prime Minister 
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uses RAW like a private police force to do all her dirty work.‟ (SLJ 1991: 
93)  He firmly believes that, „Only RAW could have done that she made a 
real mockery of democracy‟ (SLJ 1991: 93)   
 
Much to Gustad‟s annoyance, he further points out at her son‟s 
misappropriation of money made out of Maruti business to Swiss Bank.  
He suggests two alternatives,  
 
Only two choices: communism and military dictatorship, if you 
want to get rid of these Congress Party crooks. Forget 
democracy for a few years, not meant for a starving country.             
(SLJ 1991: 68)   
 
Mistry‟s version of history presents two different dimensions. Gustad and 
Dinshawji belong to an older generation who still has a little faith left in 
them for the ruling party to improve country‟s future. Sohrab and his friend, 
representing the younger generation, are quick to scrutinize the foulness of 
politicians with their youthful vigor.  In between them is either Dr. 
Paymaster with his adept views about contemporary politics, or Dilnawaz 
and Miss Kutpitia, totally ignorant of the political changes. Dr. Paymaster 
believed that politics, economics, religious problems, domestic strife, all 
could be dealt with methodically: „Observe the symptoms, make the 
diagnosis, prescribe medicine, and offer the prognosis‟ (SLJ 1991: 163)   
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Mistry has undoubtedly woven together threads of history and social life, for 
history of a nation is sure to infiltrate into social and personal level and 
affect the lives of people. In this context Ashley Myles says: 
 
That it serves as a window of human possibility with particular 
reference to forgotten microscopic community                              
(Myles 1994: 78-79)   
 
Through the characters like Gustad, Dinshawji, Bilimoria, Peerbhoy, 
Dilnavaz and Miss Kutpitia and a happy combination of Standard English 
and „Parsi Language‟ Mistry has incorporated ancient myths with living 
condition of the Parsi as a community, this has made the novel a social 
document.  
 
The novel gains its effective strength from interplay of fact and fiction, 
which place the novel in the category of faction. Pre – occupation with 
history is an integral aspect of the writer‟s intention. The novel as Anita 
Myles has described.   
 
...... Views and reviews a vast canvas of Indian Life. It 
discusses minutely and realistically the ups and downs of an 
average Indian and also touches certain explosive chapters of 
the India Politics and the three wars that took place between 
1962 and 1971. (1994: 174)   
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The novel emerges as a parallel history of modern India. It is a history of 
modern India. It is a history from a writer‟s point of view that ties to             
dis / uncover suppressed or neglected chapters of Indian history. Mistry in 
this context, renarrates the history of his community and country as it has 
been in the post – Independence era. 
 
It seems that novelist constructs his/story of his community in 
the novel, which centralizes the Parsi community as a 
protagonist through its characters. And the country assumes 
centrality in the narratives of the various characters because the 
security and prosperity of the community depend on the 
country‟s fate. (Singh 1994: 201) 
 
This re-narration of history in a way depicts consciousness of anxieties and 
aspirations, perils and problems of existence of individual communal and 
national issues. Mistry has, in this sense, successfully exploited some 
historical point of post – Independence era and endeavored to re-think them 
and re-narrate about his community and country through the various 
narratives woven in the novel.  
       
A Fine Balance spans a period of about 10 years of free India. The design of 
the story is quite simple. Between its opening chapter Prologue 1975 and the 
concluding one, Epilogue 1984 its 614 pages reveal social as well as 
historical developments of a country. Set in Indira Gandhi‟s India and 
written with compassion humor, and insight, it is a vivid richly textured and 
powerful novel written by one of the most gifted writers of our time. The 
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novel has sixteen chapters spanning the lives of three main characters over a 
period of ten years. Though the name of the city in which the novel is set is 
mentioned nowhere the readers have neither difficulty nor doubt in 
identifying the “city by the sea” as Mumbai. With the city at the centre 
Mistry weaves a subtle and compelling narrative about four unlikely 
characters that come together soon after the government declares a state of 
Internal Emergency they are aspiring for different pursuits, their fates bring 
them together to sail under one flag. 
 
A Fine Balance of the title of the novel is struck by opening the book with 
the stoppage of the suburban train service because of suicide by an 
unidentified character and closing the book with a similar stoppage of train 
service due to a suicide by one of the main young aspiring characters whose 
dreams of India are shattered so badly that he decides to commit suicide. 
 
The novel is also the story of the heroic struggle of Dina Dalal a beautiful 
widow in her forties, Ishwar and Omprakash Darji and Maneck Kohlah, a 
young student. They are painfully constructing new lives, which become 
entwined in circumstances no one could have foreseen. Their struggle is to 
survive a world of segregation, oppression and corruption in which honest 
work is denied and punished by a totalitarian system. Ishwar and 
Omprakash, the uncle and nephew who have come to city by the sea 
(metropolis) primarily to escape the castist oppression imposed on them by 
the village landlord in their village by River, find work at Dina Dalal‟s 
house as tailors. As the novel advances, circumstances conspire to deny 
them their modest aspirations. They all discover that there are other forces at 
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play larger than their individual self. Each faces irrevocable damages. 
However, despite Maneck‟s disappointments and death, the concluding 
pages confirm the author‟s faith in life. 
 
Mistry‟s metaphorical unfinished quilt is the central message of the story. 
Unlike Rushdie‟s metaphor of perforated sheet in Midnight‟s Children or 
that of the Persian rug in Maugham‟s Of Human Bondage, the unfinished 
quilt does not historicize or philosophize but it stands as an eyewitness of 
collective human efforts. Dina collects the little pieces of clothes to make 
quilt. The other three join in at a later stage. Every little piece of cloth is 
linked with memory at some or the other event like her quilt, the tailor‟s 
chronicle gradually gathers shape. Ishwar, for whom regret is luxury which 
 
He could not afford enjoys locating the oldest piece of fabric, 
moving chronologically, patch by patch, reconstructing the 
chain of their mishapes and triumphs, till they reached the 
uncompleted corner (AFB 1995: 385) 
 
Like the fabric piece of the quilt, Mistry has narrated and re-narrated stories 
of country, culture and communities around a certain point of time and 
space. Meenakshi Mukherjee believes that all narratives are to be read in the 
context of specific time and place. But to her,  
 
While the narratives emerge out of a culture, they also 
contribute towards the construction of definition of this culture. 
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Stories and communities are thus bound together in a symbiotic 
relationship (July-Aug: 155) 
 
 
To her this ability to create community is not only: 
 
 
An attribute of the epic and the oral tale, but in a less concrete 
and more ambivalent way one of the major powers of the 
narrative fiction today (Ibid : 155) 
 
A Fine Balance is made up of three major narratives strands – the stories of 
Dina, Ishwar and Om and Maneck. The first, third and fifth chapters narrate 
the past lives of the major characters. The rest of the chapters describe the 
present. Between The Prologue 1975 and The Epilogue 1984 the novel 
reveals social and historical developments of a country. The novel 
progresses through the seemingly separate stories of these major characters 
after starting on a note of co-incidence. Rohinton Mistry‟s narrative moves 
smoothly between the present and the past that formed the character‟s lives 
and India‟s contrasting the illusory hopes of independence with the bitter 
corruption of a society where justice is sold. Mistry‟s work characteristically 
exposes a contradiction or cluster of tensions embedded within the culture 
itself as the result of interplay between promises and commitments of the 
past and reality of the present. In his work, cultural patterns find 
internalization and adaptation within the stories of the individuals. 
 
In this sense, A Fine Balance offers a synthesis of culture and history. The 
author‟s own sensitivity to history has compelled him to portray the major 
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intellectual, cultural or political problems of his time. History gets into the 
novel rather unobtrusively, meandering between different social and cultural 
consciousness. 
 
Here Mistry deals with the emergency in its own way. Mistry‟s insider 
outsider status enables the readers to view the situation from different angles 
and has added a political – historical dimension to the novel. The point of 
view in this novel is that of an omniscient narrator, but there is no explicit 
intrusion by the author in the narration. However, several characters in the 
novel can be seen to reveal the author‟s set of values, as is evident in their 
observations and comments. Mistry is skeptical about the declaration of the 
emergency and centralizes the exclusions of the historiographers. The 
chronology of the narration makes it obvious. Even, the partition of the 
subcontinent seems remote, only occasional references are made about it. 
The author is more concerned with, murder, suicide, Nasality – terrorist 
killing, police custody death….   The authorial feelings are conveyed 
distinctly in the epigraph; 
 
Holding this book in your hand, sinking back in your soft 
armchair, you will say to yourself: Perhaps it will amuse me. 
And after you have read this story of great misfortunes, you 
will no doubt dine well, blaming the author for your own 
insensitivity, accusing him of wild exaggeration and flights of 
fancy. But rest assured; this tragedy is not a fiction.  All is true 
(AFB 1995: epigraph) 
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Mistry attempts to give a voice to marginalized sections and raises relevant 
questions. The fictitious accounts of the predicament of the protagonists can 
be true what happened to Maneck Kohlah, Om or Ishwar could happen to 
any Indian. A whole arena of Marginalized groups – the Parsis, the 
Chamaars, the Muslims, the Madari caste, the beggars – share the same 
novelistic space and produce history by establishing a community or group 
identity. For them, as one of the characters in the novel utters, „Nothing 
changes. Years pass, and nothing changes.‟ 
 
Jonathan Culler, in this context, observes that the creation of a nation 
involves the positing of a history; to be a member of this group is precisely 
to take certain stories as in some sense your stories, your past. He further 
says, 
 
Narrative discourse, particularly its structures of address points 
an imagined community which is much like a nation; in that it 
consists of people who have no idea of each other actual 
existence but who are constituted as “we” by the discursive 
structures of the text (1994: 6) 
 
Mistry, by picking up a cue from Benedict Anderson, who asserts, 
 
 
Regardless of the actual inequality and exploitation that may 
prevail…. The nation is always conceived as a deep, horizontal 
comradeship (1996: 7) 
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Tries to problematize the totalizing concept of nation as well as history and 
presents subversive accounts to highlight cultural differences. He steers his 
narrative in desired direction by presenting more than one versions of the 
same event. For instance, for a common man the emergency is nothing but 
„One more government Tamasha‟ (AFB 1995: 5) „No consideration for 
people like us. Murder, suicide ….. Everything ends up delaying the trains‟ 
(AFB 1995: 9)  
 
Those holding some influential post are happy as: 
 
With the Emergency, everything is upside down. Black can be 
white, day turned into night. With the right influence and a little 
cash, sending people to jail is very easy. There‟s even a new 
law called MISA to simplify the whole procedure               
(AFB 1995: 299) 
 
For Dina it is only „government problems – games played by people in 
power‟ It does not affect the ordinary people in more than one way. The 
upper class people were fascinated by the Emergency. For then, it is Magic 
wand, capable of curing all diseases and decay Mrs. Gupta is in favor of it:  
 
The prime minister‟s declaration yesterday of Internal 
Emergency had incarcerated most of the parliamentary 
opposition, along with thousands of trade unionists, students 
and social workers (AFB 1995: 73) 
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Dina‟s arguments that the court found her (Indira) guilty of cheating in the 
election does not recede her enthusiasm.  
 
No, no, no! She exclaims that is all rubbish, it will be appealed. 
Now all those troublemakers who accused her falsely have been 
put in jail. No more strikes and morchas and silly disturbances. 
(AFB 1995: 73) 
 
The students are euphoric too, for a different reason. They felt that by 
following Jaya Prakash Narayana, they could bring radical reforms and 
would 
 
Invigorate all of society, transform it, form a corrupt, moribund 
creature into a healthy organism that would, with its heritage of 
a rich and ancient civilization, and the wisdom of the Vedas and 
Upanishads, awaken the worked and lead the way towards 
enlightenment for all humanity (AFB 1995: 243) 
 
But students, like Avinash, are aware of the other side of the coin; he 
educates Maneck; 
 
Three weeks ago the High court found the Prime Minister 
guilty of cheating in the last elections which meant she had to 
step down, but she began stalling. So the opposite Parties, 
student Organizations, trade unions – they started Mass 
demonstrations across the country all calling for her 
resignation. Then, to hold on to power, she claimed that the 
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country‟s security was threatened by internal disturbances, and 
declared a state of emergency (AFB 1995: 245) 
 
All the three protagonists are under constant threat of oppression. Various 
overlapping episodes display the author‟s sympathy for the subdued and his 
rancor against the oppressive authority. He tactfully portrays the 
victimization of the four major characters – Dina Dalal, Ishwar, Om Prakash 
and Manek Kohlah, at the time of emergency. The stories seem separate but 
enable the author to narrate inter actions between different class 
backgrounds. Dina‟s struggle and endurance represents a woman‟s plight in 
the society. Though Maneck and Dina are Parsis, the community does not 
occupy the centre like the preceding work of Mistry. Nusswan exemplifies 
both, a male dominance and a false pride of the community. Do you know 
how fortunate you are in our community?  He snaps, 
 
„Among the unenlightened, widows are thrown away like 
garbage.  If you were a Hindu, in the old days, you would have 
had to be a good little sati and leap onto your husband‟s funeral 
pyre, be roasted with him‟ (AFB 1995: 52) 
 
Rohinton Mistry has drawn the character of Dina Dalal quite artistically. She 
is not a woman lie Dilnavaz or her daughter Roshan in Such A Long 
Journey. She is the woman who needs absolute freedom after her father‟s 
death. She has to accept her brother Nusswan as her guardian but not at the 
cost of her individual freedom. She does not choose any boy out of several 
boys, suggested by her brothers. On the contrary to this, she marries Rustom, 
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the Man of her choice. She has to face hard times when her husband dies in 
an accident. Even then she does not wish to lose her prized independence. So 
she does not come to her brother‟s house but continues to stay in her 
husband‟s flat independently. She supports herself by obtaining some orders 
for tailoring clothes. For several years, she struggles a lot. She becomes 
helpless when the eviction of her flat takes place and has no other place to 
go to. She comes to her brother Nusswan‟s house. At his stage the feminist 
may argue that by creating the event of Dina Dalal‟s coming back to her 
brother‟s House, Mistry here does some injustice to her. It shows that it is 
difficult for a woman to live independently without any sort of male – 
protection. Even Beggar master‟s a minor character from subplot, protection 
helped her to live safely for a few more years. But here the fact is that Dina 
Dalal, like other three protagonists, is disturbed considerably because of the 
prevailing political situation that is emergency that is why she loses her 
freedom. 
 
On the other hand Nusswan‟s character is portrayed satirically. He is an 
autocratic figure who thinks that nothing should be undertaken against his 
wish.  He is not at all happy when Dina falls in love with Rustom Dalal and 
marries him. He fails to understand why his sister so acutely longs for 
absolute freedom. He manifests in himself all the smugness and hypocrisy of 
a cunning businessman.  
 
Ishwar and Om belong to the Chamaar caste. The narrative presents a 
documentary on the Chamaar‟s ways of life. Chamaar (“Tanner” from the 
Sanskrit Charmakara) is a prominent occupational caste in India, Pakistan 
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and Nepal. Chamaar is a Dalit sub-caste mainly found in the northern states, 
such as Punjab, Haryana, Himachal Pradesh, Uttar Pradesh, Bihar, and Delhi 
etc. The traditional occupation of this caste was processing, manufacturing 
and trading in leather and leather goods, but agriculture is another important 
occupation in which they engage either as owners or as tenants. 
Traditionally, their social status was low in the Indian caste system because 
of their association with tanning and thus is still considered as untouchables 
in some parts of India. These historical details are clearly visible in the novel 
The Fine Balance. Trivial details like how they skin the carcass, eat meat, 
and tan the hide are dealt with great interest, and touching subtlety. For 
instance, 
 
And as he mastered the skills….Dukhi‟s own skin became 
impregnated with the odor that was part of his father‟s smell 
(AFB 1995: 98) 
 
Dukhi Mochi learns to survive with humiliation and forbearance as his 
constant companions he tries to break the timeless chain of caste by sending 
his sons to Ashraf to be apprenticed as tailors, and pays clearly for that. The 
dejected chamaar bemoans: 
 
but what about the major important thing? Government passes 
new laws, says no more untouchability, yet everything is the 
same. The upper caste bastards still treat us worse than 
criminals … 
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More than twenty years have passed since independent. How 
much longer? I want to be able to during from the village well, 
worship in the temple, walk where I like” (AFB 1995: 142-30) 
 
But much to their agonies, nothing really changes for them. The plight of 
Ishwar and Om is the same as that of Dukhi and Narayan.   
 
Mistry‟s protagonists have little control over circumstances:  in other words 
history happens to them. For instance The Hindu – Muslim not, on the eve 
of India‟s Independence, drags Ishwar and  Narayan into confrontation with 
a crowd while they try to protect Ashraf‟s family Om and Ishwar are taken 
to a labor – camp site a  later stage and again Om is an unfortunate victim of 
forced sterilization drive. His realistic mode of portraying brings to the fore 
the sordid living conditions of the lower cast people in rural India.  
 
Mistry creates kaleidoscopic image of modern India by portraying individual 
prototypes Dukhi, Roopa, Radha, Narayana, Ashraf, Ishwar, Om represent 
the world of subalterns. His characters are both oppressors and oppressed. 
For instance, when a Bhangi ventured towards the hut of Narayan, Rupa 
though she herself a Chamaar, rebukes him using the same language as her 
upper cast oppressors, „Where do you think you are going?  … I will bathe 
your filthy skin with the boiling water‟  (AFB 1995: 133) She chides her 
son. 
 
We are not going to deal with such low-caste people. How can 
you even think of measuring someone who carts the shift from 
people‟s house? (AFB 1995: 133) 
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A Fine Balance attempts to achieve balance between the personal and the 
general. The text ventures to locate the dives of its characters in a historical 
context by juxtaposing the personal in relation to the general.  
 
Comparisons have also even made between A Fine Balance and Salman 
Rushdie‟s Midnight‟s Children also set in Bombay during the state of 
emergency, but the two have little in common, Famous for his magic 
realism, Midnight‟s Children set amongst the Muslim middle classes, while 
A Fine Balance is very firmly in touch with reality and with the dispossessed 
a very deliberate decision on Mistry‟s part. He has said, 
 
I don‟t think these people have been represented enough in 
fiction. Most fiction is about the middle class 
 
He is also dismissive of any talk of happy ending. 
 
Given the parameters of my characters‟ live, given which they 
are, how can you expect them to have any more happiness than 
they have found? I think that the ending is a hopeful one: The 
human spark is not extinguished. They continue to find 
outstanding victory in their case: Perhaps there‟s a lesson to be 
learnt here. The expectations that those of us who have grown 
up in privileged circumstances have of a happy ending is so far 
beyond the reach of the thousands and thousands of Ishwar‟s 
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and Om‟s in India today, people who keep going relentlessly in 
spite of the olds as to be beyond imaging .(website) 
 
Like Such a Long Journey, in his novel A Fine Balance, also Rohinton 
Mistry has portrayed a galaxy of characters efficiently and elegantly. By 
portraying a cross section of Indian society especially those who are called 
riff-raff, the writer draws the real picture of India. Mistry‟s text, like history 
can be alleged to be incomplete in it, it presents the reality partially and 
incoherently, leaving many gaps. Guy Lawson rightly parts, 
 
Mistry and Dickens are interested in those to whom history 
happen those with little control over their circumstances         
(1998: 22) 
 
Bharucha opines that Mistry‟s subalterns do not really speak but their 
silences are represented through the mediation of Mistry‟s narrative. It 
depicts the plight of common citizens of India. Like the pavement artist of 
Such A Long Journey Mr. Valmik subscribes to the Hindu belief of destiny.  
The author‟s geographical distance from the country of his birth does not 
come in way of the narrativization of the contemporary reality. His visit to 
India in 1988 re-vitalized him. Mistry had returned to Mumbai, in the words 
of his brother:  'To refamiliarize himself with the sights, sounds, smells that 
would hence forth people in his works' (1991: 11) 
 
Mistry might have flipped through old newspapers and journals and 
devouring whatever information he got about the state of the country to 
adumbrate his / story. No wonder his protagonist, Maneck goes through the 
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same exercise to fill the gap of eight years. Both of his novels (Such A Long 
Journey and A Fine Balance) stem out from the darker contours of Indian 
democracy. The earlier work focuses more on the political scams while the 
later deals with people. The author becomes vocal at times and deprecates or 
mocks the highest authority; 
 
At the best of times, democracy is a seesaw between complete 
chaos and tolerable confusion you see, a democratic omelet is 
not possible from eggs bearing democratic labels but laid by the 
tyrannical hen (AFB 1995: 372) 
 
Rohinton Mistry uses same devices as irony, humor; intertextuality to make 
his narratives effective. For instance, irony or sharp criticism of society is 
injected into the novel, especially in the conclusion his humor is 
participative not sneering. Mistry‟s metaphorical unfinished quilt is the 
central message of the story. This is a novel given many too occupational 
metaphors, so the pattern is not just sheet pattern, but also a pattern of 
interweaving intermarries and narrative threads. As the quilt is made of 
patches the reality particularly Indian social reality is made of various 
patches of different shapes and shades. All those patches put together go into 
the making of the whole. It becomes suitable metaphor to describe reality in 
fictional terms.  
 
Mistry‟s language is typically the language of a Parsi gentleman. Through he 
has been living at Toronto in Canada since 1975, his English is very much 
Indian. Mistry‟s version of history has different dimensions. He focuses on 
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those moments or processes that are produced in the articulation of cultural 
differences. A.K. Singh opines:  
 
The prime aim of the literature is to initiate dialogue where it 
does not exist, particularly between the people and the 
communities that share certain geo-social - eco – political and 
cultural space (1996: 109) 
 
The concluding pages of A Fine Balance bear a clear sign of its author‟s 
contempt the taxi –driver voices its creator: 
 
Same way all her problems started with her own mischief 
making. Just like in Sri Lanka, Kashmir, Assam, Tamil Nadu. 
In Punjab, she was leaping one group to make trouble for state 
government …. She gave her blessings to the guns and bombs, 
and then these wicked, violent instruments began hitting her 
own government. How do you say in English – all her chickens 
come home for roasting, Isn‟t it?  (AFB 1995: 582) 
 
The verbosity of the Taxi – driver speaks of thousands of Indians unspoken 
thoughts.  Undoubtedly the narrative voice in Mistry‟s fictional discourse 
presents an account in the life at the country between 1945 and 1984. His 
version at history has different dimensions. He focuses on those moment or 
processes that are produced in the articulation of cultural differences.  
Family Matters (2002) is Rohinton Mistry‟s eagerly anticipated third novel, 
following the success of his highly acclaimed A Fine Balance (1995), which 
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won several major literary awards internationally. He in his latest novel 
confines himself only to the Parsi community that he knows so well and can 
therefore portray authentically; this novel has received accolades from critics 
Linda L. Richards Remarks: 
 
His most recent novel; Family Matters is brilliant.  It manages 
to be warm and familiar, while for North American readers, at 
any rate – fragrantly exotic. (2003: Interview) 
 
The novel is set in the city of Mumbai, where Mistry was born and grew up, 
and tells the story of a middle class Parsi family living through domestic 
crises. Through one family, Mistry conveys everything from the dilemmas 
among India‟s Parsis, Persian – descended Zoroastrians, to the wider 
concerns of corruption and communalism. Mistry writes in simple language 
using a lot of dialogue. Though the novel is very bulky size, it is the most 
compassionate book of Mistry. He has portrayed the life of a middle class 
Parsi family of Bombay the focus of the novel has shifted from the 1970s 
and the years of the Emergency to the more recent times. The Shiv Sena is 
still around the novel. But the time of the novel is the Post Babri Masjid 
Bombay.     
 
The novel focuses on the Parsis and it is located in Bombay, in Chateau 
Felicity, a flat inhabited by a 79 – year old Parkinson‟s stricken Nariman 
Vakeel who is the decaying patriarch and a widower with a small, discordant 
family consisting of his two middle aged step children; Coomy and Jal. 
When Nariman‟s sickness is compounded by broken ankle Coomy‟s 
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harshness reaches its summit. She plots to turn him round the clock care 
over to Roxana, her sweet – tempered sister and Nariman‟s real daughter and 
that‟s where the problem starts. 
 
Roxana, who lives a contented life with Yezad and her two children (Murad 
and Jehangir) in a small flat at Pleasant Villa, takes up the care of Nariman 
like a dutiful daughter, but the inclusion of a new member in an already 
stuffed house soon becomes evidently painful, both physically and 
emotionally for Roxana‟s family. As loathing for Nariman‟s sickness 
increases and finances of the already strained household go bust, inundated 
by the ever increasing financial worries Yezad pushes himself into a scheme 
of deception involving Vikram Kapur. 
 
The first few pages tell of Nariman‟s subjection to increasing decay in 
physical health and stinging insults (revolving around his cost of medicine, 
lack of space and privacy, the daily routine of bedpans and urinals, sponge 
baths and bedsores) from his stepdaughter. 
 
Very soon, the focus shifts to Roxana‟s household. With Nariman‟s 
inclusion, however, deterioration and decay creep into it. As Yezad comes to 
centre stage for the following part of the book the author explores the 
problems faced by an average middle class family financial problems dare 
him and Jehangir towards greed and money.  
 
The subplot of the book, which involves Yezad hatching a plan to dethrone 
his employer, is a huge slap on the faces of the corrupt Shiv Sainiks. This 
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subplot acts as the turning point in the main story. The book contains many 
details of the Parsis‟ practices, rituals, intolerances, and the concerns of 
native Parsis. 
 
In the epilogue, the youngest of all characters, Jehangir, becomes the 
narrator, describing the metamorphosis that religion, age, death, and wealth 
bring to his family. 
 
As the story beings, Coomy who is very bitter and domineering is preparing 
to have a party for Nariman‟s 79th birthday. Roxana and her family are 
coming over. Coomy is worried by Nariman‟s practice of going alone for a 
walk in the evening. He is beginning to show early signs of Parkinson‟s 
disease and she is afraid he will hurt himself despite his tremors, Nariman 
likes to go walking. He falls into a hole dug by the telephone company and 
breaks his ankle, Jal and Coomy cannot cope with the stress and indignity of 
nursing him. Mistry depicts the theme of suffering through the character of 
Nariman. He suffers from osteoporosis and hypertension; He does not find 
peace in Chateau Felicity. Pathetically enough while he is sent to the 
Pleasant Villa, he still does not find peace.  
 
One can say that Nariman is the embodiment of Parsi community. In his 
young age he suffered from mentally as his parents were against his will to 
marry a non Parsi girl, Lucy. On the contrary, he has to marry a Parsi 
widow. But he could not forget his lady love in his old age and this led him 
to a miserable life until his death.  
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One can also interpret the life of Nariman Vakeel as the rise and fall of Parsi 
Community. Parsi came to India from Persia because of the fear of Arab 
invaders. But though they are treated well in India, they are vanishing day by 
day because of late marriages, low birth rate, high rate of death and such 
other reasons. The death of Nariman Vakeel symbolically indicates the fall 
of the Parsi community. 
 
According to the Parsis, India is a corrupt country. Mistry exposes the 
corrupt condition of India in the following line; 'Corruption is in the air we 
breathe. This nation specializes in turning honest People into crooks.' (FM 
2002: 30) Coomy points out the dangers lurking indoors and outdoors. Here 
she talks about the burning down at an old Parsi couple by rioting Hindu 
mobs, under the mistaken impression that feeing Muslims had been given 
shelter in that building. She also points out that Bombay burnt for months 
after the razing of the mosque in Ayodhya.  
 
How often does a mosque in Ayodhya turn people onto savages 
in Bombay? Once in a blue moon (FM 2002:  5) 
 
Coomy also talks about the danger that not just Parsi but also the senior 
citizens of Bombay are experiencing and also killed for the monetary gains 
Jal says: 
 
Just last week in Firozsha Baug an old lady was beaten and 
robbed inside her own flat. Poor thing is barely clinging to life 
at Parsi General (FM 2002: 5) 
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A part from A Fine Balance, this novel does not deal with the political issues 
and if at all, it interludes through one of the central characters – Yezad 
Chinoy‟s professional life. Nilufer Barucha writes in this regard:   
 
It is through Yezad that the reader comes in contact with his 
office attendant Husain the victim of the Past Babri Bombay 
riots and Mr. Kapur his boss, a victim of the 1947 (Partitioning 
of India) Hindu – Muslim clashes. (2003: 169) 
 
Husain, a peon of Bombay sporting Goods Emporium is a tragic victim at 
the   Babri – Masjid riot. His wife and children were killed in the riot. Shiv 
Sena involved in looting and burning the poor and innocent people. Husain 
describes the incidents in the following words; 
 
In those riots the police were behaving like gangsters. In 
Muslim Mohallas, they were burning; neighbors came out to 
throw water and the police? Firing bullets like target practice. 
These guardians of the law were murdering everybody and my 
poor wife and children…… I couldn‟t even recognize them. 
Mr. Kapur Sympathizes with Hussain and remarks: “Hahn, 
Hussain, it was shameful. More than three years have passed, 
and still no justice Shiv Sena polluted the Police. And now Shiv 
Sena has become the government. (FM 2002:  149) 
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In an interview with Books rag RohintonMistry answered a raised question 
about the canvas of A Fine Balanceand Family Matters. The novelist 
answered: 
 
Family Matters I think has an internal canvas which is as 
complex as the external canvas of A Fine Balance; that is the 
only similarity I can perhaps point out But there are concerns, 
primarily political ones, which both the books share. If you 
write about Bombay in the mid - 90‟s especially if you give our 
characters a political consciousness, it is inevitable that they 
will sit and talk about which is happening in the city, what is 
opening in the newspaper (Books Rag Website) 
 
Mr. Kapur recounts to his staff his response to a familiar scene of 
commuters in Bombay trying to find a foothold on overcrowded trains. 
Kapur‟s intention is to demonstrate the cosmopolitanism and underlying 
humanity of a Bombay that despite all its fanaticism and corruption, 
provides a heaven to all those who drift into the city, regardless of cast, 
ethnicity, or religious affiliation Kapur‟s , serves more than a symbolic 
function:  
 
I never travel by train; I see how crowded they are when I drive 
pat the tracks. But from the platform that day I saw something 
new. A train was leaving, completely packed and the men 
running alongside gave up. All except one. I kept my eyes on 
him because the platform was coming to an end…….....”     
(FM 2002: 153) 
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The complex aspects of this daily occurrence become evident later when 
Kapur attempts to board a train and fails miserably, discovering that 
travelers are less inclined to help someone who obviously belongs to an 
affluent class.  
 
Mistry is well aware of the danger of relying too heavily on a social and 
political realism. He is more concerned about the lives of individual and 
families, their personal tragedies and social lives than the public world of 
Shiv Sena fanaticism. However Mistry seeks to create a family realism and a 
portrait of Community inside larger India. The social and political context is 
just an instrument of individual change. 
 
Rohinton Mistry describes various features of Bombay in Family Matters. 
He narrates; 
 
You see how we two are sitting here, sharing? That‟s how 
people have lived in Bombay. That‟s why Bombay has survived 
floods, disease, plague, water shortage, bursting drains and 
sewers, all the population pressures. In her heart there is room 
for everyone who wants to make a home here.( FM 2002: 152) 
 
Appreciating Bombay, Mr. Kapur says: 
 
We had to run and we came here but Bombay treated us well. 
My father started over, with zero, and became prosperous. Only 
city in the world where this is possible (FM 2002: 145)  
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Mistry‟s love for his old city, Bombay, shines through loud and clear in the 
words of Mr. Kapur: 
 
Bombay endures because it gives and it receives within this 
warp and weft is woven the special texture of its social fabric, 
the spirit of tolerance, acceptance, generosity. Anywhere else in 
the world, in those so-called civilized places like England and 
Amreica, such terrible conditions would lead to revolution.               
(FM 2002:152) 
 
These words of high praise for Bombay however, come with a warning 
against the radical political party, Shiv Sena, trying to gain control of the 
dynamic city. Mistry has portrayed Bombay city as a protagonist in Family 
Matters and Such A Long Journey.  In his book, Mistry warns against 
fatalism: „In a culture where destiny is embraced as the paramount force, we 
are all puppets‟ (FM 2002: 154) 
 
Family Matters has a variety of themes and one of the interesting themes is 
that the child is the father of man. Here the child concerned is the son of 
Roxana and Yezad, Jehangir and father is his patriarchal grandfather, 
Nariman. In the novel, it is Jehangir through whom we come to know about 
the problems that the family faces. Mistry has used the metaphor of the 
jigsaw puzzle through which the boy tries to solve the quarrels and power 
politics that shake his family but he finds it is very hard to cohere together in 
happiness and harmony like the pieces in the jigsaw puzzles.  
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Some critics believe that Yezad‟s character is autobiographical, Mistry also 
experiences „alienation‟ like all emigrant Indians. Through the character of 
Yezad, Mistry expresses his wish to come back to India. At the same time 
Yezad‟s wish for emigrating is symbolical of his quest for prosperity, which 
also indicates the thirst of Parsi community to achieve economic status for 
ensuring security in life.  
 
Roxana is devout and sweet-natural wife of Yezad Chenoy and mother of 
two children Jehangir and Murad. While the stepchildren live with and take 
care of Nariman in an apartment in the spacious Chateau Felicity building 
which he has bequeathed to them, Roxana lives with her husband and two 
sons in a newer apartment, Pleasant  Villa, bought by her father.  
 
This is a fact that Coomy is envious and bitter, never stops pointing out. 
Perhaps it‟s because the sprawling seven room palatial apartment is rapidly 
degenerating, almost parallel to Nariman‟s health, while their two-roomed 
small flat is relatively modern and newly purchased.  
 
Roxana‟s husband, Yezad, works at Bombay Sporting Goods Emporium at 
Marine Lines and has, in the past, eloquently written for permission to 
emigrate his family to Canada.   
 
Depositing him on a couch in the living room of Chenoys which becomes 
his home for the next few months, changes the lives of everyone, they 
struggle, they grow and they learn and they endure. With painstaking detail, 
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Mistry draws the conflict within each character demonstrating the guilt, 
compassion, family obligation versus desire for independence and the 
building of human relationships. 
 
The necessities of Nariman‟s care strain Roxana‟s relationship with her 
husband, a warm, witty man saddled with a vicious temper and smoldering 
disappointments. The Chenoy‟s problems multiply. Nariman grows more 
feeble and bedridden.  
 
Having failed in his attempt to immigrate to Canada, Yezad is struck in a 
retail job that‟s beneath him, his college degree worthless in a world where 
only computer skills are in demand. Contemptuous of Bombay‟s corruption, 
he finds himself tempted in that direction when his family forgoes meat to 
pay for his father – in laws medicines. 
 
Yezad is desperate to do something to proceed for his better future and to get 
rid of poverty. He first tries to convince his boss, Mr. Kapur, to get involved 
in politics and let him run the store alone. He even hires a couple of actors 
who pretends to be gangster of the Hindu fundamentalist party Shiv Sena. 
They threatened Mr. Kapur and barged his office. And also taught him now 
life in Bombay and gone to worse.   
 
But Kapur merely flies into a rage, and when some real Shiv Sena operatives 
show up soon afterward with the rather modest demand that he should ratite 
his „Bombay Sports Goods Emporium‟ to the „Mumbai Sports Goods 
Emporium‟  because Mumbai is being the city‟s new nationalistically correct 
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name. Kapur against goes ballistic and is murdered. His vicious, Icy widow 
then fires Yezad, and he never finds another Job.  
 
Yezad‟s resentment of Nariman occasionally gives way to sadism, as when 
he refuses to give the old man the bottle he needs to urinate, forbidding his 
sons to help either. At first Nariman‟s son-in-law Yezad resents his 
children‟s proximity to their ailing grandfather; 
 
First they should learn about fun and happiness, and enjoy their 
youth. Lots of time to learn about sickness and dying                  
(FM 2002: 278) 
 
Yezad is not a bad man, which makes his cruelty all the more painful. But as 
the novel explores the developing bond between Jehangir and Nariman, 
Yezad comes to see the truth of Roxana‟s belief that this proximity is a good 
thing; 
 
You should like those are RSS fanatics, trying to blame a saint. 
Instead of getting upset about the bottle, be glad our children 
can learn about old age, about caring – it will prepare them for 
life; make them better human beings (FM 2002 278) 
 
By living with his father in law in cramped quarters for several months, 
Yezad grows from a moody and resentfully uninvolved husband to a sweet 
and caring son to Nariman. He comments on the beauty of helping the 
elderly find comfort in their deaths: 
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Strange trip, this journey toward death no way of knowing how 
much longer for the chief ….   a year two years? But Roxana 
was right, helping your elders through it – that was the only 
way to learn about it and the trick was to remember it when 
your own time came ……… (FM 2002: 347) 
 
Mistry‟s descriptions of Nariman‟s flattering mind and body are sobering, 
not least for the impact his failing health has on those around him, Commy 
and Jal 
 
Were bewildered and indignant, that a human creature of blood 
and bone, so efficient in good health, could suddenly become so 
messy….. Sometimes they took it personally, as though their 
stepfather had reduced himself to this state to harass them”    
(FM 2002: 68) 
 
Roxana, on the other hand, quotes Gandhi‟s message: „That there was 
nothing nobler than the service of the weak, the old, the unfortunate‟               
(FM 2002: 72) 
 
Mistry has an amazing way of setting up ordinary lives scarred by tragedy, 
then illuminating them with moments of merciful beauty. He writes simply, 
but by accumulating the small details. Of his characters existence, he creates 
a visceral feel for their loves, humiliations and little victories. A scene where 
Yezad overcome with sympathy, decides to trim his father – in – law‟s nails 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
137 
 
and shave his face becomes a quite redemption. In the short term, having to 
take in Nariman threatens to tear Roxana‟s family apart. But in the long 
term, living up to their responsibilities transforms not only their morals but 
their fortunes. Yezad rediscovers his lost religion, becoming a regular 
worshipper at the fire-temple. The story moves to a close on a surge of pious 
sentiment Yezad is now a Parsi fundamentalist and bigot, prepared to act 
against Murad, if he tries to date a non-Parsi exactly as Nariman‟s family 
acted against him. Earlier on, Msitry seemed strangely to muffle the conflict 
between religions as Nariman experienced it, enemy of joy killer of impulse, 
and as Yezad rediscovered it, as bringer of peace and prosperity. Yezad‟s 
return to religion is presented in terms of timelessness, peace and comfort, 
he perceives his Zoroastrianism as „encoded in blood and bone.‟                 
(FM 2002: 297) 
 
Yet the novel makes the readers all too aware of the destructive aspects of 
religious belief as well. The Parsis, followers of an ancient Persian religion, 
were in Colonial days an influential and highly respected minority in India. 
Family Matters addresses the dwindling of their cultural dominance despite 
the efforts of people like Nariman‟s father who refuse to let their children 
intermarry.  
 
Just like many other Parsi novelist Rohinton Mistry has touched this reality 
of Parsi community:  „No Inter Faith Marriages‟ when economical tragedy is 
prevented, Jal decides to set right the sabotaged ceiling and invites his 
stepfather back home. He did so because he is unable to restore the financial 
difficulty. But unfortunately the ray of his life, Coomy dies and now he 
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completely soaked in repentance. He invites with him. The Chenoys sell 
their apartment Eventually Nariman dies. When he was on his deathbed, he 
was surrounded by his family and also daisy arrived to fulfill a promise she 
made years before that she would play the violin for him as he lies dying. 
 
The Jobless, disappointed Yezad turns into a Parsi fanatic, pouring  over 
sacred texts round the clock and praying at the fire temple, cursing his sons 
as they become more secular westernized and eager to cuddle with non-Parsi 
girls. Roxana grits her teeth, pours her love out on everyone and keeps peace 
in the family. Jal, now benign, clueless Uncle fiddles with his hearing aid 
and watches from the sidelines.  
 
Not all of the characters in the Novel are Parsis, but there‟s a sense that 
those who can enjoy a qualified exemption from the full chaos of Bombay. 
Yezad‟s employer is an ecumenical Hindu, a born and bred Bombayvala‟ 
who sees himself as inoculated against attacks of outrage, but in his attempts 
to surrender to the spirit of his city he experiences only intimidation and 
thuggery. A salesman at the Book Mart next door has a sideline as a scribe, 
reading and writing letters for the illiterate. The full misery of India breaks 
over him like a wave, with all its paradoxical accompanying dignity. One 
man, who has just heard of his brothers‟ death killed for a relationship across 
cast lines – refuses to have the reading fee waived since it would cheapen 
the death to hear it for fee. The book‟s minor characters are often doctrinaire 
in their diagnoses.   
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Little white lies are as pernicious as big black dies. When they 
mix together, a great grayness of ambiguity descends; society is 
cast adrift in amoral sea…… (FM 2002: 348) 
 
A family that belongs to a racial religion is certainly some sort of special 
case. There is plenty of anthropological information in family matters about 
Zoroastrians – rituals of sandalwood and brazier quire beliefs about the 
cosmic significance of the cat, the cock and the spider. The most engaging   
pages are those where elderly Parsis, resigned to the decline of the sect 
which „built this beautiful city‟ and „made it prosper‟, discuss fantastical 
remedies for the low birthrate. Since educated people have smaller families, 
one proposes cash incentives for Paris to study less. Etc are vividly 
described Mistry has once again shown that Parsi life with all its 
idiosyncrasies and peculiarities is full of stories with universal appeal as it is 
rich in human texture. The author understands and portrays his human 
texture in colour and style. Family Matters was as well received 
internationally as its predecessors, nominated once again for the Man 
Booker. It also won the Kiriyaman Pacific Rim Book Prize.  
 
Many critics compare Rohinton Mistry‟s writing to 19th century novelists 
from Dickens to Tolstoy. But Mistry himself answered to his query he said: 
 
I enjoy that kind of writing and that period as much as anything 
else. People often mention Dickens and Tolstoy in connection 
with my work but it is not as though I have undertaken any 
special study of their work. The only Dickens I had read till I 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
140 
 
took night classes in Toronto was in high school; I think we 
read Oliver Twist and an excerpt from A Christmas Carol. At 
university, I remember reading hard times, Great Expectations, 
David Copperfield and I think that it, really, I have not 
undertaken any special study, nor am I particularly drawn to 
these authors. Infact, if I were to choose my favorites, what I 
enjoy most, they would probably include some American 
writes, like Cheever, saul Bellow Bermard Malamud, and 
Updike of course I do enjoy Chekhov and Turgenev - these 19
th
 
century writers but I do not have any special attachment to that 
period but I‟m not an expert in all this so if the critics thing my 
writing is Dickensian or Tolstoyan. I will thank them and say I 
am flattered. (Linda 2003: Interview) 
 
It can be said that Family Matters is a good novel. The dialogues are great 
the relationships are totally perfect. There is more or less a happy ending 
after lots of troubles. The Epilogue which is presented by Jehangir, now 
fourteen that flashed five years forward to show how the people were all 
doing. There is also a lot to be learned about the culture of the Parsi and the 
religion of Zoroastrianism from this great book.   
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Chapter – IV 
Fictional World of M.G. Vassanji 
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As it is believed that the writer‟s  individual talent should be rooted in the 
tradition of a particular society and culture but the fact remains that the real 
strength of the modern literary imagination lies in its evocation of the 
individual‟s predicament in terms of alienation, immigration, expatriation, 
exile, and his quest for identity. Thus the feeling of culturally and even 
linguistically estrangement as the individual feels about himself is reflected 
in the immigrant writers. The questions of his social, emotional, ethnic or 
cultural identity assumes mystic proportions in the works. When such 
writers try to identity differences within a culture two things happen. Firstly 
the difference serves to invigorate a culture, keeping it alive and secondly 
the difference simply preserves a static distribution of social power. The first 
opens opportunities for change; the second operates as catalyst for keeping 
cultures a part in the name of tradition, but with the effect of validating one 
tradition over another. Such dilemma of identity finds its articulation in 
many contemporary novelists like Kamala Markandaya, Bharati Mukherjee, 
Rohinton Mistry, M.G. Vassanji. 
 
Moyez Ghulamhussein Vassanji, a Canada based novelist born in Nairobi, 
Kenya in 1950, was raised up in Dar- es-Salaam, Tanzania and left for 
further studies in United States. He completed his doctorate studies in 
Nuclear Physics at Massachussetts Institute of Technology (M.I.T). He later 
settled with his family in Toronto. At first he served as an expert in Nuclear 
Physics and from 1990 he engaged himself as a full time writer. He has won 
the prestigious Giller Prize twice for his two novels The Book of Secrets 
(1994) and The In-Between World of Vikram Lall (2003). Vassanji has also 
bagged the 1989 Commonwealth Prize for the Best First Book The Gunny 
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Sack (1989.) has one more work No New Land (1991) to his credit. A 
memoir and two collections of short stories as well as a biography of the late 
novelist, Mordechai Richler. Vassanji is Gujarati and English speaking 
writer. He writes about the frustrating experience of the East – Asian 
Africans, who were forced to migrate to the USA and Canada due to the 
anti-Asian movement of Idi Amin in Uganda. In all the novels Vassanji 
describes the immigrant experience of some Gujarati speaking people whose 
ancestors went away from India to East Africa and who themselves have 
been uprooted from there and presently settled in Canada.  
 
In No New Land Vassanji is presenting a fictional account of the cycle of 
migration actually experienced by his own family.  Nurdin Lalani, his wife 
Zera, daughter Fatima, and son Hanif, are forced to leave Dar-es-Salaam in 
the wake of the Idi Amin Crackdown on the Ugandans of the Asian origin 
which had its repercussions in the neighboring states of Kenya and 
Tanzania. By the lure of the safety and heavenly peace the Lalanis are drawn 
to Toronto. They are turned away from London following an immigration 
check at Heathrow airport. They tried their level best to adjust the new 
environment in Canada but it was not as simple as they thought earlier. This 
ordeal is borne in the heart of Nurdin, the head and protagonist of the novel. 
Initially he applies for scores of jobs but each time he was rejected on the 
base of lack of Canadian experience. He has wide experience of business of 
shoes at Dar as it was his family business. But in Canada he was rejected on 
the plea of being over experienced. In this way the dreams of the new Land 
are shattered. 
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Nurdin is haunted by his old – old values. Failure to find a decent job adds to 
his misery. He is even shocked to know that he is being implicated for 
assaulting a girl. At the end he manages to come out clean of this stigma. 
Ultimately Nurdin has to reconcile as a marginal man whom fate has 
decreed to live in two worlds. These worlds are not different but having 
antagonistic cultures. 
 
This novel specifically is about the ethnic/ immigrant minority group of 
tenants at Sixty-nine Rosecliffe Park Drive in Don Hills. Their lives present 
the ironies the pathos and the hardships of having to live between two 
worlds neither of which promises hope of stability and happiness. As the 
narrator comments, You try different accents, practice idoms, buy shoes to 
raise your height, Deodorize yourself silly. (NNL 1992: 2) 
 
One can find persistent memory of home on double level. One is when, Haji 
Lalani, Nurdin‟s father and Missionary fondly recall as they sit on a bench in 
Dar and gaze at the Indian Ocean. And the other is the recurrent sense of 
futility captured in the epigraph, a quote from The City by C.P. Cavefy: 
 
There‟s no new land, my friend, no New Sea, for the city will 
follow you, In the same Streets you‟ll wonder endlessly.               
(NNL 1992:  2) 
 
The novel is concerned with the past as well as the present. The flashbacks 
dealing with life in Dar, the patterns of repetition of similar situations make 
this novel realistic. Haji Lalani being slapped for looking intently at a 
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German woman in Dar and his Son Nurdin Lalani later being accused of 
raping a woman in Toronto fuses the past and the present. Similarly 
Nurdin‟s brother Akbar‟s attraction for Sushila and got punished by his 
father is juxtaposed with Nurdin being tempted by Sushila in Toronto. The 
narrator aptly comments:  
 
We are but creatures of our origins and however stalwartly we 
march, paving new roads, seeking new worlds, the ghosts from 
our pasts stand not far behind are not easily shaken off.             
(NNL 1992: 59-60) 
 
Haji Lalani‟s religious fanaticism, and blind adherence to an iron – 
discipline instilled by the colonizers which terrify the children and 
compelling them to leave home or to internalize a sense of guilt represents 
the past.  Nurdin is tormented by his repressed guilt his marginalization in 
Toronto is in part a consequence of his past. Missionary‟s Ishmael figure 
from Dar and a repository of communal wisdom took to exercise Nurdin‟s 
past, heal his bruised feelings and give him hope for the future. 
 
After the charge of rape was withdrawn and Nurdin‟s – innocence was 
proved he thought more of his family and his job. He did not feel 
embarrassed now.  He was a metamorphosed through this experience and 
became resolute to face the odds bravely. He became aware of his own 
potential. Now the CN Tower goads him on to the new path of his life – in 
the new culture and country. Now he does not want to return to the old idea 
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of home he is now aware of the new realities which he has to accept and 
change according to the need of time. 
 
As compared to Nurdin Fatima Lalani his daughter has no qualms about her 
native place in Tanzania. She is ambitious of creating a commercial career in 
Canada. She wishes to be rich as quickly as possible. She waits eagerly for 
the admission letter on a Canadian, university so that she can determine her 
future life. Her parents are not deeply interested as they were not ready to 
get their daughter influenced by the corrupt western culture. As presented in 
the novel the mother in not ready to lose her son. „Their daughter they had 
perhaps lost already, but she would never lose Hanif No, not him‟                
(NNL 1992: 82) 
 
The reason is people of the Asian origin in Canada do not want to lose their 
true identity, which is a mixture of Gujarati, Indian and Tanzanian. Vassanji 
here remarks aptly. 
 
We are but creatures of our Origins, and however stalwartly we 
march forward, paving new roads, seeking new worlds, the 
ghost from our pasts stand not for behind and are not easily 
shaken off. (NNL 1992: 179-180) 
 
The emotional attachment of the Tanzanian based Indian is another aspect 
revealed in this novel. The incident of two elderly men in Dar-es-Salam, at 
the Oyster Bay grazing at the Indian Ocean thinks 
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The expanse in front of them and what lay across it the land of 
their birth which they had left a long time ago, to which even 
the longing to return had been muted, although memories still 
persisted. (NNL 1992: 128) 
 
Vassanji excellently merges history in his novel. In Uganda General Idi 
Amin overthrew an elected government. He claimed that Allah told him in a 
dream that the Asians in Africa were exploiters who did not want to 
integrate with the Africans, and, therefore, they had to go. Perforce, they left 
Kenya, Uganda and Tanzania, and wound up in Canada and the United 
states. In this novel Haji Lalani founded Tanzania as a new country for his 
off springs but shortly after his death his son was forced to leave Tanzania in 
search of a new land. Firstly they wished to go to London from where they 
were turned down. So they reached Canada. Here all the immigrants‟ dreamt 
of foreign goods and the high standards of living and got attracted towards 
the brightly shinning city Toronto. But on reaching and really experiencing 
the dreams are all shattered into pieces. At the end they realized that Canada 
is similar as any new land which is populated by the people of French, 
English, African West Indian and Asian origins. 
 
Vassanji is concerned with Indian living in East Africa and their further 
migration to Canada in this novel. He is also concerned with how those 
migrations affect the lives of his immigrants. Same way he presents the vivid 
differences in the climatic changes the immigrants feel. In Canada the winter 
is very severe and harsh for the African – Asians. There is a big atmospheric 
difference in Dar it is 40° C in summer and in Toronto it 20° C in winter. It 
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takes time to get adapted to the new climatic differences. Still the 
Tanzanians admire the first snowfall they witness in Canada.  
 
And when it‟s showing there in the nigh, softly, silently, 
whitely, you wonder if it‟s not a childish Christmas card you 
are dreaming. (NNL 1992: 33) 
 
The embarrassing incident of  Esmail, a Tanzanian immigrant from Dar, 
who got violent beating  by three white Canadian boys reminds of racial 
discrimination prevailing among the natives and the immigrants. Nanji who 
witnessed the whole incident silently thought of insecurity in spite of their 
struggle to get adapted to the new land. But their helplessness is such that 
they are to stay still there. The change in the food habits is another grave 
problem they face. Tanzanian Muslims are not supposed to eat pork. One 
day Nurdin unknowingly took a bite from Romesh his fellow worker‟s 
lunch. Through the general attitude of the Muslim immigrants in Canada 
Vassanji comments.  
 
Slowly the bestial traits – cruelty and promiscuity in one word 
godlessness –overcome you. And you became, morally, like 
them. The Canadian (NNL 1992: 170-171) 
 
Nurdin Lalani, the protagonist, also encounters grave conflicts between him 
and the Canadian society. His difficulty „Negotiating (…) individual and 
collecting responses to dislocation and change‟ (NNL 1992: 128) 
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Lalani who  is confronted to the altogether different culture that of Asian and 
African has to define his hybrid identity Vassanji has used the character of 
Lalani to analyze the issue of the individual versus society. In the context of 
immigration, even it can be said that the novelist has split his books into 
two, one the old ethnic world and the other the experience of the community 
and especially Nurdin and his family in Canada.  
 
Fatima, the seventeen year old daughter of Nurdin is brought up in Canada. 
She considers herself as second generation Canadian immigrant.  She is the 
crucial character she wants to become rich and successful and wants to grap 
all the opportunities the new land offers her. She is the character who is not 
caught between the two worlds.  
 
Zera, the wife of Nurdin is another typical character though she is not caught 
between the two worlds, she rejects the mindset and influences of the host 
country and retains entirely the mindset and values of the homeland 
(Tanzania). She never chooses to acculturate into the foreign culture but she 
enjoys her traditional and religious private world at home and among other 
conservative members of the Shamsis of Toronto.  
 
The one who stands in between the two worlds is Nurdin Lalani. His life is 
cradling in between Dar es Salaam and Toronto. Dar is the places where his 
ethnicity and traditions are anchored. And Dar is the place where he married 
Zera in a traditional, religious Shamsi way whereas Toronto and its 
neighborhood of Don Mills is the Place, of modernity and cosmopolitanism. 
Canada as a place of multiculturalism as its state policy is full of challenges. 
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Many issues such as racial discrimination and other forms of prejudices 
hinder the immigrants and ultimately work against their optimism.  
 
Migration to the western world is always considered as a step towards 
success and prosperity in life. This seems the main theme of Vassanji in No 
New Land. Nurdin Lalani is the example who has to suffer humiliation as he 
searches for a job He is repeatedly asked for Canadian Experience. Even 
racism plays its role in acquiring the job. Because of this and many other 
social challenges the protagonist steadily descends into depression. His inner 
conflicts increase He started to question. And doubt himself and his 
personalities „When does a man beings torot?‟ (NNL 1992:134) He 
continues with menial jobs to survive and to keep up his family. In this 
struggle he is edged to the edges of society, feeling useless, depressed 
alienated and humiliated.  
 
At the end of the novel Lalani himself became a victim of a false racist 
accusation that highlights the hostile atmosphere he has experienced in the 
new land. He is accused of having attempted to rape a Portuguese – 
Canadian woman Though Lalani has not even touched the girl he is 
immediately got arrested and even suspected of other crimes that were 
prevailing in the city. His colleagues, natives of the country, shows that their 
image of the post colonial immigrants is one based on stereotypes: 
 
I‟m not going to serve this rapist! She said, turning away. I 
thought in this country a man was innocent until proved guilty, 
said Romesh, to no one in Particular. Where he comes from, 
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both his hands would have been chopped off announced Mrs. 
Broadbent. (NNL 1992: 180) 
 
It is clearly and importantly suggested through this incident that the acts of 
racism are not targeted against Lalani as an individual rather it is to the 
immigrant as a figure, a community of post-colonial immigrants. There is a 
high amount of stereotypes and prejudices of all sorts that are aimed in the 
Canadian Society, against a racially different and visible minority 
represented by the likes of Lalani. So while immigrant, Culture, Isolated and 
minimized the individual who embodies it becomes marginalized.  
 
Shamsi Community plays very vital role in Lalani as an individual. 
Community plays double role one side it is very useful to its members by 
providing help lines and social structures.  But on the other side it is 
hindering the necessary process of negotiation with the host culture. It is 
even stated that 
 
In the novel the community almost suffocates the individual 
and Nurdin never really appears in front of us. (NNL 1992:152) 
 
Lalani is constantly influenced by a modern and secular lifestyle and this 
affects his personality and behavior as a man of Shamsi and African 
upbringing. His external challenges get internalized and this marks the 
degeneration of his character. He even feels that he cannot reconcile with his 
religious beliefs he gets caught in the inner psychological turmoil. This was 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
155 
 
doubled by his wife‟s hostile attitude and Nurdin‟s strict and conservative 
upbringing.  
 
Change in Nurdin is visible after he got a stable job at the hospital with the 
help of a cosmopolitan and liberal immigrant friend Romesh. A Muslim by 
faith tries pork in a Hot Dog not willingly but that of his friend‟s insist, this 
is the first get of many to come signifying a changing Nurdin. He is haunted 
by the thoughts of the piece of pig inside his body as per the saying Eat pig 
and become pig. This signifies that the protagonist who had retained the 
values and mind of his home country was now slowly, unwillingly changing 
in the new environment He started consuming beer, visiting sex peep show 
shops and ultimately starts an affair outside his marriage with another 
woman. Here one can recall the emotion of the protagonist when they flew 
over Egypt „Felt a certain foreboding; felt vaguely that he was making a 
crossing, that there would be no return‟ (NNL 1992: 35) 
 
Paradoxically although all the immigrants‟ characters depicted in this novel 
face many hardships in Canada and have deep memories of Dar they never 
thought of going back to East Africa. Only one character the baker Esmail 
the victim of racism, moves back to the old city and finds its peace there. 
The Shamsis form a microcosm of their Tanzanian community at the Don 
Mills – Rosediffe Park Complex. Maintaining their ethnic identity these 
small group of immigrants continue to live like in their former countries and 
form their own heaven, separated from the outside world. Here in this part of 
Canada the Shamsis as a Community attempt to cling to their old style of 
living, to their old world, and have thus 
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Recreated their community life in, Toronto; the mosques, the 
neighborhoods, the clubs and the associations (NNL 1992:135) 
 
In The Gunny Sack M.G. Vassanji tracks the lineage of small Cutchi 
speaking Shamsi Community. 
 
The title suggests is a delightful pot pourri of several narratives and 
characters of mixed antecedents. According to the Indian literary discourse 
for traditional Diaspora:  
 
The gunny sack means with memorabilia like a first fu soil of 
their homeland and their religious texts like the 
Ramacharitmanas or Hanuman Chalisa as a Mirror                  
(Singh 2007: 152) 
 
The gunny sack when opened bought out traces of the old land and also 
there realization that new land is no new but fraught with problems, pressure 
and perils of existences. It also involves journey from one point to the other 
from point of origin to that of destination.  
 
The novel is the repository of the collective consciousness of several Asian 
African such as Dhanji Govindji , Ji Bai, Kulsum and others. Initially 
Vassanji thanks to the Ontario Arts Council and Multiculturalism 
Directorate (Canada) for assistance in publishing the novel. In the second 
place the non – English words, mostly in Swahili and Cutchi – Gujarati, are 
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intended to be integral to the text. Thirdly, the keynote of the novel is struck 
by W.B. yeast‟s line form Vacillation „Let all things pass away‟ 
 
The author very intelligently chooses the word sea to describe the novel as 
this novel though it maintains the tradition of the European realistic novel it 
relates to the Indian epic tradition of the Mahabharata and the 
Kathasaritsagar. Here Kathasari Sagar means sea / ocean of stories by 
mingling of several streams of narrative. Vassanji‟s novel conforms to that 
description as it mingles the Indian – Gujarati strains with the Zanzibari – 
Kenyan – Tanzanian elements of African origin. Then this cocktail was 
further added with Toronto mixture a major centre of immigrant cultures in 
Canada. The novel offers a skilful blend of tragedy and comedy that 
everything comes to the reader unexpectedly. 
 
The novel is a collective memory of a small overseas East – African 
Community in Canada, the Shamsi. The Shamsis are originally the Gujarati 
followers of Shamas Pir. He promised his disciples that a savior from the 
west will come to save them. 
 
Now it seemed to some that he had come, not a pir, but a Pierre, 
Trudeau of Canada, promising a cold El dorado in the north. He 
will take us, they said, as he took the Ugandans, leave it to 
Pierre True-do (GS 1989: 248-49) 
 
This collective memory of the central Shamsi family is held together by Ji 
Bai. She comes here as a teenager from a remote village in Gujarat to 
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become the matriarch of a wide – spread clan in East Africa. Memory, Ji Bai 
said, is this gunny sack. (GS 1989: 5) 
 
She carried her gunny sack wherever she went. And after her death the flow 
of narratives pour out of the mementos preserved in the sack. Ji-Bai is the 
narrator – protagonist and the chief inspiration of Salim Juma. He calls him 
endearingly Shehrbanoo – Shehru for short. This novel also describes the 
logic behind the long list of names among the descendants of Dhanji 
Govindji. He came to the land of Zanzibar across the Arabian Sea aspiring 
for wealth and success. Vassanji writes of him.  
 
Dhanji Govindji. How much lies burned in a name…. Dhan, 
wealth2, Govind, the Cowherd. Butter thief gopi – seducer, 
dark Krishna. A name as Banya in its aspiration for wealth as 
Hindu; yet gloriously, unabashedly, Muslim. For the esoteric 
sect of the Shamsis there was no difference (GS 1989: 73) 
 
Sona, the scholarly brother of Kala (Salim Juma) discovers among other 
things in Ji Bai‟s sack, three pad – locked books in Devangari, of which the 
Gujarati script is only one example. Thus emerges the spicy mass of 
memory.  
 
African experience confined to the East – African coastal regions like 
Zanzibar, Uganda, Tanzania and Kenya is also included in a large slice in 
the novel. Along with the real life locations looms the dark and mysterious 
presence of the vast continent. In Africa the British and the Germans are 
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shown fighting for possessing the land. The native people are the useless 
once get trampled upon, but they are persistent and keep growing and 
proliferating. Salim Juma who is a school going boy at Dar-es-Salam 
perceives the subtle changes that come in the sleeping continent. Even the 
curriculum changes From Charles Dickens and John Buchnan to Chinua 
Achebe and Wole Soyinka. From a young boy‟s point of view the definition 
of Independence is the replacement of flag i.e.  the replacement of red, white 
and blue Union Jack by green black and gold flag of Tanzania.  
 
The game of Antakshri that the women play in leisure, reverberates in the 
Muslim prayers, the Hindu bhajans of Mad Mitha, etc are the portrayal of 
the transplanted Indian Gujarati identity. The Hindu concept of Karma, soul 
and its in carnations, its rebirth and cycle of sins and merits etc are the 
memories of the Gujarati – Muslims of Tanzania. Ji-bai the daughter in law 
of Dhanji Govindji and the daughter of Gujarat, left her native as young 
bride to follow the footsteps of her husband. She has the gunny sack of her 
colourful memories to preserve for posterity the record of what she and her 
descendants go through in Africa. Salim Jumas Mother Kulsum, observes 
the Indian traditions when she gives birth to her first child a daughter named 
Begum, who was nicknamed Victoria. 
 
Kulsum had gone without meat for the nine months, and not 
until every girl in the girls, school had been fed pilau and 
sweets, not until kulsum had gone to the mosque, placing 
coconut and shilling….. on very step as she descended and 
came home did she touch meat. (GS 1989: 185) 
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Hindu and Muslim traditions harmonized in an alien land. Kulsum even 
feels constrained to label the gods and goddesses orthodox and unorthodox. 
Ji-Bai learns her art of healing from her sister-in-law on the eve of Hindu 
Diwali and yet the prayers are all Ayats from the Quran. Along with such 
religious tolerance inter – racial matrimony is also advocated in the novel. 
Vassanji narrates: „When people of two races combine, beautiful children 
are born with the virtues of both races‟ (GS 1989: 204) 
 
The glimpse of the Indian connection is described in the wedding of a 
daughter and specially the farewell and last ceremony. The Indian 
consciousness is also ruminated by Salim Juma during his National service 
at Camp Uhuru. 
 
I should have come with a small bag, a rucksack. Instead I came 
with ladoos, Jelebis, Chevdo, Toilet paper, A Woolen suit             
(GS 1989: 208) 
 
Another incident where Salim Juma while doing his stint at the National 
Service was welcomed at the Indian Mukhi‟s house in a village. He 
comments on this episode, 
 
One takes the sweetness of Indian girls for granted – the playful 
even mocking, innocence that evokes tender feelings inside you 
and you forget how possessive you feel towards them.                  
(GS 1989: 9) 
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Such examples of Indianness can be multiplied the transaction of US Dollar 
is referred to as Ibrahim Bhai just because it bears the picture of President 
Abraham Lincoln. A Son studying in USA writes to his mother a letter in 
Gujarati. The thugs in a godown in Nairobi resemble the Bombay film 
villains. The most typical of India the advice given by the parents to the 
daughter during the farewell; 
 
Don‟t let me down Ji Bai Do anything to bring shame upon 
yourself. Never walk out alone. Don‟t speak of your home 
outside the four walls. Always cover your family‟s shame. 
Don‟t come back without your husband‟s permission.             
(GS 1989: 52) 
 
Along with the Indian consciousness important element of the novel is the 
immigrant experience in East Africa and Canada.  
 
Governments may come and go but the immigrants only 
concern is the security of their families, their trade and savings. 
(GS 1989: 172) 
 
One by one the new generation of young boys and girls leave for foreign 
lands in search of better prospects. When Yasmin, a cousin of Salim Juma 
departs for London someone said,  
 
Okay. She‟s gone, Good buy, Dar, Good morning, London, 
She‟ll be there in the morning (GS 1989: 40) 
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It was the fate of most of the young generation of the Asians in East Africa. 
Finally the rise of Idi Amin in Uganda and the reign of terror among the 
people of Asian origin they went away from East Africa to England, to the 
USA to Canada. This is how the expansion of the Gunny sack a veritable 
cocktail is crated. Among the many immortal lessons of the novel the lesson 
that narrates that there are no heroes in history and politics is the most 
remarkable one.  
 
The small stores of East Africa deal in identity management the clothes sold 
in these stores denote the tradition.  
 
There are three Indian stores and one Arab. The largest is two 
stores in one, selling cloth on one side, general produces on the 
other. The cloth store appears dark from the brilliant, sunny 
outside. Inside rolls and rolls of cloth standing upright or lying 
on sholves; Khangas of all colors hang, neatly, partly folded, 
from wooden beams and pipes hanging from the ceiling; khaki 
and black shorts clipped to a board in two row a for display, 
frocks hanging from a rack, a clump of baby knickers and bras 
hand – sewn and brought in from the city. P.T. Samji says the 
Coca Cola board outside.  (Sharrad 2004: 25) 
 
Here the global economy market is represented in comparison and contrast 
of the usage and identity. The stock mixes Africa, India and America 
presenting the hybrid style and language of Swahili society across their 
emergent nations. Due to the political unrest the Shamsi Community 
eventually splits into Hindu and Muslims. Indian traders attempt to keep 
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themselves part of the national fabric but the piece of cloth which gave 
symbolic unity to the independent Tanzania itself becomes a sign of separate 
communities in its flag which is Black, Green and Gold in Color.  
 
Almost all the post colonial migrant to the First world are subjected in the 
new world to a set of racialized discourses of nation and essentially termed 
as Africans or Asian or Paki. Living in these physical and cultural ghettos 
they feel rootless or detached. Such detachment can be seen in the characters 
in The Gunny Sack. They are living on the fringes of the host society and 
dreaming of home, replete with intimate memories and feelings of emotional 
affiliations. The narrator sums up the lives of the Indian traders suggesting 
the amount of trading of immigrant peoples, loyalty to a land or a 
government, always loudly professed is a trait one can normally look for in 
vain. Their selfish motif of self – survival, self-survival, separations, 
depressions, losses are never written or narrated in any nationalistic politics 
but are recorded in the creative genius of the immigrant writers; 
 
Rosemary Marangoly George considerers  The Gunny Sack as work of 
immigrant genre having the characteristics of disregarding national schemes, 
the use of multigenerational cast of characters, a typical narrative tendency, 
full of repetitions and echoes and above all  
 
A curiously detached reading of the experience of homelessness 
which is compensated for by an excessive use of the metaphor 
of luggage, both spiritual and material (George 1996: 35) 
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Migrancy and writing goes hand in hand particularly with the one – way 
journey and yet the journey must and somewhere. The narrator who is a 
weary traveler wants to be free from prison called house of the past and from 
the maze of the narratives. The Scheherazade must be made to sleep, 
forever. So at the end of the novel it is narrated.  
 
She lies on the floor, crumpled, her throat cut guts spilled, 
blood on the floor… Thus the disposition of the past to be 
remembered and acknowledged in only party understood, 
without the baggage of Paraphernalia (GS 1989: 268) 
 
The past now begins to haunt Kala Juma as a shadow. The letters of Aminas, 
the ex – lover and the daughter feels him with a feeling of reunion. 
Therefore Kala Juma Makes a poetical charge addressed to the daughter who 
has become now a mother.  
 
The running must stop now, Amina. The cycle of escape and 
rebirth, uprooting and regeneration must cease in me. Let this 
be the last runaway returned with one last quixotic dream.          
(GS 1989: 286) 
 
Here “return” signifies two things one‟s a fictional gesture of negotiating 
multiple identities and also desires of oneself refracted through the divides 
of place and time. See and also suggests the arrival at “home” located on the 
fringes of the first world host society.  
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Simon Lewis here aptly remarks  
 
The characters of Vassanji‟s or those of the Zanzibari writer 
Abdulrazak Gumah‟s fiction are people doomed to live either as 
alienated natives in East Africa or Marginalized aliens in the 
first world cities and that they are peculiarly vested with “a non 
–identity which renders their various flights ever away form but 
never towards homes. (1999: 15) 
 
In the novels of M.G. Vassanji protagonists of Indian origin are uprooted 
from their moorings and are expatriated to alien countries. Both novels are 
tragedies of bicultural experiences in their gruesome aspects.  
 
The flashbacks dealing with life in Dar evince that the novel is as much 
concerned with the past as the present. Patterns of repetition, Sucha as Haji 
Lalani being slapped for looking intently at a German woman in Dar and his 
son later being accused of raping a woman in Toronto coalesce the past and 
the present, the private and the public, Similarly, the incident of Nurdin‟s 
puritanical father whipping Akbar for writing a letter to Sushila juxtaposed 
with Nurdin being trmpted by Sushiila in Toronto (who, coincidentally lives 
in the same neighborhood as the girl who accuses Nurdin of molesting her) 
suggest a deliberate undermining of the realism of the novel. The synchronic 
structure, as Kanaganayakam (1991: 57) observes succinctly, steers the 
Novel away from the present to the past, to areas of experience that lie 
beyond the immediate referential context.   
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Thus one can say No New Land is a seminal postcolonial novel that 
foregrounds the voice of the margins without apology or rancor. 
Problematizing our perception of nation and identity, it compels a 
reassessment of the standards that govern our vision of what constitutes the 
canon.  
 
M.G. Vassanji‟s remarkable novel The Gunny Sack about immigrant 
experience belongs perhaps, more with V.S. Naipau‟s A House for Mr. 
Biswas and The Satanic Verses of Salman Rushdie than with the latter‟s 
Midnight‟s Children.  
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Chapter – V 
Fictional World of I. Allan Sealy 
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Irwin Allan Sealy, born in 1951 in Allahbad, Uttar Pradesh, School in 
Lucknow went to La Martiniere School in Lucknow and then to St. 
Stephen‟s college Delhi University for his further studies. He has worked in 
Canada, the USA, New Zealand and Australia. He is underrated writers in 
India. His creativity and his genius of detailing is visible from his very first 
novel The Trotter Nama: A Chronicle(1988), which is magical account of 
seven generations of a dynasty His second novel The Everest Hotel: A 
Calendar(1998) is in totally different style where description finds at its 
best. It appears as if the writer of this is not Sealy himself. He is the author 
of two other works The Brain Fever Bird (2003) and Red: An Alphabet 
(2006).  
 
Allan Sealy has bagged the Common wealth Best Book Award in 1989 and 
The Sahitya Akadami Award in 1991; and the Crossword Book Award in 
1998. He likes to live away from publicity and in solitude in the Himalyan 
foothills of Dehradun  
 
Anglo Indians are described as: 
 
In its most general sense Anglo – Indian refers to any tangible 
or intangible entity with both British and Indian Provenance or 
heritage …. The term “Anglo – Indian” is sometime used in 
west more broadly to describe people who have mixed Indian 
and British ancestry…. to add to the confusion. The term was 
also used in common parlance in Britain during the colonial era 
to refer to those who were of British descent, but were born and 
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raised in India, usually because their parents were serving in the 
colonial administration or armed forces…. (Wikipedia) 
  
With the passage of time people of mixed British and Indian descent were 
initially referred as Eurasians but now commonly referred to as Anglo 
Indians. The history referred is during the British rule in India British soldier 
and officers married local Indian girls and had Eurasian children. But 
gradually British females started arriving in British India in large numbers in 
early mid 19
th
 Century and so the intermarriage became common till 1857 
Rebellion. After the 1857 movement Eurasians were neglected by both the 
British and Indian Population in India Over generations Anglo – Indians 
married with other Anglo – Indian s and formed their community with its 
own district culture. Their cuisine, dress, speech and religion further 
separated them from the majorities they established their own school 
systems. The started their social clubs and association so as to perform 
distinctly their dances and rituals on christens and Easter.  
 
During the independence movement they were not trusted and they faced 
hostility from Indian nationalists. Their position during independence was 
difficult they were loyal to Britishers so the issue of identity crisis encrypted 
in this community. In search of home most Anglo – Indians left the century 
in 1947 and migrated to the UK, or elsewhere Commonwealth Nations. The 
migration continued till 1990‟s. At present there are estimated to be 80,000 – 
1,25,000 Anglo Indians living in India in the metropolis.  
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Nirad Chauduri, the famous critic and novelist, in his novel The Continent of 
Circe puts Anglo-Indians in the category of half –castes who are genetically 
so, and the anxieties and fears they perceive in the country of many 
minorities are solidified by the so-called majorities and  other minorities 
usurping on them. And these anxieties and fears are voiced in the novel of 
Allan Sealy The Trotter Nama: A Chronicler. 
 
I. Allan Sealy‟s The Trotter Nama is literary extravaganza which is a huge, 
funny fictional chronicle spaning 200 years, seven generation of a family the 
novel is dedicated to all : The other Anglo – Indians. 
 
After the publication of the book it created a kind of debate about the 
identity of the Anglo – Indians. It narrates extraordinarily the story of the 
clan from its glories founding in the 18
th
 century by a French mercenary 
officer. It also narrates the vicissitudes they had to suffer in the 19
th
 century 
and it‟s sadly shrunken present state. They are the follower of Christianity 
and so they need to be branded as Christians but still they are struggling for 
their true identity. By now they have come to be regarded as having a 
separate identity even by the Indian constitution. It the 21
st
 Century there has 
been resurgence in celebrating Anglo – Indian culture in the form of 
International Anglo – Indian Reunions and in publishing books on Anglo – 
Indians.  
 
To describe the mixed parentage of children born to India mothers wedded 
to Whites; Warren Hastings, the first governor general of British India had 
coined the term Eurasian Brithisers considered them half-caste or eight – 
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annas whereas Indians considered them outcaste and so their position 
remained worst. And often suffered from a crisis of identify.   
 
Such issues and many more are described in The Trotter Nama: A Chronicle 
by I Allan Sealy. His professed intention was to write a comic epic in prose 
of the minority community in India to which he belongs. In order to give it a 
realistic note to this book the author draws detailed knowledge of Lucknow. 
 
This novel seemed to be inspired by G.V. Desani and Salman Rushdie. In 
mock – epic style the author very intelligently combines history with fantasy 
the real with the imaginary. Its structure is very ambitions it brings together 
a vast variety of characters in diverse situations raging from the ludic to the 
somber, from pleasant to pathetic. The narrative crosses all the boundaries 
and describes the lives of the hybrid characters. The central narrative is 
dazzlingly embellished by everything from advertisements and recipes to 
couplets, table-talk, elegies and knowledgeable digressions. It sometimes 
turns satirical, poignant but due to its imaginative genius it is very 
impressive to read. 
 
In the title The Trotter Nama: A chronicle the author seems to point out the 
identity issue – Trotter means a person or animal that trots, (according to 
Collins English dictionary) where as it means one who moves about briskly 
and continually (according to Babylon English dictionary) Nama is the word 
which describes a family – saga. It refers to the Indian heritage of creative 
writing like Akbar Nama, Babarnama etc. Here perhaps the author seems to 
print out that as being a trotter who is centrally moving from one place to the 
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other and having a long line of offspring to follow identity remains uprooted. 
There is no permanent root with which they can identify themselves. Like 
the old Namahs that figure the grand historical figure. Sealy‟s The Trotter 
Nama: A chronicle is full of historical figures like Jusitn Aloysius, the Great 
Trotter, officer and inventor. Funnily it is dedicated to the other Anglo – 
Indian. 
 
The description of the first trotter‟s birth is very humorously presented: 
 
He is born on the twenty first June, 1719. So far from being 
premature, as the historians‟ version has it, he has spent ten 
months in the womb and arrives in the fullness of things A 
glistering gtobe he great the world, like all great man from 
Akbar to Zoroaster with laugh. (TN 1999: 113) 
 
Sealy‟s characters are based on historical figures from his community. The 
great French ancestor‟s vision sitting in the toilet mixes history with fiction. 
Claus Martin, a real life character form the history of East India Company is 
also sketched in the initial page through the Character of Justin Aloysius, the 
Trotter.  In the year 1800 when he died he has supposedly left legacy of Rs. 
40 lakhs to establish the La Martinere Schools in Lucknow, Culcutta and 
Lyons in France. As a war hero, a trader of guns and indigo, a learned man 
of books and a creator of museum he has amassed great amount of wealth. 
He also demonstrated a hot-air balloon to the people of Lucknow in 1785. 
When he died he left a will which was very much confusing for his seven 
mistresses. The great Trotter‟s personality is designed on this character. The 
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Trotter of the novel has four wives named Sultana, Fardia Wilkinson and 
Indio Planter‟s daughters Elise (known as Jarman Begum) and Rose 
Llewllyn. The cover page of the book very vividly suggests the great flight 
of the great trotter; 
 
The basket was capacious, it might have hold forty chicken or 
twelve dogs or mangoes without number. Instead there were 
besides a rug and the cushions; a spyglass, an astrolabe, and 
horologe, an horoscope, a barometer, a gypsonometer, one 
hundred and forty meteorological instruments, four sheets of 
writing paper of the great Trotter‟s own manufacture and 
bearing his watermark, an inkhorn, three pens, two carried 
doves and a partridge in covered dish. There was also a skin of 
iced water. (TN 1999: 20) 
 
While reading the novel variety of descriptions one some across like recipes 
of variety of food, really – race like rallies flowing over a singular and 
seemingly worthy topics and much more. This is the art of story-telling 
adopted by Sealy.  
 
Grounding in Indianness and Indian Culture and philosophy is very clearly 
visible in the following description. 
 
No, an egg is an noble thing consider its shape; there is the 
sunya, the zero from which all tings spring to which all things 
tend. Consider its colour; there is the whiteness of the sun, of 
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cows, of milk, of pure ghi, of goddesses, of all good things. An 
egg is blameless. An egg is smooth hairless and unbegotten it is 
firm, it is fragile, it is flow less, it is just fine. Pure – Brahmins 
are mistaken; more, they are envious of us egg – Brahmins But 
at least they respect the bird that brings forth this wonder. They 
would not take its life. Can such a bird be plumped for 
slaughter its male muscled for sport? (TN 1999: 50) 
 
Even one can assess this description as a community‟s efforts of registering, 
the question of their identity in the big sprawls of the east west affairs right 
from the early centuries to the present period. This form is best suitable for a 
chronicler. 
 
Historically speaking the Anglo Indians was mostly recruited to the post in 
the services of high echelons of powerful kings. In an episode The Battle of 
Giants in the south (after Firdausi), Sealy describes the great Trotter who 
fought fearlessly and fired the last ball into the sky. Due to this all the 
Maratha soldiers flee except one.  
 
He stood his ground, the son of Sultana, till struck down 
from above he lay upon it clay his Pillow. Faint Breath, 
He Cried; Father; and at once the Great trotters‟ brow 
was ploughed with the fled – furrows of consternation, 
for he knew that voice (TN 1999: 221) 
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Another example of intermingling of history and fiction is in the story of 
great warrior Mik. Mik lost his one arm in the battle and returns home with 
hope of gaining legacy. But he found that not only he but some other from 
Europeans and Indians are deserted by law. The question of racial 
discrimination or identity comes again. Mik chooses Charles as his apparent 
heir. Rose looks after this child.  Mik was fascinated by Rose, the beautiful, 
young, first adopted by the Great Trotter. To describe Mik‟s cavalry Sealy 
writes:  
 
Who else, people asked, would scorn marksman by leading a 
cavalry charge in a white seersucker jacket with arose at his 
heat? Who could lance a boil at a gallop? Who trim moustaches 
with two strokes of his saber?  One man: Tartar Sahib; He was 
known by the rose as Gulabi – Trotter, and in time the fearsome 
men of Trotters‟ Horse came to be called form their tunics, the 
Rose Boys. (TN 1999: 229) 
 
The character of Charles is extra ordinarily described as a romantic boy. He 
is a painter when he goes to collect brushes paints and color form the market 
he got confused. His beloved Bulbul is a free spirit. The name itself suggests 
her characteristics she is full of life playing with buffalo girls and the kite -
makers. Her playmates called her: „dongli, or two – in one, because her real 
further had been a foreigner‟ (TN 1999: 281 – 82) 
 
The Trotter‟s family is further expanded through the marriages of Justin‟s 
widows, Farida and Elise. Farida marries to Hennry Louis Vivan Fonesca – 
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Trotter. The widow Elise (Jarman Begum) marries Yakub Kahn who finally 
achieves his ambition and becomes the Ice –Manager. Jacob Kahn the son of 
this union grows up to be an activist, fights for the rights of his community 
with the imperial powers. He goes to Westminster with a petition which is 
discussed and passed in Parliament but no action is taken for several more 
decades. This racial discrimination is borne out of the prejudice for the sons 
of the fathers who remained loyal to the East India Company throughout 
their life. The history of their bravery during the Mutiny and the bravery of 
the Anglo-Indians is recorded. A critic here notes that: 
 
„La Martiniere, Lucknow has a rather romantic history. During 
the rising of 1857, the first revolt against British rule, the school 
was occupied by the rebels and was the first point to be 
assaulted by the advancing British troops suffering extensive 
damage. The sixty- eight boys and eight staff of the school help 
defend the Lucknow Residency‟ (Couto 1996: 213) 
 
As evident in the history the off springs of the Anglo-Indian have to face 
racial discrimination. With the advancement of opportunities and 
transportation the fair sons and daughters of the Eurasian were sent back to 
England for higher education and those who looked like mother‟s side 
remained in India. Neither the English nor the Indians considered them as 
theirs. From the late 19
th
 Century the British Empire attached those black 
offspring in the services like engineers and supervisors to build the past and 
telegraphs, canals, waterworks, railways, mills etc. One such character 
named Pearl in the present novel makes her fortune in Hollywood and 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
178 
 
sustains her impoverished family in Calcutta. The gradual decline and 
degeneration of the community come till Sealy reaches the sixth and the 
seventh generation narratives. They are mentioned as Diasporic narratives. 
Sealy details this decline from high profile jobs of engineers and supervisors 
to lower grade jobs in railways posts and telegraphs and also the low lying 
police force. These generations‟ are called as eight anna bits and four anna 
bits and touch of the tar. So they migrated to the other Commonwealth 
Nations for better prospects but unfortunately there also they suffered from 
racial discrimination. This conflict is very well defined in Marris‟ Blabber: 
 
As head of a dwindling community Marris was harsh on 
Packers – and Leavers. “Go and become bus –conductor in 
London if you want” he warned “But don‟t come crying back to 
me” Or he might scoff “ Melbourne is all very well, but can you 
get mangoes there?” He favored the Nakhlau dasheri 
Personally” (TN 1999: 16) 
 
Maria Couto in this regard pointed out that directly or indirectly the interest 
of the community is mentioned in the Chronicler: 
 
Anglo – Indian began to Strengthen a common identity of 
purpose and to express them in the proliferation of 
organization… The work of Ricketts, Derozio , Kyd and others 
encouraged Anglo –Indians to lobby as a district group for their 
human rights. The most active in the early part of this century 
(20
th) was Sir Henry Gidney who died in 1943… He worked 
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tirelessly for the welfare of his community and attended the 
Round Table Conference in 1930…. Like Skinner he insisted 
on his birthright as an Anglo – Indian  (1996: 213)  
 
In The Trotter Nama the community emerges as a protagonist. Through the 
seven generations of Trotters the origin, struggle development, 
degenerations and declines are discussed in front of the readers. It also 
shows their commitment towards the land of their belonging. Their 
commitment is more towards their mothers (India) and less towards the false 
arrogance of their fathers (British). There are deeply rooted in the 
philosophies of this country and its fate. 
 
Sealy‟s The Trotter Nama is placed in line with G.V. Desani‟s All About H. 
Hatter. It is both elusive and immortal – reports of its death are usually 
proved to be exaggerated though it has only a handful of readers in each 
generation who respond to the slightly manic history of the Great Trotter and 
his seven generations of family.   
 
In 1988, when this novel was published I Allan Sealy was compared with 
Hogarth and Joyce and a leading Indo-Anglican writer. London Magazine 
praised its effusiveness, calling it an extravaganza and the Chicago Tribune 
described it as richly imaginative. Sealy himself recalls that his book was 
 
Published abroad but its reputation was made at home…. 
Where the foreign reader was quite baffled the local reader was 
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delighted. Indian critics rescued what the foreign press had 
ignored or written off (TN 1999: Preface) 
 
In other words, The Trotter Nama, stands at a crossroads. This nama is truly 
considered as the last true successor to H. Hatter and Midnight‟s Children 
with a few expectations.  
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It is clear from the general discussion that novel writing in the 1980s and 
1990s captured the international critical attention with their creative works 
as they were full of variety of experimentation in themes, narrative 
technique and language.  In their attempt of experimentation they narrated / 
re narrated stories of their own people and show concern for the hitherto 
neglected people, communities and regions. They have projected the life – 
pattern of the society by means of symbols, images, and other literary media 
to magnify a particular moment in life.  They have not only tried to unearth 
and recreate kaleidoscopic images of past but have employed their creative 
talents to explore the contemporary reality and concern about their 
community. These new voices include Salman Rushdie, Amitav Ghose, 
Shashi Tharoor, Vikram Seth who have created a new and unique place for 
themselves in Indian fiction in English by re – narrating history of their 
community and country. This is especially true of the immigrant writers or 
the writers from minority communities. For example, M.G.Vassanji narrates 
khoja community in particular and Asian Community in general and the 
craving for home in his novels. I Allan Sealy has presented poignant account 
of his minority community in his works. 
 
This creative efforts of a host of minority writers gained critical attention 
from both critics and readers. They lend voice to the hopes, aspirations, fears 
and anxieties of their community. These ethnic minority communities which 
tend to live in different parts of the world have to face unprecedented 
pressures of living in multicultural spaces. In the post-modernist shift the 
focus changed from the centre to the margins. Historically it is proved that 
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many such minority communities migrated form their indigenous places to 
the other parts of the world due to various reasons.    
 
One such community which migrated form Persia to India in 7
th
 Century AD 
was Parsis. The Parsis who first settled in Sanjan and later spreaded in 
Bombay and many other parts of India had to face many challenges. They 
were caught in a situation of not only maintaining their own cultural identity, 
otherwise the very purpose of leaving their motherland would have been 
defeated but also of merging into the native culture as it was precisely the 
first and foremost condition on which they were allowed to embark on the 
coast of India. It is said about this community that adaptability is the forte of 
the Parsee community. Their ability to adopt and assimilate in the wider 
cultural life of the Indian society was indeed exemplary 
 
As this community is facing physical as well as cultural extinction; Parsi 
writers desired to record their cultural markers in art form. Hence their 
ethnic anxiety and cultural adaptability becomes valuable themes in the 
works of Parsi novelists. Bapsi Sidhwa and Rohinton Mistry are two such 
most important contemporary Parsi immigrant novelists writing in English.   
 
Bapsi Sidhwa often acclaimed as a powerful and dramatic novelist and as an 
affectionate shrewd observer …. A born story teller. All her novels are 
experimentation in imagination with an aim to achieve artistic synthesis. The 
depiction of Lenny, the girls child narrator, who has polio in Ice-Candy Man 
is autobiographical. In her this novel on partition she uses a lot of Urdu 
Poetry, The Urdu writer that have influenced her are Mirza Ghalib, Alama 
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Iqbal, Faiz Ahmed Faiz and Women poets Zehra Nigar and Kishwar 
Naheed.  
 
The first striking feature of Sidhwa‟s art is its breath and diversity. Her 
themes are diverge from tradition to contemporaneity, she writes about pre-
independence to partition and its aftermath. All her novels are remarkably 
different from one another in both subject matter and treatment so much that 
it is difficult to tell they are by the same author. The Crow Eaters is the first 
account of the workings of Parsi mind, social behavior, value systems and 
customs. Ice –Candy Man is the only novel written by a Parsi on the theme 
of partition. The novel depicts the love – hate relationship of the Hindus and 
Muslims through a lame Parsi girl-child. Where as An American Brat 
examines a very contentious and controversial issue amongst the Parsis, the 
tradition of prohibition of marriage to a non – Parsi. Her novels are both 
absorbing and dramatic. Sidhwa finely controls the tensions through out.  
 
In The Crow Eaters, as discussed in the preceding chapter Sidhwa uses 
extended flash-back technique which continues through the first seventeen 
chapters roughly a third of the novel. An American Brat reveals all Sidhwa‟s 
major qualities as a writer, her rich comic powers, keen observation, 
heightened sense of story and character and her moral vision of her 
community. In Ice Candy Man Sidhwa uses first person narrative technique. 
The events leading to India‟s partition and commitant violence unfold 
through wide eyed observations of the child narrator Lenny.  
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Above all Bapsi Sidhwa is unique for focusing on the Parsis their customs, 
rites, rituals, traditions, loyalties and mannerism. In her three novels the 
description of Parsi mannerism, traditions and Parsi rituals like Navjote 
ceremony and death rites in the tower of silence are sketched with relish and 
care. Parsi words like Ahura Mazada, Kusti, Sudra, Avasta, Gatha, Asha and 
Prayers from the religious books are interwoven into the novels. This 
exercise is not carried on to impose the Parsi identity on the reader but to 
unfold the Parsi psyche that demands to be defined through a mention of 
specific rituals and attitudes. In her novels, the novelist portrays the fears 
which are haunting the Parsi psyche. These fears are the sterility of 
community, the apprehensions of marginalization, the loss of financially 
encouraging opportunities; political and psychical insecurity; demoralization 
of the younger generation; the slow but inevitable loss of ethnic exclusivity 
and these fears are interwoven and given fictional touch.  
 
Sidhwa has hinted at the problem of inter – community marriage in all her 
novels. In An American Brat, Sidhwa focalizes this issue of marriage that 
she has problematized only incidentally in The Crow Eaters tried to reveal 
her ongoing preoccupation with and issue that has very serious ramification 
and implications for the Parsi community. The Parsis are very few in number 
and they don‟t allow either conversion or marriage to a non –Parsi and expel 
those who marry outside the community. So the number is dwindling. In The 
Crow Eaters, Yazid, the second son of Freddy is very sensitive. A human 
dimension to his revolt is introduced as his father refuses him permission to 
marry his childhood sweet – heart, the Anglo – Indian Rosy Watson.  
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In An American Brat the marriage theme is examined in detail and in a Parsi 
context. Feroza‟s newly acquired confidence and sense of freedom in the 
cosmopolitan city of Denver culminates in her falling in love with a Jewish 
boy David Press at Denver. When Feroza announces that she wants to marry 
David her family in Pakistan is both agitated and shell shocked the mother 
Zareen, files to Denver to dissuade Feroza from taking a step that would lead 
to her being ex-communicated and expelled from the faith. This family 
opposition to Feroza‟s impending marriage represents the predominant 
traditionalist view of the Parsi community to such inter community 
marriage. It seems that through Zareen and Feroza‟s reactions Sidhwa hints 
at the need for change. Zareen ironically realizes that this denial of freedom 
of choice in marriage is very rigid in Parsi community.  
 
Another important aspect of the Parsi psyche with a curious attitude towards 
their woman codifies female behavior through a characteristic paradox. On 
one hand westernized education is welcomed for female but psychological 
liberation is rigorously ignored. Maneck in An American Brat enjoys the 
company of liberated women but when it comes to marriage, he returns to 
Lahore to pick a docile girl Aban to whom divorce is an ill-omened word. 
Ferzoza is sent abroad because she is backward. Feroza‟s objecting to her 
mother‟s sleeveless sari – blouse, was supposed to be a reflections of her 
backwardness. Ironically, later despite her western education and modern 
life-style her individual choice of a life partner is questioned. In The Crow 
Eaters, Freddy is a great advocate of the feminist causes probably because in 
spite of his encouragement, his wife Putli prefers to walk three steps behind 
her husband. The son Billy marries Tanya because he is enamored with her 
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smartness. Her education in an English School enables her to converse freely 
with Billy, A Parsi girl often faces a dilemma, her life style and value system 
more western than traditional is pressurized to fit in to the rigid moral code 
of the Parsi community. So in Sidhwa's works, forward Feroza's flight to 
freedom is curbed; Tanya's very conventional childhood followed by 
western indoctrination of ideas, is again altered to suit male disposition. 
Surprisingly the Parsi community that prides itself as westernized and 
liberated community is infect not so liberalized. Bapsi Sidhwa in An 
American Brat portrays her community's traditional dictum of double 
standards - one for the man, another for the woman, especially when it is a 
question of inter-faith marriage. 
 
So, man's inter-faith marriage is acceptable and his wife of the other faith 
and their children one accepted to the Parsi fold. But if a woman marries a 
non- Parsi, she is out-cast and debarred from the community and even from 
their temple Agiari. Bapsi Sidhwa here wants to show the paradoxical 
situation where women are treated as equals but when the religious attitude 
of elders come they are treated as inferior. 
 
Even in the relationships between man and woman, Freddy and later his son 
Behram adopt double standards. Behram especially wants Tanya to appear 
westernized and talk English. However at home, he wants his wife to be 
survive and domestic, always at his back and call.   
 
Parsi maintained group identity by their dress is also depicted in Sidhwa's 
works. Faredoon and his family took pride in their traditional mode of dress. 
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Putli and Jerbanoo never appeared in public without mathabanas and Sudra. 
Tanya, for instance, still wore a sari, but it was more revealing. However in 
form of dress, even Behran is still traditional. So, he urges and argues with 
Tanya not to reveal her midriff so glaringly or to look boldly and mix freely 
with other man. 
 
Another aspect of identity crisis, on the verge of Paranoia, amongst the 
Parsi, is exemplified by the escapist behaviour of Yazdi, Yazdi is aggrieved 
at the conspicuous commercialism and sycophancy of the Parsis. The 
characterization of Yazdi adds to the richness and variety, as it shows all 
Parsis are not types, nor do they have stereotype reaction. Freddy's 
sycophancy towards the British is shown as a need to exist. With Sidhwa's 
ironic perspective the flattery of the Parsis is humorously revealed, but it 
also expresses an underlying identity crisis and quest for security amongst 
the community as a whole. Such a prevailing attitude also leads to adopting 
customs and manners of the British. 
 
Sidhwa in her novels presents the hilarious saga of Parsi families, which is 
not the social mobility and value system of men and their families but the 
movements of the times. Her most perceptive insights are in presenting the 
marginal personality aspect within the Parsi milieu. Most Parsis in the 
novels are shown as cultural hybrids, living and sharing intimately in the 
cultural life, traditions, languages, moral codes, and political loyalists. The 
decision to set her stories within the Parsi community is made on solid 
literary ground too. In Ice-Candy-Man and in The Crow Eaters. Sidhwa's 
choice of Parsi characters enables her to marginalize her characters, to make 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
190 
 
them slightly detached observers of the events played out by the Hindus, 
Muslims and Sikhs as history moves inexorably step by step towards 1947. 
The Parsi paradox of whether to support 'swaraj' or to maintain their loyalty 
to the British Raj is also humorously delineated in Ice-Candy-Man. With 
impending news of independence, the paranoid feelings of the Parsis, a 
minuscule get accentuated. The Parsi in Lahore at a special meeting at their 
hall in Warris Road, have an acrimonious debate on the political situation. 
Sidhwa gives a piquant touch to this dilemma. The meeting at their hall is 
interesting as it expresses the insecurity of the Parsis not because of 
communal antagonism, but the apprehension of their status at the departure 
of the British. Already the unstinted loyalty to the colonial power is 
declining. The partition as such, did not affect the Parsis; the affected people 
were the Hindus, the Muslims and the Sikhs. In the dominant discourses on 
the partition, therefore, the Parsis are hardly, if ever, even mentioned. 
Sidhwa however contradicts the received discourses through showing the 
silent but positively active role played by Lenny's parents and her grand 
mother in helping both the Hindus as well as the Muslims to suggest that the 
Parsi too were involved in their own ways in the events of the time and that 
they were not just indifferent and passive on lookers to the lawful human 
tragedy. From the history Parsis have remained silence regarding partition of 
Indian continent. Sidhwa‟s contradiction provided the revision of the Parsi 
community to remain different and not to take active part with any of the 
community. This is the unique work where Parsi voiced the community‟s 
psyche.  
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Above all Bapsi Sidhwa is unique for focusing on the Parsis, their customs, 
rites, rituals traditions, loyalties nnerism.   Before Sidhwa only Nargis Dalal 
in The Sisters (1973) and Perin Bharucha in The Fire-Worshipper (1968) 
had focused on certain Parsi paradoxes and behavioral pattern of this 
minority community. In order to give better understanding about her 
community Sidhwa describes Parsi faith, antiquity, their culture and 
tolerance of other beliefs interspersed with buffoonery, burlesque and 
caricature. 
 
Rohinton Mistry, another Parsi writer of recent time aims at examining 
historical events and the way they impacted individuals and families‟ 
communities and the country in the post – independent period. He narrates 
the history of his community in fictional terms. His Such A Long Journey is 
unique in the sense that it is based on factual events. Though on surface the 
novel deals with the Gustad‟s and the Parsi Community, in reality it 
encompasses the major events of post – independents Indian history. The 
Parsi community is shown grappling to measure itself in terms of various 
wars that India had to fight. This novel is in fact written some what in the 
manner of non-fiction based on real events and real people. Facts and fiction 
are exquisitely woven in the fabric of the novel in such a way that the novel 
can be called a faction. Besides the history of the Parsi Community, their 
fear and anxieties as a minority are also echoed in the story. The identity 
concerns of the Parsis through and exploration of their preoccupations and 
insistence on cultural heritage is reflected in the novel. The novelist here 
describes the fears and anxieties of his vocal but otherwise passive 
community which has not only lived peacefully in the vast sprawling Indian 
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forest but has accepted the land and contributed to its growth even while 
maintaining its own cultural and communal specificity.  
 
Gustad, the protagonist is shown performing and staunchly following Parsi 
traditions and customs, though he considers all religion equal. He believes in 
the efficacy of prayer as on instrument to get peace and illumination. He 
likes to see himself modeled on Parsi Saint George. Identity is again 
manifested through various incidents one such is the typical Parsi game 
Kaakerya Kumar which Dinshawji plays with Rohan (Wife of  Dinshawji ) 
in this novel. The ancient origin of the Parsi Community is depicted in the 
dialogue between Malcolm and Gustad to prove their pre-eminence over 
others. The speech unfolds an important feeling in minorities to sustain their 
ancient roots and culture to boost their self – image. Gustad who lives in 
Khodadad Building, ardently wishes that his son Sohrab would be world 
famous so that he can bring fame to the Parsi community and himself. This 
anxiety for identity on both individual and community level is visible 
throughout the novel. In the speeches of Gustad it is clearly visible that he is 
continuously disturbed by rising tide of communalism in the post 
independent India. Rohinton Mistry even uses some abusive terms in this 
novel to express his anger against Maratha‟s attitude for changing the 
names. 
 
Overall Mistry‟s works are concerned with community differences. In Such 
A Long Journey, Mistry takes on the responsibility as representative and 
mouthpiece of the Parsi community. In order to realise how the post colonial 
conditions affects the community‟s identity the central aspects of the Parsi 
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identity need to be clarified. Apart from religion, the historical awareness 
forms the shape of the collective identity of the Parsi community. In order to 
have full understanding of Such A Long Journey it is important to know the 
history of the Parsi community 
 
Almost all the incidents in this novel like Indira Gandhi in political trouble, 
Nagarwala incident, Indira Gandhi is guilty of corruption and murder etc. are 
narrated form the perspective of a member of the Parsi community. Thus, 
the agenda of Mistry to present the historical knowledge if the events form 
the point of view of a minority community is of great significance. 
Nagarwala affair is orally transmitted as it claims for the value of indigenous 
cultural practices. The way history and fiction are collided in the novel 
Mistry specifies the self – image of the post – colonial Indian nation as 
Hinduist and underscoring Parsi community. The Parsi Community is 
threatened by the politics of Hindu nationalism and so writing against the 
main stream is an option for the minority which is marginalized and facing 
extinction.  
 
Another important aspect along with language and history is religion. For 
minority to immortalize their religion becomes a never ending reality. In the 
novel repeated emphasis is given on Zoroastrianism as matter of birth and 
not of affiliation. Parsis believe that religion is not acquired by way of 
socialization but considered as an integral part of one‟s genetic heritage. The 
proximity of Zoroastrianism to other kind of religious faith is explicitly 
emphasized through out the text. In the belief of pavement artist the potential 
of giving meaning is not restricted to the Zoroastrian religion but that all 
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forms of faith have the power of giving meaning. Functionalist reading of 
the paintings of multimode on the compound wall enables one to give 
instrumental meaning to the religious faith.  
 
Blackout papers on the windows of Gustad‟s flat are symbolic. In order to 
prevent the flat from becoming a target of enemy during the war those 
papers were pasted on the windows but though the war has become the 
history by now they are not removed. It appears that those papers are the 
instrument of defense holding chaos outside. The everyday reality and the 
psychological reality are unpleasant and threading for the protagonist.  
 
The author has aptly depicted many characters from his community. Most of 
Gustad‟s friends belong to the Parsi community except Malcolm Saldanha.  
Gustad and Malcolm were initially friends but as time passed rift created 
between the two. But once again when they met after some time, friendship 
was renewed. Multiple ironies undermine in the relationship Malcolm was in 
charge of tearing down the compound wall which was a refuge for the 
Nobles as it protected them in the midst of Bombay‟s noise and turmoil. As 
a result again the friends were alienated. Jimmy Bilimora Gustad‟s another 
friend is omnipresent in Gustad‟s talk. This character is connected to 
Gustad‟s yearning for a better past. The novelist stresses on his version of 
the Nagarwala affair. Gustad when was drawn into the political scandal of 
Major. Bilimora the feeling of betrayal as in the case of Parsi community is 
reflected. Gustad opined that Bilimora has violated a universal code of 
behavior. It hurts Gustad the most. 
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The inherent idea of life – as a journey is referred from the very title itself. 
At the end of the novel, the process of learning through the journey called 
life is undergone by Gustad. At the end he dispense the blackout paper and 
wrecking of the compound wall proved as blessing so erosion of identity and 
at the same time constructing the new identity proves its vein.  
 
Rohinton Mistry‟s A Fine Balance is an epical record of local scenes of 
being and belonging. The novel traces the carrier struggle of Dina Dalal a 
Parsi widow and two tailors from Chamaar cast. Career changes are made 
possible and ultimately destroyed by Gandhian nationalist reforms and by 
Indira Gandhi‟s Emergency. It is considered as traditional realist novel. In 
Such A Long Journey Mistry‟s concern is only with the Parsis of Bombay 
whereas in A Fine Balance a broader vision of featuring Parsis, Hindus, 
Muslims as well as Sikhs is taken. Tolerance, solidarity transculturalism and 
intercultural understanding as ways of constructing an identity etc. can be 
said as some of the salient features of this novel.  It is not merely a family 
saga but it narrates important events of 20
th
 Century Indian history form the 
perspective of the Parsi as well as the Hindu Chamaar Community 
 
The novel is set in two contexts: India‟s independence (1947) and Indian 
Emergency (1975-77). All the majority of Indians welcomed independence 
but the ethnic or religious minorities such as Parsis or the Sikhs felt the 
departure of Britisher was too early. In the novel it is vividly described that 
these minorities failed to cope up with the conditions of modernity and post 
coloniality. The black event of Partition and some other events are presented 
in the novel. This incident has wide effect on lives of some characters like 
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Narayan, Ishwar, Maneck. Due to Emergency Om and Ishwar lose Ashraf 
their friend who is beaten to death in the course of a police action, Maneck 
loses Avinash his friend. In this way this novel shows that the Emergency 
intrudes into the lives of all. Emergency also curtails individual freedom 
Characters are merely turned not less than animals to the government the 
effect of emergency is both loss of faith in the government and no meaning 
which dooms the search for a good life. 
 
Along with Emergency another cruelest social constraint of Caste is one of 
the concerns of this novel. Here the Hindu caste through the characters of 
Ishvar and Omprakash occupies prominent position. Duki Mochi belongs to 
the chamaar caste in a village where he is considered as untouchable. As per 
the Hindu tradition out of the four caste (Brahmins, Kashtriyas, Vashyas and 
Shudras) this stigma of untouchability is prevailing in the vaishya and 
shudras they were considered not more than animal. Mistry has portrayed 
Hindu culture in order to suggest that stark injustice is practiced in castes. 
Injustices, dissatisfaction, revolts and eventually transgression of the 
restrictions of caste system are all clearly depicted through another character 
called Narayan and his failure resulting into his tragic death in the course of 
his futile attempt to fight the caste system and its political practice are 
presented to highlight castes. Although the Constitution of 1949 defines 
India as secular nation untouchablity has not been practically abolished 
country - wide. 
 
Rootlessness in another aspect which is demonstrated in the four main 
characters of this novel Maneck Kholah undergoes two instances of 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
197 
 
displacement. He lacks the ability to adapt to new environment and therefore 
commits suicide. Metaphorically this loss of home conveys the loss of a 
familiar environment which affects a person‟s life. Om and Ishvar are 
dislocated form their rural area to the urban in search of job. Dina is again 
shown as dislocated from her community and communal ethos. Mistry again 
in this novel inscribes ethnic differences. He demonstrates history, cast and 
the Diasporas which can have fatal consequences upon the people. In case of 
Dina she loses her father in infancy and her husband at a young age and due 
to this she suffers loss of meaning. Her brother as a father replacement is 
very strict. He forced Dina to neglect school because she is burdened with 
the entire household work. Dina‟s identity is crushed under an autocratic 
system characterized by restriction and tyranny. Therefore in the prologue of 
A Fine Balance it becomes evident that Dina hold independence in high 
esteem. She never wishes to rely on Nusswan‟s money as she thinks it is a 
sign of losing her freedom. As a tailor she struggle for independence. A 
patchwork quilt is a metaphorical suggestive for economic motive. Here in 
this novel Dina Shroff is engaged in quilting this becomes an important 
leitmotif in the novel. It is not only considered as a metaphor of life but also 
suggested a way of coping with an erosion of meaning in life. It is also 
regarded as an image of constructing identity via story – telling. Another 
important aspect of the novel is intercultural understating cultural 
differences evaporates in the apartment where difference community resides 
together and form a family sharing of food by Dina, Ishwar om and manek 
promotes the intercultural exchange among these four characters. Eating and 
digesting the same food indicates the relationship among the characters.   
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Parsis in Such a Long Journey and Chamaars in A Fine Balance offer social 
articulation of difference from the minority perspective, delineating a world 
of under privileged classes with their aspirations and assertions. This 
proliferation of “alternative histories of the excluded‟ produces a pluralist 
anarchy on one hand and recreates the nation it belongs to on the other. 
Mistry‟s novels gain their effective strength from interplay of fact and 
fiction which constructs his story of his community and nation.  
 
Mistry‟s Family Matters again turn towards the Parsi culture and Parsi 
identity. The plot of this novel is very simple centering a Parsi family. It can 
also be read as loss and the subsequent struggle for meaning Yezad is 
affected by the loss of his friends. He also indirectly attempts to blackmail 
his boss. Initially Yezad is secular, liberal and tolerant; but in the course of 
the novel due to the loss of meaning in his life he starts identifying with the 
religion from which he was alienated earlier. Now to reconstruct his identity 
he relies on religion like the other members of his community he fails to be 
open and never realizes that a stress on purity over hybridity will lead them 
to extinction. Here the novelist tries to evaluate the fear of the community he 
also presents incest as a form of spiritual and cultural degeneration. Here 
Mistry is interested in the family of a man in general. Inter textual reference 
is again given to Shakespear‟s King Lear and the characters of Nariman can 
be compared with the character of King Lear.  
 
Humanistic concern is strongly associated with Nariman Vakeel. He needs a 
house as shelter is the pity and solidarity of his family. Being old he requires 
help which he provided to others in past. In Family Maters two kinds of 
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families are distinguished the ideal family where a matter of birth is not 
centered but of caring, solidarity and humanity is focused and in the other 
family centering Parsi community who take pride in their “Englishness” and 
regard the family as a closed social system is focused. In Family Matters the 
family resembles the family of Such A Long Journey however the characters 
of Nariman functions as a catalyst producing different reactions and yielding 
quite different results. Due to him Yezad‟s family members come closer to 
one another. Yezad becomes more responsible and decides not to migrate 
and turns back to his religion. Murad‟s new girl friend who is a non –Parsi is 
rejected by Yezad like Nariman‟s parents but here Murad does not feel 
obliged to obey his parents. This waywardness of Murad can be treated as a 
representative of the young generation, who represents a chance for the 
endangered Parsi community.  
 
Family Matters resembles Such A Long Journey and A Fine Balance in their 
belief in human solidarity and compassion. In Such A Long Journey Mistry 
is interested in inscribing Parsi culture into his text so as to immortalize his 
culture which is on the verge of extinction. While in A Fine Balance the 
focus is shifted form single community to a variety of communities. In Such 
A Long Journey aspects of cultural difference such a as language, history 
and religion add to the better understanding of Parsi identity but in his later 
novels cultural difference is viewed more critically. The kind of identity that 
Mistry writes is a hybrid one which stress on cultural exchange and 
intercultural understanding. In all the three novels boundaries play an 
important role and it is used to instrumentalise difference in order to 
construct a particular identity. The community‟s self centeredness, its 
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obsession with differences, its isolation, its fear of incest biologically its 
degeneration etc are all interpreted in his novels. A part from cultural 
exchange Mistry writes in favour of an exchange between human beings on 
transcultural sameness. Through Mistry‟s texts belief in humanism that 
overrides the particularities of cultural difference is seen.  
 
In M.G. Vassanji‟s No New Land is centered around the Indian Shamsi 
Community. Fictionally he renders the Shia sect of the Ismailis who 
historically supported the British and the German rulers. In postcolonial 
times their position became untenable as their affiliation with the former 
colonizers their condition was marginalized. Nationalization of rental 
properties, history of Idi Amin‟s rule, the position of the Asian Communities 
in Uganda all are discussed in detail. Along with Shamsi community the 
immigrant experience is also given voice in No New Land. It also details the 
ironies, the pathos and the hardships of having to live between two worlds, 
neither of which provides the harmony of a life that the mind imagines and 
craves for. 
 
Canada becomes the land of opportunities and the space of cultural 
dislocation. The hostile weather of Canada causes alienation and isolation 
for all the immigrants. The Canadian Diaspora is full of desire and hope but 
it is also full of few disappointment and disillusionment. This novel very 
vividly conveys the immigration experience in terms of cultural retention 
and systemic marginalization. Right from finding the accommodation in this 
new land, search for job cherishing the illusion of home etc. are the chief 
concerns of the novelist cultural essence acceptance and mutual 
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understanding among the community members of the Shamsi community 
residing in Don Mills must not supersede the culture outside. The security 
that comes in the Don Mills is limited as outside this community cultural 
exchange becomes inevitable. For the novelist the opting of one culture over 
other is worst and erroneous. Nurdin and to the members of the South – East 
Asian communities commits this error. By the end they relive the need of 
adaptation which is essential in a multicultural context. The novel resets the 
tension between the structure social and individual short comings and as a 
consequence its adaptation without resolving them. Nurdin‟s immigrant 
experience his individual flaws, the short corning in the structure of the new 
land are also responsible for his failure.  
 
In Canada though the government policy is of multiculturalism the instance 
of racism are presented Esmail who is beaten up in a Toronto subway station 
and Nurdin‟s struggle for seeking a job in Canada proves to be fatal 
Strikingly, Toronto‟s multicultural reality does not foster solidarity to the 
immigrants but push them into competition. Canadian experience proves as 
one of the qualifications for Nurdin Vassanji here proves that this thing is a 
constant exposure to racial discrimination. Without job and being the head 
of the family his identity is corded Moreover his wife finds a job and so as a 
husband identity remains under question. Due to this dejection he finds 
himself neglected and his immigrant experience its disappointments and 
humiliations makes him unwilling got adapt the culture. To add fuel Nurdin 
is accused of having raped a woman. Here it is proved that though 
immigrants try to get adapted they are treated as another. In spite of having 
multicultural policy Canada fails remarkably in adopting its ethos. Nurdin‟s 
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skin colour also becomes a target of lower class racism His racial and 
religious difference becomes suspect as he is always assumed as the other. 
Nurdin‟s story offers genuine empathy and is suffused with ambivalence 
Nurdin initially is attracted by the colour of the girl‟s skin. This episode is 
related to the episode of his father‟s attraction. In this post colonial analysis 
of the relationship between colonizer and the colonized where colonized 
grapsp the colonizer to make them theirs. This is a Fanonian reading which 
implies a deeper meaning to the text in this respect Canadian believes in 
racialism where as Nurdin is least racialist. He thinks in terms of race but is 
never aggressive. But this racist prejudice is tied up with the immigrant 
experience in the novel. Nurdin‟s another aspect of spirituality is quite 
highlighted the flow in his characters is lust. He is attracted towards sushila 
a Hindu outcast girl shows his attempts to break out of his miserable 
Canadian existence but because of his nostalgia of the past finals to come 
out of that boundary in Canada too. One can say that Nurdin wants to reach 
out, but his past doesn‟t let him go Anthropologically Nurdin‟s home and the 
culture constrain him from getting oriented towards another society.  
 
From other characters point of view Canada is a secular country. They are 
conscious and behave accordingly. As religion plays the core role in the 
Lalani‟s this secular nature of Canada endangers Zera‟s identity. Zera starts 
her inward journey and obedience to the community‟s spiritual leader called 
Missionary whereas Nurdin suspects in everywhere. In fact he himself is 
fascinated with what he fears for eg in food eating pork and drinking 
alcohol, sexual licentiousness etc. Nurdin is not able to reject those 
religiously forbidden temptations in this Canadian culture. The symbolic 
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image of Toronto‟s CN Tower which has become a symbol of secularism as 
well as capital alienation the Mosque is replaced by CN Tower. The past of 
Dar haunts Nurdin in his dreams. For him the sinfulness of the western 
world is a cause of guilt. Therefore he initially fails to establish himself in 
the new world. It is only after Missionary‟s arrival in Toronto Nurdin‟s 
trauma evaporates. Vassanji here suggests that Canada is not a new land it 
resembles the old land due to the rigidity of Nurdin‟s nature. The novelist 
here connects immigration and generation. Adaptation and the age are 
directly in connection to each other it is a time consuming process for people 
like Nurdin and for his daughter it take less to get adapted to the new 
environ. Nurdin has to struggles while the young get accommodated very 
readily. Fatima the representative of the second generation the immigrant 
experience is not connected with nostalgia, quilt and memory of past. She is 
not at all loyal to her community but very easily gets associated with Canada 
and therefore this new land becomes her own. The strategies employed by 
her are similar to those who attached Esmail. She feels that she no longer 
belongs to Shamsi community. For her Canada is the place where she can 
create her own new dynamic identity by moving away from her community 
and tradition. Orientation in culture is easily flexible in the new generation 
but the old consciously struggle those who remained marginal in the 
homeland take advantages in the Diaspora eg Jamal or Sushila. Jamal shines 
with his new career as lawyer. He does not risk of offending the 
community‟s spiritual leader but rejects the old orthodox rules and get 
success in marriage and career. Sushila escapes the limitation of the caste 
and gains equal freedom from community and gender constraints. She 
acquires higher education here. 
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Finally in No New Land some characters like Fatima, Hanif , Sushila, and 
Jamal assimilate positively in the new environ without treading on the 
culture and community they were born into. This conflict whether to 
assimilate or keep on with original culture is continuously in progress. Here 
Vassanji projects identity as a process in which a desire for otherness needed 
to be abandoned.  
 
The idea of origin, culture, identity, language, class race, gender and nation 
of home is again intricate in the case of M.G. Vassanji‟s The Gunny Sack. 
When removed from the place of supposed origin and without emotional, 
political and cultural affiliations to the new land of dislocation their identity 
remains under constant threat.  
 
Vassanji defines home as multi locational in Urban sites. He himself is 
caught between the homes there and here and this is again projected through 
his characters. In The Gunny Sack immigrant experience, the use of multi 
genera national cast of characters, a narrative tendency, repetitions and the 
experience of homelessness forms the core of the narrative the metaphase of 
luggage both spiritual and material is used as a conceit. The reference to 
historical past concerning origins of his characters through memories of 
countless displacements and ruptures form the main theme of this novel. 
Concealing the past through various devise like memory – slops, death, and 
absence of persons (who could also have possibly narrated stories through 
alternative plotting helps to reconstruct the past in a specific way. 
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The Gunny Sack begins with the narrator‟s address to the gunny sack, an 
icon of Origin. It is an object embodying the past it is a legacy form 
grandmother Ji-Bai who is referred to as Sheherbanoo or Sheru in the course 
of the novel. Vassanji shows through her narrative a continuous struggle for 
identity and cultural survival. Even if it is true that the migrant self can not 
go back home or can never find a home but still through imagination at least 
he can construct his home through his narrative. Absolute return is 
impossible but tentative returns through gazing back upon the past are at 
least possible. Such is the narrative technique employed by the novelist here.  
 
Characters have no fixed co-ordination of space and time they only 
imaginarily get fixed to various locations. It is their elusiveness to get fixed 
to the notion of origin. Through memory and myth their imaginary locations 
get embedded with the real topography.  
 
In this fictional narrative of the community the colonial and post-colonial 
history of East Africa is depicted. In the narrative the history of the struggle 
of imperial powers of Europe like Germany and England over colonies in 
Africa their impact on the African community is discussed. Only through 
nostalgic narrative the past is reconstructed in this novel. The gunny sack 
carries the dust of Kariakoo, a street in Dar where young Kala Juma meets 
his Grandmother Ji Bai. He narrates that the past get buried with Sherhbanoo 
contains the dust of Kariakoo. The dust here refers to as the remains of the 
dead the knowledge of origin, past etc forms as the moral responsibility 
toward the posterity. But the search for the Past emerges as an apparition.  
 
NARRATING THE COMMUNITY:  A CRITICAL STUDY OF THE WORKS OF BAPSI SIDHWA, ROHINTON MISTRY,  
M.G. VASSANJI AND  I. ALLAN SEALY 
By :  
Meera  Vasani 
 
206 
 
Kala Juma watches the great genealogical tree that starts from Dahnji 
Govindji, show came to Zanzibar as a trader form Junapur in Gujarat and 
then settled in Matamu. It strikes as a historic beginning with great dramatic 
power after arriving on the alien shores Govindji starts looking for a 
foothold in economic, social and cultural term for identity. If castes, places 
of birth, family names or professions are the parameters for identity then 
Govindji has name of them. He is only Shamsi, a half Hindu and half – 
Muslim. In this context the genealogical tree which is generally provided in 
a biography or autobiography or history which is an inherent part of this 
novel proves as the symbol of identity crises. The family tree and the 
branches show the generation and the missing likes because of the home of 
Govindji starts breaking too soon.  Due to the community pressure the (salve 
woman) wife Tartibu cannot claim the state and faces the contempt. The 
family disintegration marks the historic incident of breakup on shamsi 
community into Siha, Sunni which falls in Matamu, Zanzibar and other 
places. Thus the notion of origins and continuity remains ironical. 
 
The ending is again striking the story has neither a formal closure, nor the 
logical end. The chain of events gets terminated abruptly. Multiple narrative 
webs around an object which retrieved the past and vested magical power to 
the stories.  
 
The Trotter Nama A Chronicle is I Allan Sealy‟s first successful book. It is 
debted to Laurence Steme, and is inspired by G.V. Desani and Salman 
Rushdie. The mock-epic style, combining history with fantasy, the real with 
the imaginary gives this novel a marvelous touch. The novel is given historic 
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touch with the vivid description of the city Lucknow. History of Trotters in 
changing India, the grandeur which field by the end and their community 
scattered are the chief concerns of the novelist. His characters are given 
historic touch with a commitment to the land of their birth. 
 
Almost all the characters are shown hallucinating among the emotions of 
utter helplessness, confusion, and joyful despair. In the novel the 
community‟s decline and degeneration is presented the fall of community 
from aristocracy and their fall in the post – colonial era and the frustration 
are vivid presented in the dialogues of various characters the seven 
generation of Trotter and their gradual degeneration forms the centre of the 
novel. The community which still clung to the legacy faces disillusionment 
and despair in the present century. Sealy through his work wants to present 
the details unsparingly. In this novel community here emerges as the 
protagonist Characters evolve and get transformed through the course of the 
novel. In the final study the commitments to the land of their belonging is 
revealed with all its failings. Anglo – Indians are more committed to the 
mothers than to the arrogance of their father‟s heritage.  
 
The Trotter Nama: A Chronicle also has the genealogical tree so as to 
present the community and its identity. Finally like The Gunny Sack in The 
Trotter Nama one can find the search of identity and the craving for the root. 
Home and the concept of belongingness prove to be the main concern of the 
novelist. Sealy has carried out his creative endeavors from their own land of 
birth. The sensibility is much more rooted in the land of their fate. His work 
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presents stupendous landscape and fictional world to rehistorisize the claims 
of his community.  
 
Consciousness which in fact is synonymous to life is constituted by series of 
experiences that one has in one‟s life. Here in the writer under the study 
experience double consciousness. This is a specifically true for the 
immigrant writers they try to synthesize with their consciousness of the past 
and the experiences they undergo in the new situation. M.G. Vassanji in No 
New Land tries to have a blend with his images (Past and Present). I Allan 
Sealy success in documenting the changes and gives appropriate suggestions 
and project the plight and struggle of the trotters for sheltered existence. 
Moreover, his community consciousness does not seen come in conflict with 
his national consciousness as he tries to „set the record straight‟ in this 
definite document of his Anglo-Indian community. 
 
The minority writers with their works where community foregrounds as the 
protagonist wants to immortalize the hopes and despairs, disillusionment and 
craving for root, their search for identity, their struggle for home etc are 
highlighted Among many the four novelist under study Bapsi Sidhwa, 
Rohinton Mistry, M. G. Vassanji , I Allan Sealy presents their community 
with fair share in doing so they have added to the emerging body of 
literature which may be termed as community – literature.  
 
Though all the four novelist present their communities and their identity 
through different method of narration their concern remains the same. In 
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doing so they have valuably debted their particular communities and 
immortalized their identity distinctly.  
 
The writers under the scanner of this study have aptly captured anxieties, 
dilemmas and concerns of their respective communities and through their 
fictional world voiced their histories by doing so consciously or 
unconsciously they have empowered their respective communities by for 
grounding the issues and concerns of their communities. In the fabric of their 
fictional world, they have weaved in their individual ways, Saga of their 
respective communities in different flavors.  And by doing so thus have 
involved the Muse to voice their hitherto unvoiced feelings and love for their 
communities and identities. All there writers, in their own ways have 
attempted to initiate a dialogue between their own respective communities 
and their others by creating a soft of district identities Thus identities are 
cultural in origin and share the same geo-socio-eco political and cultural 
space with their others. 
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